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CBETO3AP MAPKOBWUH (1846-1875)
Y KYJITYPU CERABA KOJI CPBA?

Caxxerak: AyTopKa pajia ncrpaxyje mecro Cetosapa Mapkosuha y kyntypu cehama
kop; Cpda, ca mocedHNM OCBPTOM Ha MHCTUTYIIMOHATTHE U CIIOMEHITIKe OO/MKe KOji JyBajy
1 OOIMKY]y HeroB MICTOPUjCKM ¥ CMOOIYIKY 3HAYaj. JeHa Off HajYICTaKHY THjVX IMTIHOCTI
CPIICKe COLVja/IMCTIYKe MUCIN U ieMOKpaTcke Tpajunyje 19. Beka, Mapkosuh je mocrao
Ba)kKaH ¥ TpajaH cuMOON IPYIITBEHOT aHTa)KMaHa, TPOCBETUTE/bCTBA 1 VfIeje COLMjamHe
npaspe. Iberoso nme Hoce dpojHe ycranose y Cpduju — o 0dpa3oBHUX U KY/ITYPHUX UH-
CTUTYLVja, Kao LITO je YHUBep3nTeTcka dudmoreka ,,Ceero3ap Mapkosuh®y beorpapy,
1o Hekafaumer rpaja CBeTo3apeBo (jaHallba JarouHa) — IITO CBEOYY O IIMPUHU U
TPajHOCTH H-ETOBOT MeCTa y KoleKTBHOM mamhemy. brcta Ceerosapa Mapkosuha ncriper
YHusepsurercke dudnmoreke y beorpapy croju kao cuMOO0I aKafieMcKe I MejHe Tpafu-
1juje Kojy je oH yreMesbro. Ilomazehn op Teopmjckmx nocraBku Kynrype cehama, y pagy
ce Iokasyje fa je MapkoBuheBa IMYHOCT Y jaBHOM AUCKYPCY dula IpeIMeT pasInInTIX
NAEOJIOMKNX TyMad€ba Y 3aBIMCHOCTI O I/ICTOpI/IjCKOI‘ KOHTEKCTA.

Kipyune peun: Cetosap Mapkosuh (1846-1875), kynrypa cehamwa, namheme, nzeje,
Cpdu

VBOJI

Mecto Cserosapa Mapkosuha y xynrypu cehamwa kon Cpda Moxe ce carnefaTu He
CaMo KpO3 BeroBy UCTOpujcKy ynory Beh u xao cumdon TpajHor uaejuor Hacneba xoje je
00/IMKOBAIO IPYIITBEHE U MHTETIEKTYyaTHe TOKOBe CPIICKe MofiepHe. Ped je o jenHOM off
Haj3HA4YajHUjUX CPIICKMX MUCIMIALA 19. BeKa, Kora cMaTpaMo pOJOHAYeTHUKOM COLIM-
janMMCTUYKe MICIIU U KPUTUYKe ApyuITBeHe Teopuje y Cpduju, amu u Gpurypom Koja je y

! zvezdana.el@gmail.com; https://orcid.org/0000-0002-6317-6551

> Paj je HamycaH y OKBUPY HayuyHOMCTpakuBadkor paga HVO, npema YroBopy CKIOI/beHUM
ca MMHMCTAapCTBOM HayKe, TEXHOIOIIKOT pa3Boja 1 nHoBanuja Perrydmuke Cpduje dpoj: 451-03-
136/2025-03 ox 27. 1. 2025. romguHe.
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jaBHOM ITamhemy IIpepaciia OKBMpe CBOje eroxe. Iberos /IuK u je/10 BpeMeHOM CY IIOCTa/IN
CacTaBHI JIeo KYITYPHOT U IJeo/IouKor Haceha Koje ce 00HaB/ba y pasnmMunTiM UCTOPH]-
CKMM KOHTEKCTIMa — Off COLIMjaIICTUUKe JyrocnaBuje Ko caBpeMeHe Cpduje — y KojuMa ce
MapkouheBo 1me KOpUCTY Kao cuMOOJI IPYLITBEHE aHTXKOBAHOCTH, IIPOCBETUTE/CTBA
U Ujieasia COLMjaHe IpaBJe.

Y TOM KOHTEKCTY, OBaj pajj UCIIUTYje HauMHe Ha Koje je CBeTosap Mapkosuh ap-
TUKY/IMCAH Y CPIICKOj KyNTypu cehama Kpo3 MHCTUTYLMOHATHE U CIOMEHIYKe 0d/IuKe
MeMopujammsanuje. [TocedHa maxcsba mocseheHa je ycraHoBaMa U jaBHUM IIPOCTOpUMA
KOjJ HOCe Ber0BO MMe — Off HeKaJallmer rpajia CBeTo3apeBo (faHallba JarofnHa) 10
Yuusepsurercke dudmmoreke ,,Cerozap Mapkosuh® y Beorpany u ducre nocraspene
UCHpeN 0Be MHCTUTYLUje. YIIPaBo OBY 0d/muiy jaBHOT ceharba OTKpUBajy Kako ce npeje 1
cumdonn y Besu ca MapkosuheM npeHnoce, npuiarohasajy u yK/pydyjy y IMpy HapaTUB
HaIlMIOHATTHE MCTOPMje U KOMEeKTUBHOT UIEeHTUTETa.

[Tonasehu of Teopmjckux okBupa Kynrype cehama (Assmann, 2011, str. 33-36),
aHazmu3a ce pOKycupa Ha IBa KOMIUIEMEHTapHa HMBOA: MaTepUjaTHU U IPOCTOPHM, KOjI
odyxBarajy MHQPaCTPYKTYpy U IPOCTOpe Y KOjuMa ce 4yBa cehare; M MHCTUTYIMOHAI-
HU M UJICOJIOLIKY, KOj! Ce OfHOCe Ha HauyMHe Ha Koje 00pa3oBHe I KY/ITypHe YCTaHOBE
uHTerpuiry ofpebene ncropmjcke MuuHOCTM Y KonmeKTBHO NMamheme. [TocedHa maxxmwa
nocseheHa je u mpoMenu nHTepnperanuje Mapkosuhesor Hacneha y pasmumuantum apy-
IITBEHO-MOMNTHUYKIM KOHTEKCTUMA.

I[TocTaBKe UCTpaXKMBakba 3aCHNUBAjy ce J Ha KITAaCMYHUM pajioByMa Mopuca AndBakca,
Koju je y meny Les cadres sociaux de la mémoire (1950) yTemerbno mojaM KONEKTUBHOT
namhema Kao IpyImITBEHO CTPYKTYpUpaHOr npolieca, Te ITjepa Hope 1 xonnenry lieux de
mémoire (Nora, 1984), Koju Harjamapa sHa4aj CMMOOMMIKIX MPOCTOPA, MHCTUTYIVja 1
CTIIOMEHNKa Kao MaTepujaln30BaHNX HOCKUIALlA HallMOHaTHe MeMopuje. OBU TeopujcKn
OKBIUPU IOIPUHOCE pasyMeBarby HadlMHa Ha Koju ce MapkosuheBo upejHo Hacnebe mpe-
TBapa y KYJITYpHU CMMOOI U YK/by4yje y IIMPYU CUCTEM jaBHOT aMhema.

VucruryunonamsosaHo cehamwe Ha MapkoBuha, M3paskeHO Kpo3 UMeHOBambe jaB-
HIIX yCTQHOBA U YK/by4NUBatbe y 00pa3soBHE HAapaTUBe, IIPECTaB/ba ANHAMIYAH IIPOLIEC Y
KOMe Ce MCTOPUjCKa IMYHOCT TpaHCOpMUIIIe ¥ CMMOOI APYLITBeHe BPEIHOCTY 1 UJIejHOT
Hacneba. To mokasyje ja kyntypa cehama Hije cTaTMYaH CUCTEM YyBakba IPOLUIIOCTH, Beh
IIPOCTOP y KOMe Ce HelPpeCTaHO BOJie IIPeroBOPY OKO 3HAYeHa, UJEHTUTETA U UJleasa.

MeTomoOMIKY OKBMP OBOT pajia 3aCHMBA Ce Ha MHTePANUCIMUIIIMHAPHOM IIPUCTYITY
KOjyt KOMOVMHYje MCTOPUjCKy aHa/IM3Y, Ky/ITYPOJIOLIKe CTy/1je U KOHIIenTe KynType cehama
pasBujeHe y pagoBuMa Mopuca Andsakca (Halbwachs, 1950) u [Tjepa Hope (Nora, 1984).
Amnanmsa cehamwa Ha CBeTo3apa Mapkosuha 3acHIUBa ce Ha KBaIUTaTUBHOM IIPUCTYILY,
y3 IIpUMeHy MeTOfle aHa/IM3e CafpskKaja MHCTUTYLUVMOHAIHUX N3BOpa (Ha3MBU YCTAaHOBA,
CIIOMeHMYKa 0de/mexja, My3ejcke OCTaBKe), Kao U MHTepIIpeTallje jaBHOT AUCKypca.

Kopmyc ncrpaxxmpama odyxsara Tpu Ipyle MaTepyjaTHUX M MTHCTUTYIVOHATHNUX
Hocmana Kynrype cehama:

a) jaBHe ycTaHOBe Koje Hoce Mapxkosuheso nwme,

8) comennuka odenexja (ducte, cmomeHnuy, MeMopujanae Kyhe) u

B) ypOaHM IPOCTOPY ¥ TOIIOHMMM (HIIP. HeKaJallliby HasuBs JaropyHe — CBeTO3apeBo).

Opnadyp oBMX IpMMepa 3aCHOBaH je Ha IJIXOBOj PelIpe3eHTaTVBHOCTI, ICTOPUjCKOj
BUJ/BUBOCTY U 3Ha4ajy y pOPMATUBHUM IpoliecuMa jaBHor mamhema y Cpdujn. Vzadpane
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MHCTHUTYLYje ¥ CHOMEHMIV IIPelCTaB/bajy HajKOH3UCTEHTHIIje 11 HajiyroTpajHuje odmuKe
MeMopujammsanyuje CBerosapa Mapkosuha, Te omoryhasajy npaherme koHTUHYUTETa 1
IpOMeHe Y MHTePIIpeTallujy HBeTroBOT U/ejHOT Hacneha y pasmmanTum gpymTBeHo-1o-
JIUTUYKUM KOHTEKCTUMA.

[TomasHo MCTPaXXMBAYKO MUTAKE IIACK: Ha KOjU Ha4MH MHCTUTYLMOHAIHY I CIIO-
MeHN4YKY odmnun jaBHor nmamhema 0dnukyjy mecto CBerosapa Mapkosuha y kynrypu
cehama ko Cpda, 11 Kako ce mberoBo Hacehe MHTepIpeTpa y pasnuuuTIM MCTOPHjCKUM
nepropuma’t

Pap je oprannsoBaH y Tpu ceTMEHTa: IIPBU JI€O OJHOCHU Ce Ha II0jaM U TeOPMjCKe
IocraBKe KyAType cehama; Apyryu Ha MCTOPMjCKY U duorpadcKy KOHTeKCTYaan3arujy
Caeto3apa Mapkosnha; ok je y TpeheM fieny nara aHammsa KOHKPETHMX IIPUMepa lberoBe
MeMopujanu3anyje y MHCTUTYLMjaMa, 0Opa3oBHIM YCTaHOBAMa I jABHOM IIPOCTOPY, Kao 1
IIMPUX NMITIMKAINja OBUX ITPYMepa 3a pasyMeBame Kynrype cehama y cappemeHoj Cpduju.

KVYJITYPA CERAIbA

Kynrypa cehama npencras/ba KOMIUIEKCAH M IUHaMu4aH (eHOMEH Koju odyxBaTa
Ha4YMHE Ha KOje ApyLITBa IIaMTe 1 3a60paB}bajy — KaKO MHAVBUTYa/THO TaKO ) KOIEKTMBHO.
ITojam ,,kynrypa cehama“ o3HauaBa OHaj ¢/10j cehama Koju HIje OrpaHIYeH Ha MHANBY-
IyanHU HUBO, Beh ce IpeHOCH KpO3 MHCTUTYIMje, Meanje, cuMOone i puTyane. Y TOM
CMIUCITY, TOBOP O ,llamhemy pylITBa” HY>KHO je MeTaOpIYaH, jep 3ajeSHulle He ITaMTe
Kao I10jed1HIY, Beh KOHCTPYUIY U perpe3eHTyjy IPOLUIOCT KPO3 MHCTUTYLMOHA/IHE U
cuMOOnMITIKe 0OMMKe.

Jan Acman (Assmann, 2011) je mpemmo>xuo FUCTUHKIN)Y n3Mehy koMyHUKaTHBHe
U KyITypHe MeMopuje: IpBa odyXBaTa CBaKOJHeBHO cehame yHyTap XX1Be reHeparyje,
TTOK JipyTa TIpefiCTaB/ba CTPATEIIKN CeNIeKTOBaH CKYII ceharma Koju Ipeasu reHepanuje.

Y OKBMPY TeOpMjCKOT pasMaTparba HEONIXOJHO je jaCHO pasTPaHMINTH II0jMOBe
cehama, mamherma 1 KynTypHe MeMopuje, KOji ce y CBAKOJTHEBHOM je3UKY 4eCTO KOPUCTe
Ka0 CHOHMMIA, a7y y HAyYHOM KOHTEKCTY MMajy pas/iynTa 3Hauema.

[Tamhemse ce Iipe cBera OTHOCY Ha KOTHUTYMBHM IIPOLIEC YCBajarba, UyBarba I IIPU3VBamba
nH(OpMaIja 1 IIpeficTaB/ba MHAVBU/YaTHY IICUXOJIONIKY CITOCOSHOCT nojeanHITa. OHO
je yCoB/beHO SMOMONIKYIM ¥ MEeHTATHMM MeXaHM3MVMa U TIpeiCTaB/ba OCHOBY Ha K0joj
ce popMupajy MM4Ha UCKYCTBA U UAEHTUTET. Y TOM CMUCITY, TaMheme IpuIIaga JOMeHy
IICUXOJIONIKYX Y HEYpPOKOTHUTHMBHUX UCTpaKuBama (Wang, 2021).

Cehame, 3a pasnuky ox mamhema, nMa U3paKeHMjy COIMjaNHy ¥ HAPATUBHY JIU-
meH3ujy. OHO MoOfpasyMeBa aKTUBHM IIPOIeC MHTEPIIpeTalije IPOIIIOCTH, y KOjeM ce
MHAVBUYa/THA MICKYCTBa OSHI/IKij M AapTUKYININY Y CKIaAy ca APYIITBEHNM OKBUPUMA,
jeaukoM u KynrypHuM odpacuyma. Kaxo ucruae Andsaxc (Halbwachs, 1950), mojenyuan
ce He ceha nsomoBano, Beh yBex yHyTap ,,ApyurBeHux okBupa cehama, mrro sHa4n aa je
cehame y BeMKOj Mepy yC/moB/beHO npumagHonthy oxpeheHnM 3ajeanIiama  rpymama.

KynrypHaa MeMopuja npefcTaB/ba MHCTUTYLMOHAIM30BAHU M CUMOOIIYIKY Od/IUK
cehama Koji IpeBasnTasy OKBYpe MHAVBULYATHOT U T€HEPAINjCKOT MCKyCTBa. [Ipema
Acmany (Assmann, 2011), kynTypHa MeMopHja odyxBara ofadpaHe IIpeficTaBe O IIPOLIIO-
CTH Koje ce CTadumm3yjy Kpo3 MaTepyjaaHe HoCrole (CIIOMeHNKe, apXUTEKTYPY, apXuBe),
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MHCTUTYLHje (IIKOJIe, My3eje, OudmioTeke) ¥ pUTyase, i Koje CIy>Ke 09yBarby KOJIeKTUBHOT
UJIEHTUTEeTa KPO3 y>kKe BpeMeHCKe neprofe. OHa Huje CIOHTaH Ipoliec, Beh pesynrar
cesleKIyje, MHTepIpeTanuje 1 cCMMOOINYKe apTUKY/Ialyje IPOIUIOCTH.

Y ToM cMucity, KynTypa cehama npefcTapjba VPV OKBUP YHYTap Kojer ce Ky/ITypHa
MeMopuja IpONU3BOAY, OfpXaBa 1 npencnutyje.’ JJok namherme npumajga foMeHy MHAN-
BUZYya/IHe KOTHUIYje, a cehame HTOMeHY colljaHe KOMYHMKalLlMje U MHTepIIpeTaLyje,
Ky/ITypHa MeMopuja QYHKIMOHMIIE Ka0 CTadM/IN30BAHM CUCTeM 3HaUYeha KOjI II0Be3yje
HPOIIIOCT Ca CaallbyM APyLITBeHNM notpedama u Bpegroctnma (Erll, 2011; Kulji¢, 2006).

Crynnje xynrype cehama IpefcTaB/bajy Io/be Koje ce He MOXKe OTPaHUYUTH Ha
jemHy AMCUMIUINHY, Beh mogpasyMeBa TpaHCAUCHMUIUIMHAPHY U MYITUAUCIAIUINHAPHN
IPUCTYII y KOjeM ce Iperuhy nctopuja, COLMOIOrnja, aHTPOIIOIOrMja, IICUXOJIONja, Kao
" MefiMjcKe U KibloKeBHe cTynuje. [Ipema Actpuy Epr, yripaBo Ta pasHONMMKOCT IIPUCTYIIA
odjammaBa SOraTCTBO, A/l M TEPMUHOJIOIIKY HeyjeTHAaYeHOCT OBOT I10/ba. Y HACTOjamby
Jla ce yCIIOCTaBM jacHMju OKBUP, Epit pemtake ga ce KynTypa cehama mocMaTpa Kpos Tpu
AUMeH3uje: MaTepyjanHy (apTedakTu, Meguju), fpyIWTBeHy (Jbyay, MHCTUTYLUje, PUTYa-
JIV) M MEHTa/IHY (Ha4MHY MUIIberba, MeHTamnTeTn). OBe AuMeH3uje, MaKo aHaIUTUYKI
paszBojeHe, y CTBAPHOCTH JIeNTYjy 3ajeffHO ¥ 0dnmmMKoBamy KynType cehama. VcroBpemeHo,
KynTypa cehama GyHKIMOHMIIE HA [[Ba HUBOA — MHAUBUAYATHOM, KOjJ Ce OGZHOCK Ha
KOTHUTHUBHe Ipolece Namherma MojeNHIIa YBeK CMEIITEeHOT Y IPYIITBEeHN KOHTEKCT, U
KOJIEKTMBHOM, KOjJ 03HaUaBa CMMOOMMIKe ¥ MefiMjcke 0d/MuKe y KojuMa 3ajefHuIe KOH-
CTPYMILY CBOjy IpoLIIOCT. JJOK je y IpBOM CiIy4ajy ped o namhermy y OyKBalTHOM CMICILY,
Y APYTOM je OHO MeTadOpPUYHO, jep APYIITBA He ,lIaMTe“ JOCIOBHO, Beh penpesenTyjy
IPONITIOCT ITyTeM MeJ¥ja, MHCTUTYLUja 1 puTyana. Kyntypro mamheme, makie, HacTaje
y MHTEPAKUMjy MHVMBW/YaTHOT U KOJIEKTMBHOT, MEHTAIHOT, APYIITBEHOT I MaTepuja-
HOT, ITO Ta YMHY C/IOXKEHMM, a/Ii U3Y3€THO IJIOIHUM HO/beM UCTPaXKMBama. Kyn1TypHo
namheme nMa noTeHLMjal ja perpyTyje IPOIUIOCT 3a IOTpede CalalllibOCTH, C LI/beM
HaIlMIOHATHOT CaMOIIOMMamba, TeTUTYMAal[yje APYIITBeHNX MHCTUTYLIMja VUIU PeryIncama
konextuBHyX emoruja (Erll, 2011, str. 7-10).

VcTpaskuBadun yKasyjy Ha TO ia je caMa KOTHUTUBHA odOpajia cehama ydoko rmoBesaHa
ca KyITYpOM, U Ia KYJITYPHM eleMeHTI OONuKyjy cBe ¢ase mamhera — of mepueniuje,
IpeKo PeKOHCTPYKIIMje, 10 U3pakaBama U colyjammsanuje. To mokasyje ga mamherme
HIje CaMo JIMYHA aKTUBHOCT mojepuHIia Beh 1 ,,kynrypHo 3acuhen mpouec (Wang, 2021).

Jeman o1 M3a30Ba y OBOM IIOJ/bY jeCTe IMMTarbe 3ad0paB/barba — KAKO U 3aIlTO APYIITBA
3adopasibajy. Hayka ncrpaxyje AuHaMMKy KOMeKTHMBHOT 3ad0opaBa I Ipefas 13 KOMYHH-
KaTMBHE y KyITypHY MeMopujy. OBo je Ba>KHO jep IoKasyje fia cehame 11 3adopas unHe fse
CTpaHe MCTOT IIPOoIieca: OHO LITO HAa3UBaMO ,,TaMhermeM” ApYILITBA 3aIPaBO 3aBUCH U Off
oHora mro ce He mamTit (Candia, 2022). Tako oHeKaf;, HACYIIPOT KyNTypy cehama, HacTaje
3ad0paB Kao IIpUpofiaH NpoLec, IPUCYTaH U Ha MHAMBUJYaTHOM 11 Ha KOJIEKTVBHOM HIBOY.
OH ce pasnukyje o ceecHor mamhera 1 cehama, jep He 3axTeBa HAMEPHO y/Iarakme HaIlopa
y ouyBame nHpopmanyje. Vaxo 3adopas MMa CyIITHHCKY YOIy Y GOPMUpPAY U OfipKa-
BambY TMYHOT ¥ KOMEKTVBHOT UIEHTUTETA, Ta je y/ora Jyro Ouia 3aHeMapeHa y HayJYHUM

> Y papny ce ojMOBU Kyniilypa ceharba U KYNTYpHA MeMOPUja KOPUCTE Y CKIaJy ca CaBPEeMEHUM

TEOPMjCKMM IIPUCTYIINMA, TIPK YeMy ce KynTypa cehama cxBaTa Kao IIMPY OKBUP APYIITBEHNX
npakcy mamhera, a KyJITypHa MeMOpPYja Kao BeH MHCTUTYIMOHAIM30BAaHM U CUMOOIIYKY OO/NK.
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uctpaxuBamuma. Fberos sxauaj nctunanm cy ¢punosodu u rcrxonosu (Hirde 1 pojr), kao 1
YMETHUIIN U KIbVDKEBHUIIN, TTOK je Y 0O/IacT COIMONOTHje, KyITypONoTuje M CTyAuja KyAType
cehama maxia nocsehena oBom denomeny duma orpanndera (Vuckovié, 2024, str. 1087).

Tonop Kyssuh, jenan of HajsHawajHMjuX NCTpaXuBada HaMherwa y peruony, passuo
je KOHIIeNT KynType cehama Kao APYIITBEHO YCIOB/HEHOT M U/ EONOIIKN OdMMKOBAHOT
IIpolLeca KOjuM 3ajeJHIIle KOHCTPYUILY IIPEICTaBe O IPOIUIOCTH Pajiit IETUTUMUCAbA
cajantsmocT. Y cBojuM cryanjama Kymuh nctnde a cehame Huje HeyTpanHo, Beh npen-
craB/ba pesynTar dopde 3a MHTEpIPeTALNjy HIPOLUIOCTI M3Mehy pasm4nTux fpyurse-
HIUX Ipyna 1 regepanyja. OH Harlalasa fga Kynirypa cehama nMa QyHKIMjy MHTerpanyje
- odjenumyje 3ajefHUITY OKO 3ajeJHMYKNX MUTOBA 1 CMMOO/IA — anu U KOHTPOTIE, jep
Kpo3 1y Brafiajyhe emire yecTo ycMepasajy jaBHu fuckypc o npountoctu (Kulji¢, 2006).
ITocedHo Har/alIaBa yIory 1eooruje y odIKkoBamy ,cmyxdeHor cehama, Koje HacToju
Zia IOTYCHe W/IM MapruHajusyje ,aaTepHaTiBHa ceharma“ pasmunTyX APYIITBEHNX IPYIIa.
3a Kypuha, xynrypa cehama crora npencraspa nojpe ctanHe TeHsuje nsMmehy mamherma
1 3adopaBa, y KojeM ce or/iefiajy onHocu Mohu, reHepalyjcke IpoMeHe 1 AMHaMUKa Apy-
mrBeHe TpaHchopManyje (Kulji¢, 2011).

BaxHo je ncrahu ma kynrypa cehama nma eTUIKO-IOMUTUYIKY FUMEH3HU]Y: KO KOH-
tponuie cehame, kako ce KyaTypa cehama opraHusyje, KoMe je IpUCTYI HAK/IOMWEH 1
Ha KOjJi HAYMH TO yTIYe Ha JPYLITBEHM [Opefak. Y TOM CMUCTY, KynTypHa cehama Mory
IIPEJICTaB/baTy IPOCTOP OTIIOPA, A/ ¥ MHCTPYMEHT PENPOAYKIIMje JOMUHAHTHMUX HapaTHBa.

CBETO3AP MAPKOBI'h
- JIMYHOCT U KVJITYPA CERAIBA

Csero3ap Mapkosuh (1846-1875) pobeH je y 3ajeuapy, y Kuexesunu Cpduju, a
yMmpo je y Tpcty, koju ce Taa Hamasuo y okBupy Xad3dypuike MoHapxuje. Crynupao je
TexHu4Ke Hayke y Pycuju u IlIBajmapckoj, any Huje 3aBpumo ¢GopMamHO ITKOMTOBake
jep je 300T IOJIMTUYKOT aKTUBM3Ma O0CTao de3 Ip>kaBHe ctuneHauje. [o moBpaTky Ha
bankan 1869. ropuue, Mapkosuh je ocHoBao HaponHy pamykanHy cCTpaHKy 11 aKTUBHO ce
aHT'aX0BAO Kao MIIcall, HOBUHAP U U3flaBady, 00jaB/byjyhu dpojHe moMMTIYKe U TeOpujcKe
TpaKTaTe y KOjMa je KpUTUKOBAO ay TOPUTAPHY BIACT U APYIITBEHe Henpas/e. Iherose
pajioBe IIpaTmIa je CTalHa CYKOO/bEeHOCT ca AP)KaBHUM MHCTUTYIMjaMa, IITO je TOBOAMIO
710 BUILIE IPOLIECA U 3aTBAPAIba, A/IU U IO CHAKHOT YTUI[aja HA CABPEMEHe 1 KaCHMje CPIICKe
MOJIUTUYIKe MICUoLe U pedopmarope.

Mapxosnh je 6110 U3y3eTHO yTHUIIAjaH 1 Y KEVDKEBHOCTY KaO KPUTIYAP KOjI je Ipo-
MOBJICA0 IpeBasN/IaKebe POMaHTI3Ma I yBolere peansMa y CpIICKy KibVDKeBHY Tpajii-
nujy. [Topen Tora, 3acTyIao je npeje colujaaHe Mpasle, aHTUOMPOKPATI3Ma I eKOHOMCKe
caMoyTIpaBe, anu 1 MehyHapoaHe capajme u connpapHocTu Mehy Haponnma bankaHa.
Haxko je moppxasao dopdy Cpda 3a ocnmodobeme o Ocmanmija u AycTpoyrapcke, duo je
KpUTUYAH IpEMa €eKCTPEMHNM HAOVOHAIMCTUYKYM KOHIEIITIMA. KpaTaK MapKOBI/IheB
XVMBOT HIjeé YMHOXIO FeTOBY IIPOAYKIIN]Y, A/l je OCTaBMO TpajaH TPar y 0ONMMKOBambY
CpIICKe coumjanHe MUCIN, TOMUTNYKE KPUTUKE U KYJITYPHOI' IMICKYpCa, 9MMe je IIocTao
jemHa off HajsHaYajHUjUX Purypa cprckor 19. Beka (Alici¢, 2013, str. 84).
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Ipap Jaroguna y nentpanuoj Cpduju, cMemireH y fonnan Bemike Mopase, uMa gyry
VCTOPUjy MUMEHOBama I IPeMMEHOBaba KOja OffpakaBa IIPY JPYLITBEHO-IOIUTUYKY
IMHAMMKY cprckor 20. Beka. Y m1caHMM M3BOpMMA IIPBY YT ce MoMube 1399. rofuHe Kao
JaropHa, a HasyB je TOKOM BEKOBa eBONYNpao y gaHaumy popmy (Petrovié, 2019). ITocne
Jpyror cBeTcKor para, y Xy U/IeONOIIKIX IIPOMEHA 1 KY/ITa COLVjaIMCTUYKIX jYHAKa, Tpaj
je 22. centremdpa 1946. roguue foduo nume Ceetoszapeso, y yact CBetozapa Mapkosuha,
coLMjaImCcTe, IyQMMIMCTe ¥ peopMaTOpa KOji Ce 3ajI1arao 3a IPyLITBEHY Mfeal jefHaKo-
ctn u camoynpase (Pordevi¢, 2005). VicroBpeMeHO, Ha cTapoM Jiery Ipodjba y Jarogyuu
HOAMTHYT je ClioMeHNK y yacT CeTo3apa Mapkosuha (Ciuka 3), kao TpajHu cuMOOo/I HOBUX
APYIITBEHNX M UEOJIOIIKIX BPEHOCTH KOje je HOBU IOPe/JaK HAaCcTOjao fla yTeMe/bH.

[TpomeHa nMeHa BapoIIy Hitje Sa ITyKa aIMMHICTPAaTUBHA Mepa, Beh cumdomrikn
YIH yCMepaBarba KOJIeKTUBHOT ITaMherba Ka HOBMM BPEJHOCTIIMA KOje je HOBU IOPEfaK XKemeo
na yremernu. Vime CBeTo3apeBo GyHKIMOHINCATIO je Kao 3HAK IIONMUTIIKE MOIepHU3aIje
U Kao JIOKaJIHU HOCUJIAL] MIeoJIoryje conujanusma.! Y apXuTeKTypu 1 ypOaHUCTUIKOM
PasBojy rpazia of 1950-1X rogyHa MOTY ce IIPelIO3HATH TeXIbe fia Ce IPOCTOP Od/IMKYje Kao
BU3YeJTHM U3Pa3 HOBOT ITOPETKa: IMPOKY dy/leBapy, jaBHU TPTOBY 1 KYITyPHE YyCTaHOBE
KOje Cy HoCuJIe IMeHa PeBOJTyLIOHapa ofucae ¢y ayxoM Mapkosuhesux npneana (Petrovié,
2019). ITpexo oBux cuMOOMMIKIX POPMIL, jaBHY IIPOCTOP je OCTA0 CPEACTBO HOMUTHIKE
Iefjaroruje, a cCaMo 1Me rpazia — Metaopa 3a COLMjaTUCTUIKI IIPOjeKaT , HOBOT Y0BeKa".

Kyntypa cehama Ha mepron CBeTo3apeBa faHacC je BUIIECTOjHA 1 TIOAIOKHA TIpe-
ucnuTruBamky. Hakon 1992. ropuHe, Kajia je rpaji MOHOBO 0810 CBOje MCTOPMjCKO NMe
JaropuHa, JOIIO je 0 TTOCTENeHOT dpucamba CUMOONMMYKIX 0de/lexja COIMjamMCTUIKOT
Hepuoyia 13 jaBHOT ITpocTopa. VInaK, y ToKaTHMM My3ejuMa 1 apXuBIMa Taj IIepMo, OCTaje
IIPEIIO3HAT Kao 3HayajaH [ieo KyATYpHE UCTOpHUje. 3aBMYajHM MY3€j Y JarofiHu 4yBa Ma-
TepujasHy U HeMaTepujanHy dalTuHy us Tor foda, mopcehajyhnm na ,kynrypa cehama n
3adopaBa‘“ 4ecTo fienyjy ymoperno, Ima OHO IITO je jeAHOM OMJIO 3BaHMYHA MEMOpHja cafa
IIOCTaje IpegMeT KynTypHor npeuciutyusama (Local History Museum of Jagodina, 2023).

Caspemene unTeprpeTanyje CBeTosapeBa y jaBHOM IUCKYPCY OTKPUBAjy 3aHVMIBYBY
amOuBaneHujy nusmehy Hocranruje u gucranie. JJox jejaH 1eo CTAHOBHUIIITBA TY €IIOXY
IIAMTH Kao BpeMe APYLITBeHe COMUAAPHOCTH U KY/ITYpPHOT HallpeTKa, APYTH je mocMaTpa
Ka0o MHCTPyMeHTanusanujy npeonoruje. OBaj cykod MHTepIpeTaIja IoKasyje fia je Ko-
JeKTVMBHO IaMhemwe, kako nuue ITerposuh (Petrovi¢, 2019), nuHaMuyaH mpouec y KoMe
e IIPOLIOCT PeKOHCTPYMILE y CKIaZy ca CaBpeMeHMM MAEHTUTETCKUM IoTpedama. Y ToM
cMmucry, ,CBeTo3apeBo Hitje caMo MBI Ha3UB TPajia Beh M MCTOPUjCKIU CI10j Y IeTroBOj
KynTypu cehama, MeCTo Tfie ce yKpIITajy He0noruja, mpoctop u mamheme.

Y Cpduju, dpojHe ycraHoBe 1 jaBHU IpocTOpu HOce mMe CBeTosapa Mapkosuha —
mKojIe, dudMIOTeKe, yIuLe U pasIuduTe MHCTUTYLMje — MITO IPeACTaB/ba KOHKPETaH I
BUJ/BVB 0ONMK KynType cehama. Mely HajpenpeseHTaTMBHUj UM ITpUMepyMa CTIOMEHVKa
KOjI Heryjy Kynrypy cehama Ha MapkoBuha usnsaja ce YauBepaurteTcka dudnmmorexa
»CBerosap Mapkosuh“ y beorpany. Vicnpern dudnmoreke, Ha jefHOM 0f HajsHaYajHUjUX
MecTa y IPeCTOHNIIY, Ha/lasl Ce Bberoba d1CTa Kao NMpernos3Hat/pyB cuMOor jaBHor cehama

(Cruka 2).

*  IIpoMeHe HasMBa IpajioBa y COLMja/MICTIYKO] JyrociaBuju due Cy fieo Mmpe IMONMUTHKe CUMOO0-
JMYKe peKOHGUTypaliyje jaBHOT IIPOCTOPa 1 KONeKTUBHOT IaMhema.
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ITopen ducte ocTaB/beHe UCTIper YauBepauteTcke dSudmoteke ,,CBeTo3ap Mapkosuh
y beorpany, y Jaroguuim u y mweHOj okonuHy Tpaguiuja cehama Ha MapkoBuha Busyen-
HO je IIpUCYTHA 1 KpO3 JIOKa/IHa MeMopujatHa odenexja. [locToje HaBopu fja y ctapoM
Termy rpod/ba y JarofyHu IOCTOje CIIOMeH-IUIoYe Koje 03HaYaBajy MecTa rfie cy CBeTo3ap
Mapxosuh 1 BeroB dpat JeBpeM OMIV IPUBPEMEHO CaXpareH! IIpe IPeHOIIeHha Y KaCHUjY
CIIOMeH-KOCTYPHMILY, T€ fIa OB€ II/I0Ye YKa3yjy Ha IMYHU U HOPOAUYHI KOHTEKCT HIXOBOT
JKMBOTA I CMPTH, KOj/ HUje YBEK BUJJbUB KPO3 BEMKE jaBHE CIIOMEHMKE VIV MHCTUTYLIHjE.

Y Jaroguuu mocroju n Cniomenuk Csetosapy Mapxosuhy us 1957. rogune (Local
Institute for the Protection of Cultural Monuments Jagodina, 2020). CrioMeHUK je usse-
IeH off TPaHUTa I JeJIo je Bajapa AjlekcaHgpa 3apuHa (Zarin, 1958). OBo MOHyMeHTa/THO
ocTBapeme IpeAcTaB/ba TpajHu cuMOor cehama Ha Mapkosuha 1 Ha BpegHOCTH KOje
je MpOMOBNCA0, Kao HITO CY COIMja/Ha IPABEJHOCT, IPOCBETUTE/LCTBO 1 APYIITBEHN
anraxxmas. CrioMmeHuK y Jaropguay (Cruka 4) MHTerpulle INMYHU ¥ KOJIeKTUBHY aCIIeKT
KynType cehama, ncroBpemeno csegodehn o HacTojamy fa ce HOBU APYIITBEHN U UE0-
JIOILIKM TIOPeflaK OCTBApPy U APTUKY/INILE KPO3 jaBHYU IIPOCTOP.

Msrpapmwa YanuBepsutercke dudmmoreke y beorpany 3amovera je 1921. roguHe y3
noppuky Kaprerujese ponganuje n gomahnx grapopasaiia, a CBe4aHo je oTBopeHa 1926.
roguHe. budmmoreka je of caMor ImoyeTka MMaja yJIOry 4yBarba JI HerOBamba KIbVDKHOT
¢doupa, ykpydyjyhu perke kiure, pykomnuce 1 fapoBaHe mdHe Sudmoreke Koje cy duse
y TIoCefy YIIefHUX CPIICKUX KYITYPHMX U HayIHUX ITocnennka (Mihajlov, 2010).

Jemna on HajsHavajHMjuX dudmmoTeka y Cpduju He caMo Aa CIyXu 0dpasoBamy
u Hayuu Beh 1 fienyje kao BaxkaH eneMeHT KynaType cehama Ha Mapkosuha - jegHor op
HajUCTAaKHYTUjUX CPIICKUX Mucmmiana u pepopmaropa. Uysajyhu meroso nme u meros
TOTIPMHOC Pa3Bojy CPIICKe HayKe, KYyIType U 0dpasoBama, dudmmoTeka mocraje Mecto
KOJIeKTUBHOT cehama 1 cMOOJI Hal[MOHA/THOT M/IeHTUTeTa, IOACEeTHUK Ha 3Havaj Ipo-
CBETUTE/bCTBA I KOHTUHYUTET KyaTypHor Hacmeha y Cpduju.

Haxko je mosHaro ja je CBerozap Mapkosuh pohen 1846. rogune, MecTo Herosor
pobema Huje cacBum yrBpheno (Maslesa, 1945, str. 5). Mapkosuh je HaBoamo Jaroguny
Kao MeCTO pobera U cMaTpao ce JaroguHIleM, JOK erosa cectpa Munnia IletkoBuh
TBPAM Ja ce popuo y ceny Hummesunma, rae je oran coyskdosao. VicToBpeMeHo, eBH/ieH-
muja Kparyjeauke riumuasuje denexxu fia je pohen y 3ajeqapy (Maslesa, 1945, str. 5). bBes
od3upa Ha oBa Hec/larama, 3ajedap ce gaHac ceha Cerozapa Mapkosuha kpo3 jenHy of
CBOjUX Haj3HAYAjHUjUX KYNTYPHUX MHCTUTYIMja — Haponny dudmmorexy ,,CeTosap
Mapxkosuh®, xoja ox 1959. rogute Hocu weroBo ume (ox 1961. rogune kao Marndana du-
dmnorexa ,,CBetosap Mapkosuh®). OBa ycraHOBa, ca TPafUI{IjOM JYTOM BUIIIE Of jeHOT
U 110 BEKA, IPeJICTaB/ba HajCTapujy KyATypHY MHCTUTYLUjy Y 3ajedapy U fielyje Kao BaXkKHa
KapyKa y ouyBamby IJICaHe pedl U Ky/ITypHe dallTHHe IIVper perroHa TuMouke KpajiHe.
Budnmoreka He camo fa 0desdebyje mpucryn doratom KrKHOM GoHAIY 1 nHPOpMALL-
jama Beh 1 aKTMBHO y4ecTBYyje y IPOMOLIVjHU KIbJKeBHOCTH, 0dpa3oBama 1 KyITYPHUX
aKTVMBHOCTY KpO3 OpojHe Iporpame, U3I0xKde U cycpeTe ca YUTAOLUMA.

Y mBopuiuty dudnmmoreke mocras/peHa je ducra CBerosapa Mapkosuha, koja mpep-
CTaB/ba Ba)KaH CIIOMEHIYKI eIEMEHT Y jaBHOM IIpocTopy popHor rpaga (Library of Zajecar,
2024). bucra je OpuUTrMHAIHO IOCTaB/beHa Ko J,e0 MEMOPUjaTHOT KOMIUIEKCca Koju cnuMdo-
JIMYKN TOBe3yje muaHocT Mapkosuha ca srpajaMa 1 MHCTUTYIMjaMa Koje 1yBajy EeroBO
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nume. Ckynnrypa mpukasyje muk Cerosapa Mapkosnha y peaqucTudkoM MaHUpy, ca
HaI7alleHNM IIpTaMa IMIia Koje pedIeKTyjy beroBy MHTENeKTyanHy yOuHy 1 KapakTep
MCTaKHYTOT MMCIMona n pepopmaropa. OBaksa popMa MeMopHje — TOCTaB/beHa Y He-
HOCPEIHOj OMM3VMHY KEbUTA U 3HAba — CITY)XKI Kao BU3YeTHU MOceTHUK Ha Mapkosuhes
JIOTIPMHOC CPIICKO]j APYIITBEHOj MUCIIM U Ky/ITYPHO]j Tpaauuuju, 1 omoryhasa noceruoryma
Jia IOBEXY VMe OudMMoTeKe Ca KOHKPETHUM MaTepyjaTHIM 0JeIeKjeM.

IToBesyBambe MHCTUTYLMOHAIHOT ¥ CIIOMEHMYKOT HOCKoLa KynType cehama IIokasyje
KaKo JIOKaJIHa 3ajefHILIA Y 3ajedapy apTUKY/IMILE M Ofp>kaBa ceharbe Ha jeTHOT Of CBOjUX
Haj3HaYajHVjJX CIHOBA: He CaMo KPO3 Ha3UB U pajl ycTaHOBe Beh 1 Kpo3 purypanHm npukas
U PUSUYKO IIPUCYCTBO Y jaBHOM IIPOCTOPY, LITO JONIPUHOCY (POpMUpary KOHTUHYNPAHOT
KYATYPHOT U MCTOPMjCKOT HapaTuBa.

Caspemenn odnuun Kynrype cehama o CBetosapy Mapkosuhy ornenajy ce He camo
y MHCTUTYLMOHATHUM U CIIOMEHNYKNUM 0d/mniinMa Beh 1 y KOHKpeTHUM MHUIMjaTHBaMa
¢doupoBa 1 oprannsanyja. Jegau ox npumepa je Ponpannja ,Ceerozap Mapkosuh®, xojy
je ocHoBana Counjamuctuyka napruja Cpduje, a KojoM pykoBoau uctopudap Anekcanuap
PacroBuh. ®onparnmja ,3a Cpricky Hapoy, ¥ Ip>KaBy" y BIIIe HaBpaTa je yIMHIIA BpeHe
IoHanMje YHUBep3auTeTcKoj dudmmorenu ,,Cserosap Mapkosnh®. OBakBe aKTUBHOCTI
IpeJCTaB/bajy CaBpeMeH) BIJ IIOAPIIKe 1 O4yBatba KY/ITYPHOT Hacleha, ncToBpemeHo
npomosuIIyhy mcany ped u odpasoBame Yy MHCTUTYLMjU KOja HOCYU Me OBOT BaYKHOT
cpuckor Mycnyona. Ha Taj HaumH, GoHmanyje U MojeaMHIY TOIPUHOCE KOHTMHYUPAHO]
axryammsanyju Mapkosuhesor Haceha y jaBHoM npoctopy u cumdonukoM rejsaxy Cpduje.

[Topen ycTaHOBa Ky/NType, BaXKHY y/IOry y odyBamy ceharma Ha CBeTo3apa Mapkosuha
uMajy u dpojHe 0Opa3oBHe MHCTUTYLMje KOje HOCe eroBO MMe, pefCcTaBbajyhn Tako
JKIBe CIIOMEHMKe HeTOBOT flefa u ujeja. Iumuasuje u mkone y Kparyjesny, Jarognnn,
Humry, Hosom Cany, beorpany u gpyrum rpagosuma Cpduje cBefiode o IIMPUHY yTHIja
OBOT MUC/THOIIA U IPYIITBEHOT pehOpMaTOpa Ha pasmdnTe TeHeparje.

OcHoBHa 11Ko7a ,,CBeTo3ap MapkoBuh“y beorpany, cMernrena y Xarm MuseHTHjeBoj
Y/IUIIM, HOCY MIMe OBOT MCTaKHYTOT CPIICKOT MUC/MOIIA U pedopmaropa off 1951. ropuHe,
IIpeTXOfHO je dma mosHaTa Kao X ocmorpetka (Elementary School “Svetozar Markovic”,
2024). IlIxorna je TOKOM roAMHA IIOCTa/Ia 3HAYajHO 0OPA3OBHO U BACIIUTHO MECTO, Ca LIN/beM
fla y4eHMIVIMa IIpeHece He CaMo aKaJieMCKO 3Habe Beh 1 BpeTHOCTM Ko IITO Cy KpUTIIKO
pasMuIIbame, [PYIITBEHA CBECT U CONMMAPHOCT — YIIPaBO OHe Mfieje Koje je Mapkosuh
3actymao. [Toper pefoOBHIX HACTaBHMX ITPOrpaMa, IIKO/Ia OpPraHu3yje dpojHe KyITypHe,
YMETHUYKe U CHOPTCKe aKTUBHOCTH, Kao M TeMaTcKe IMpojekTe Koju nopcehajy Ha Hacnehe
Cserosapa Mapxosuha. Ha Taj HauuH, IIK0JIa IpeficTaB/ba KOHTUHYUTET BberoBOT UejHOT
yTuiaja, omoryhasajyhu maagum reseparmjama fa ce yIIO3Hajy ca 3HadajeM COLiMjajTHe
IIpaBJie ¥ aKTVMBHOT T'pabaHcTBa.

VimeHOBame 0dpa3oBHNUX ycTaHOBA 10 CBeTo3apy Mapkosuhy mmpezcTassba BUIIE OF
U3pasa MOYaCTV — OHO je CUMOOIMYHO IPEHOIIehe BEerOBOT IPOCBETUTE/HCKOT U eMaH-
IMIIATOPCKOT yXa Ha HOBe HapawmTaje. Ha Taj HaumH, MIKo/Ie IOCTajy IPOCTOPU KYIType
cehama y KojuMa ce Heryjy BpeTHOCTI Cl10d0/e MUCIH, KPUTUYKOT TIPOMMUII/baba, APY-
HITBEHe IpaBfie U rpahaHcke OATOBOPHOCTH — MIPUHLIUIN KOjii Cy OW/IN TeMe/b HeroBor
MHTE/IEKTYaTHOT U MOJIMTUYKOT JieNioBamba.

ITocedan 3Hauaj nMa unmbeHnIa fa ce ume Ceetosapa Mapkosrha noBesyje ympaso ca
ycTaHOBaMa 4uja je OCHOBHA MycHja 0dpasoBambe 1 GOpMupame TMIHOCTIL. Tako ce ’beroBo
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Hacrebhe He 4yBa caMo y My3ejiMa, OudmoTeKaMa Wy CIOMeHNIIMA Beh 11 Y CBaKOfHeBHOM
KMBOTY MITAIIX JbYAM KOjii Kpo3 0dpasoBambe I BaCIUTambe yCBajajy ufeje COMmMIapHOCTH,
IPYLITBEHOT aHI'KMaHa 11 OATOBOPHOCTY IpeMa 3ajeuiy. Ha Taj Haunh, kynrypa cehama
Ha Mapxosuha foduja suHaMudHy 1 00pa3oBHY AMMEH3M)Y; OHA Ce He CBOAM Ha KOMEMO-
paTuBHM 4uH, Beh 1ocTaje TpajHMU IOACTNIIAj 3a IPOMUIL/batbe APYIITBEHIX BPEJHOCTH 1
yrtore nojefuHIa y 3ajegauiy (Markovi¢, 1999; Cvetkovié, 1996; Radujko, 2007).

Kao mrro je Beh panuje ciomMenyTO, Mehy perrpeseHTaTBHA CIOMEH-0de/IexKja II0CBe-
hena Cerosapy Mapkosuhy criaga 1 ierosa d1cra Koja ce Haasu MCIpe], YHMBEP3UTETCKe
dudmoteke y beorpamy. OBo crioMeH-o00eexje peficTaB/ba 3HaYajaH eIeMEeHT Ky/IType
ceharba 1 CUMOO/MYKY TPOCTOP 3Harba. AyTOp OUCTe je HO3HATH CPIICKM U jYTOCIIOBEHCKH
Bajap CreBaH bopHapoB, Koju je M3BeO Be/MKY dPOj CIMYHMX CKYINTOPCKUX OCTBaperma
(Stevanovié, 1957).

ITocTaB/beHa Ha ynasy y jeffHy Off HajBayKHMjUX MHCTUTYLMja CPIICKE IIPOCBETE,
ducra nopceha Ha Mapkosuhesy yiory dopija 3a HanonanHa u rpahancka npasa, anu
je ¥ cuMOOTI MpOCBeTUTE/bCKMX Vfeana 19. Beka. IbeHo MecTo ucnpeq dSudnmorexe Hije
CITy4ajHO, OHO TTOBe3yje cehame Ha MCTOPMjCKY MMYHOCT Ca IPOCTOPOM YUeHha, CTOdoIHe
MMC/IM ¥ KyITYpHOT Hacneba, 4uMe ce KOHTUHYMpa 17eja Ja je 3Harbe HajBUIIM OOIUK
IPYLITBEHOT HAITPeTKa, 3a KOju ce 1 caM Mapkosuh 3amarao.

Y crapom menry KparyjeBlia Hamasu ce CIIOMEHUK Ky/IType Koju uyBa ceharbe Ha CBeTo3apa
Mapxkosnha - xyha y k0joj je )K1Beo 1 Koja JaHaC IIpefiCTaB/ba BaKaH [je0 KyITYPHO-UCTO-
pujckor Hacneba rpapa (Cauxa 1). IlogurHyTa y MpBoj moI0BUHM 19. BeKa, IIpefcTaBba
3HayajaH CIIOMEHNK KynType cehama, He caMo Kao IIpuMep OUyBaHe Ipajicke apXUTEeKType
tora foda Beh 1 Kao MeCTO Koje 4yyBa yCIIOMEHY Ha jelHy Off HajUCTaKHYTUjUX IMIHOCTI
CpIICKe MONUTIYKe 1 MHTenekTyanHe ucropuje (Cultural Heritage Kragujevac, 2023).

Peu je o mpn3eMHoj rpaheBuHM ca MOAPYMOM 1 TPeMOM; y IpU3eM/by Ce Hajlasn
IeT MPOCTOPHja, NOK je MOAPYM jeFHOIPOCTOPHN U NIPUCTYIIaYaH ca TpeMa. Temenu un
HOJ[PYMCKM 3UJIOBU U3BEJIEHN CY Off IOM/bEHOT KaMeHa Y KpEYHOM MaJITepy, a HaJl3eMHU
3UJOBH Off OIIEKE.

Y oBoj xyhu je o 1873. no 1875. roguHe genosana Kparyjepauka fpymrseHa mram-
napuja, y Kojoj je CBerosap Mapkosuh, jefiaH off OCHMBa4a COLMja/IICTIYKOTL IIOKpeTa ¥
Cpduju, ypehusao u urrammao nucrose JasHociti u Ocnodoherve, Kao U HI3 MTOMUTHIKUX U
€KOHOMCKIIX TEeKCTOBA KOjJ Cy CHOKHO YTUIIA/IM Ha jaBHO MIbere Tora joda. Ha Taj Haums,
Kyha je mocrasa cuMOONI MHTENEKTYaTHOT 1 IPYIUTBEHOT aHTa)KMaHa 19. Beka U jelHO Of
K/by4HUX MecTa ceharba Ha pasBoj MogepHe monuTndke Mucin y Cpduju.

Ilanac ce y 10j Hamasu eTHorpadcka nocraska Hapoguor myseja y Kparyjesuy,
Kao 1 MeMopujanHa ns3noxda nmocsehena Cerosapy Mapkosuhy (National Museum
of Kragujevac, 2024), oK ce y [JBOPUIITY Ha/Ia3y BEroBa CIIOMEH-OMCTA — Ka0 TPajHN
TIOZICETHVK Ha YJIOTY TIOjefIMHIIA Y OOMMKOBaY PYIITBEHUX ¥ KyITYPHNX BPEJFHOCTI
konexTyBHOr MamMhema (Cultural Heritage Kragujevac, 2023).

Y HosoMm Cany ce Hamasu kyha y ko0joj je MapkoBuh cTaHOBa0O TOKOM M3THAHCTBA
(City of Novi Sad, 2022). OBa xyha ce Hanasu y Ynuun 3matsa rpega dpoj 21. Ha dacann
Kyhe mocrap/beHa je crioMeH-1/104a, KOja yKa3yje Ha ICTOPYjCKM 3Hauaj OBOT IIPOCTOPa I
omoryhapa IIpoTasHMIMMA ¥ OCETHOIMMA Jla HETIOCPETHO OCeTe MOBE3aHOCT Ca KMBOTOM
u fenom Mapkosuha.
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Ocspuyhemo ce n Ha Ymuuy CeTo3ap Mapkosuh y crapom jesrpy beorpaga,
Ha Bpauapy, rzie je roroBo Ha yriy ca byneBapom kpaba AnekcaHfipa oTBOpeH Kaduh
»CBeTo3ap®, Ha3BaH 110 oBoM ycTakuyToM Muciuony (Tourist Guide to Belgrade, 2023).
Osgaj kadmh npexncrasba npuMep Kako je nme Ceetosapa Mapkosuha saxxuseno un Meby
Hajmmahom reHepanyjoM cTaHOBHMKA Beorpaja, y3 HaloMeHy fja y ¥CTOj Y/IUIN TOCTO)U
U CIIOMEH-IIIOYA Koja rmoficeha Ha 1beroBo [1e/o 1 3Havaj ¥ CPIICKOj MCTOPUjIL.

[Topepn MaTepujanHMx HoCWIaLa KyniType cehama, kao mro cy dudmmotexke, ducre n
CTIOMEHMIY, BOYKHO je ICTAKHYTY M HeMaTepujamHe 1 MeIMjcKe 0dKe ouyBama cehama
Ha CeTtosapa MapkoBnha, Koju Cy MMay 3HadajaH yTUIIAj Ha jaBHY IIePIIeTIVjy BeroBor
KVMBOTA U pajia. JeflaH off Haj3sHa4yajHUjuX pumepa je urpanu ¢pumm Ceetiiosap Maprosuh
u3 1980. rogune, y pexxuju Enyapaa Tannha, xoju npepgcrasma dnorpadckn mpukas
MapxkosuheBor KMBOTa I UJieja C HATTIACKOM Ha Her0BOj IPYLITBEHOj aHTXKOBAHOCTI 11
teopujckoM omycy (Avala film, 1980). ®waM je cHuM/BeH y mpoaykuuju ABana GpuiMa, ay
IJIaBHOj Y03y Mk Mapkosuha Tymauno je rmymarn Jlasap Pucrosckn, y3 dorary riymaduxy
eKIITy KOja O)KMBJbaBa 3HaUajHe NCTOPUjCKe TMIHOCTY TOT foda.

[Topen urpane ¢punmcke popme, Mapkosuh je u mpefMeT TeneBu3njcke ApaMcKe
cepuje Caeitiosap Maprosuh xoja je emutoBana 1981. ronyHe y cefiaM enn30/a, a HacTana
je mpema creHapujy Momunna Munankosa u Munana [lleheposnha, takobe y mpogyx-
nuju tenesusujckux kyha TB beorpap n TB Hosn Cagn. OBa cepuja mpaty pasBojHM Iy T
Mapkosnha ka0 MOYacHOT 3arOBOPHMKA COLMjaTMCTHYKMX Hfieja n 0dyXBaTa K/bydHe
MONIMTUYKE U IPYHIITBEHE KOHTEKCTe 19. BeKa, 4MMe Mpy»Ka UCTOPUjCKM TOKYMEHTOBAHY,
anu paMcKM aflalTHpaHy PEKOHCTPYKINjy IIepIOJia HerOBOr Jle/IoBarba.

OBM MeaMjcKM IPOM3BOJM, U GUIIM U CepHja, UMajy BULIEC/IOjHY YIOTY Y KyITypu
cehama: Kao BU3ye/THM HApaTUBU OHMU JONMPY [0 Lipe nydnuke, omoryhasajyhu ma ce
MapkoBuheB nHTeIEKTyaTHN 1 U EOIOMIKI IPOdIIT He caMo JOKyMeHTYje Beh u emo-
IMOHA/THO ITpOXKMBY. CTOTa Cy KPUTUYKY ¥ CTPYYHM ACTIEKTH OBUX IIPOAYKIMja BaXKHNI
Kao JIeo MeMOpMjaTHe apXUTEKType Koja HafuIasy KIacuyHe MHCTUTYIVIOHATHe popMe
u mpoaupe y chepy ToIyIapHe KyIType, 4uMe ce oMoryhasa Impeme mwerosor Hacneha
Meby pasnuunTiM reHepaljama.

3HayajHy y/IOTY MMajy 1 XMBe KYITypHe IIpaKce Koje 4yBajy cehamwe Ha CBeTo3apa
Mapxkosuha. Jefan of HajpenpeseHTaTUBHMjUX IpuMepa cy ,CBeTosapeBu cycpetu”y
CBeTO3apeBy, KyITypHa 11 00pa3oBHa MaHudecTanuja Koja je mocrojana cse go 1990-ux
TOfIMHA, HAKOH Yera je yC/Ieluo Ay>Ku npekuy,. Manudecrammja je odHoBbeHa 2007. TO-
IIUHe, ILITO yKa3yje Ha HACTOjarbe TOKa/IHe 3ajefHNIIe la KOHTUHYNPaHO Heryje cehame Ha
Mapxkosuha 1 merose upeare.

[Topen came manudecranuje, cehame na CBerosapa Mapkosnha onpxaBajy u
KynTypHO-ymeTHH4Ka fipymrTaa (KY]I) y beorpagy n Hosom Cany xoja HOCe Heroso
uMe u GpyHKIuoHMIIy off 1945. ropune, kao u Kynrypuu nenrap ,,Ceroszap Mapkosuh®
y 3pewanuny (Cultural Centre of Zrenjanin, 2023). OBu 00111y MHCTUTYLMOHAIHE U
JIOKaJTHEe KY/ITyPHE aKTVBHOCTHU CITy»e Kao )KVMBU YyBapy MeMopuje, ocurypasajyhm fa
EErOBO IJIEjHO 11 KYATYPHO Hac/eDe ocTaje MPpUCYTHO y CBaKOIHEBHOM KY/ITYPHOM XUBOTY
U Jla ce IPEHOCH Ha HOBE TeHepalyje.

OBa mmpakca IpeJcTaB/ba BakaH IPMMep KaKo ce KyATypa cehamwa apTukynuiie n y
00Ky jaBHuX forahaja, Koju yK/by4yjy 3ajefHNILY, HOACTUYY 00pa3oBatbe U IPOMOBUIIY
BPETHOCTH JPYLITBEHOT aHTa)KMaHa.
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ITopey; cCIOMEHMYKIX, THCTUTYLMOHAIHYX M MeAMjcK1X od/vKa, ceharbe Ha CBeTo3apa
Mapxkosyha apTyKy/MCcaHo je 1 Kpo3 muTepaTypHe 1 drorpadcke KaHOHe. JeliaH off IIpuMepa
je anToMOTMjcKa Kibura 100 HajsHamenuitiujux Cpda IO pefakumjoM akafiemuka JlejaHa
Mepaxosuha (1993), y xojy je Mapkosuh yBpIIITeH Kao jefiaH off Kby YHIUX TMYHOCTHU CPIICKe
MCTOpHje U KyIType. YK/bydnBambe y OBAaKBY ITyONMMKaINjy IIpecTaB/ba 3HAK UCTOPUjCKe
¥ KyATypHe JIeTMTUMM3anyje, mokasyjyhu ga je Mapkosuhepa muaHOCT 1 1fiejHO Haclle-
be mpemosnaro kao feo HalMOHATHOTr HapaTuBa u jaBHe Memopuje (Medakovié, 1993).
OBaxByM KaHOHMU, TTIOPeJ, MaTepHjaTHIX CITOMEHMKA 1 09Pa30BHNX MHCTUTYIVja, JOIPUHOCE
TpajHOM (popMUpary KOMeKTNBHOT TaMhemba I leroBOj apTHUKY/IALNjY KPO3 FeHepalyje.

Lenoxyuna gena Ceettiozapa Mapkosuha npefcrasbajy HajcBeoOyXBaTHUje U3/Ia-
b€ PajioBa jeJHOT Of] HajSHAYajHMUjUX CPICKMX IMONUTUYKMX MUCINU/IALA Y COLMjaTHUX
teopeTnyapa 19. Beka (Nedeljkovi¢ & Luki¢, 1985-1990). Odjapena y uspawy CAHY u
3aBofia 3a yiIdeHMKe 1 HACTaBHA CPEJICTBA, OBa KOMeKIMja odyxBara 17 Kib1ra y Kojuma cy
cadpaHy NOMNTUYKY, eKOHOMCKH, COLMjaTHN U GpuI030QCKI paioBH, Kao U IICMa ¥ jABHI
Hactynu Cerosapa Mapkosuha. ITox pegakimjom akagemuka Jymana Hegepkosnha n
axapiemuka Pagomupa Jlyknha, oBo n3pame oMmoryhasa ycTpa>kuBadmma 1 CTyAeHTUMA Ja
IIpaTe pasBoj HETOBUX UJeja Y KOHTEKCTY Taflalliber APYIITBEHOT M IIOIMTUYIKOT XIMBOTA
Cpduje n EBponte. Ocum Tora, I]enokyiina gena MMajy BeMUKy 3Hauaj KA0 HACTABHO CPefi-
CTBO, jep Ipy)Xajy CUCTeMaTn30BaH yBuj y MapkosuheBe MUCIIN O COLMjaIHOj IIPaBAH,
€KOHOMCKO] jeTHAKOCTY 1 Y/IO3Y MHTENEKTyasala y 0OMMKOBamy APYIITBA, IITO MX YMHN
HETPOLEHIBIM PECypCOM 3a CBe KOji ce OaBe MCTOPMjOM CpPIICKe MOMUTUIKE MUCIU 1
COLMja/IHMX ITOKpeTa.

Kwura Ipegpara I[Tporuha Iamhere u nezadopas (Protié, 2022) goHOCH caBpeMeH
IPUCTYII aHA/IM3M KMBOTA U fienioBarba CeeTo3apa Mapkosuha. ¥ tekcry nocsehenom oBom
3Ha4ajHOM MucnoLy, IIporuh ncrpaxyje kako je Mapkosuhes paz u upeja o conujanHoj
TIpaB/IY OCTAjIa peleBaHTHA 1 ¥ JAHAIIIE-eM BpEMeHY, OCBeT/baBajyni acIleKTe mberoBe Ind-
He XpadpoCTy, MHTENEKTyaTHOT aHTa)KMaHa U IPYIITBeHOT yTuiraja. OBa Kibura, IIoper
MCTOPUjCKOT OCBPTA, JOHOCH U pedrexcujy o TpajHoM 3Hadajy MapkosuheBux npeja 3a
MOJIePHO CPIICKO JPYLITBO, YKa3yjyhu Ha To Kako ce mberoBo Haclehe Mo>ke KOPUCTUTI
Kao MHCIMpaluja 3a aKTye/lHe IOMUTHIKe 1 colujante nHumujaruse. [Iporuhes tekcr
je BpelaH NOIPUHOC CaBPEMEHO]j IUTEPATYPU jep IOBe3yje UCTOPUjCKEe YNIbEHNIIE Ca
MHTEpIPeTaljoM BUXOBOT IyTOPOYHOr 3Havaja, oMoryhasajyhm umraoly na cxsatu u
TUYHY ¥ KONMeKTUBHY yTHiaj CBeTosapa Mapkosuha.

Ha Cxynmtnan CpIICKOT COIIMOOUIKOT APYLITBA, ofp>KaHoj Ha PakynTery 3a
odpasoBarme yulTe/ba U BaclTaya YHMBep3uTeTa y beorpany menemopa 2025. roguHe,
nosogoM 150 rogyHa of cMptu CBero3apa Mapkosuha, a Ha MHNIMjAaTUBY Ipodecopa
Cnodopana Anronnha, 00pasnoxeHy HapO4IUTO BeNMKIM MapkoBrheBIM COLIMOTOMIKIM
monpyHocoM y meny Cpduja Ha ucitioky — mucaHoM Kaja je CBeTosap MMao cBera 26 ro-
AVHA XMBOTA — OF/TYEHO je [la Harpaja 3a Hajdo/by JOKTOPCKY JMCepTannjy 13 0dmacTu
conymonoruje y Cpduju n Perrydmuiu CpIickoj, Kojy oBa pelpe3eHTaTUBHA COLMOJIONIKA
acorjanuja goxesbyje dujeHa Ho, IIOHece HasuB ,,CBeTo3ap Mapkosnh®

Hocnoun ose Harpaze ¢popmupahe crioxery Mpexxy MeMopujamisariije koja omoryhasa
JICTOBPEMEHO OJyBambe, apTUKY/IAINjy ¥ TPOMUIIbabe HeTOBOT Hacneha y pasmmanTim
VICTOPUjCKMM ¥ COLVIja/THUM KOHTEKCTUMA.
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3AK/BYYAK

CseTosap Mapkosuh 3aysuma jeIMHCTBEHO MeCTO y CPIICKOj MHTENEKTYaTHOj U
APYLITBEHOj ICTOPYjU Ka0 MUCTIMIIALL Yyije CY Mfieje O COLMjaIHoj IpaBy, IpocseheHOCTH
Y MOPAJTHOj OATOBOPHOCTM OCTaBWIe AYOOK Tpar y HAI[IOHA/IHOj cBecTu. Iberos nuk je
TOKOM BHIIIe Of jeJHOT BeKa IIpeasuo 13 UCTOpUjcKe y cuMOOMIIKY cdepy, mocrajyhn
cacTaBHU Jieo KynType cehama ko Cpda. YiipaBo y ToM npernasy us dyorpadckor y MemMo-
PUjCKM HBO HacTaje IPOCTOP 3a pas/MdnTe MHTEPIpeTalyje i mpuiarohapama beroBor
Hacneha HOBVMM IPYIITBEHUM Y UJCONOMIKIM OKOMHOCTHMA. Kpos MHcTuTymonante n
CIIOMeHMYKe 0d/MKe KYNTypHOT TaMhera — off ToronnMa CBeTo3apeBo /1o YHIBEP3UTETCKe
Sdudmmnoreke ,,CBetozap Mapkosuh® y Beorpany u ducre mocras/peHe UCIIper, e — UK
u feno Ceerosapa Mapkosuha nmoctanay cy TpajHO IPUCYTHY Y jaBHOM IPOCTOPY 1
cumdonmmukoM nejsaxy Cpduje. Ta BUIBMBOCT CBEOUM O IIPOLIECY y KojeM ce mamheme
TpaHcOpMIUIIIe Y KYITYPHY KalUTa/: KPO3 IIPOCTOP, APXUTEKTYPY U MHCTUTYIINje, Ufieje
Caertosapa Mapkosuha j0dujajy HOBY )KMBOT U HOBM KOHTeKCT. MapkosuheBo Hacnebe,
MaKO YKOPEEeHO Y IPYIITBeHe IpunKe 19. Beka, y KynTypu cehama 0811ja HajBpeMeHCKy
IUMeH3Ujy. Y pasnu4uTuM MOMUTHYKYM U KYJITYPHUM HEePUOAVMA Hberosa QUrypa TyMma-
YeHa je Kao CMMOOII colyjaiHe jeTHAKOCTY, HAPOJHOT IPOCBETUTE/bCTBA VTN KPUTUUKe
uHTeneKkTyanHe caBectt. CHOCOSHOCT [la ce HeroB MK M3HOBA MHTEPIIPETHPA ITOKasyje
BUTAJTHOCT Ky/nType cehama 11 IbeHY yIOTy Y KOHTHHYUPAaHOM OONMKOBakY KOJMEKTYBHOT
upeHtuTera. [TocMaTpaHo 13 Te EPCIEKTYBE, jaBHE MHCTUTYIMje M CHOMEHIYKY 00NN
nocsehenn Ceetosapy Mapkosuhy IpencTaBbajy BUIIe Ol KOMEMOPAaTUBHMX 0demexja:
OHM Cy aKTVMBHY MeIMjyMU KyITypHOT ITaMhemba, IIPOCTOPHM y KOjuMa Ce MPOIIIOCT 1 ca-
manrsoct cycpehy y mponecy cumdonmmuke odHose. CBerosap Mapkosuh ocTaje jegaH of
PETKMX CPIICKMX MUCIM/IALIA YMjH je YTULAj IPEeBa3UIIA0 TPAHNUIIE ICTOPUjCKOT BPEMEHA,
HacTap/bajyhu fa feyje Kao MOPaTHU ¥ MHTE/NEKTYalHY OPUjeHTHP CaBPeMeHOT IPYIITBA.
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SVETOZAR MARKOVIC (1846-1875) IN THE CULTURE
OF REMEMBRANCE AMONG THE SERBS?

(Translation In Extenso)

Abstract: The author of the paper explores Svetozar Markovi¢’s place in the culture of
remembrance among the Serbs, with a special overview of institutional and monumental
forms preserving and shaping his historical and symbolic significance. One of the most
prominent persons of the Serbian socialist thought and democratic tradition of the 19"
century, Markovi¢ has become an important and permanent symbol of social engagement,
enlightenment and the idea of social justice. Numerous institutions in Serbia have been
named after him - from educational and cultural institutions, such as the University Library
“Svetozar Markovi¢” in Belgrade, to the town of Svetozarevo (today’s Jagodina) — which
proves the breadth and permanence of his place in collective memory. Svetozar Markovic’s
bust in front of the University Library in Belgrade stands as a symbol of academic and ide-
ological tradition established by him. Starting from the theoretical postulates of the culture
of remembrance, this paper will show that Markovi¢’s person has been an object of different
ideological interpretations ion the public discourse, depending on the historical context.

Keywords: Svetozar Markovic¢ (1846-1875), culture of remembrance, memory; ideas, Serbs

INTRODUCTION

Svetozar Markovi¢s place in the culture of remembrance among the Serbs can be seen
not only through his historical role, but also as a symbol of permanent ideological legacy
shaping the social and intellectual trends in the Serbian Modern. This is one of the most
relevant Serbian thinkers of the 19" century, considered the founder of socialist thought
and the critical social theory in Serbia, as well as the figure which has gone beyond the
boundaries of his epoch in public memory. With time, his personality and work have become
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integral part of the cultural and ideological legacy that is renewed in various historical
contexts — from socialist Yugoslavia to modern Serbia - in which Markovi¢’s name is used
as a symbol of social engagement, enlightenment and ideals of social justice.

In that context, the paper examines the ways in which Svetozar Markovi¢ has been
articulated in the Serbian culture of remembrance through institutional and monumental
forms of memorialization. Special attention is dedicated to the institutions and public
spaces named after him - from the former town of Svetozarevo (today’s Jagodina) to the
University Library “Svetozar Markovi¢” in Belgrade and the bust in front of this institu-
tion. These very forms of public memory reveal how the ideas and symbols in relation to
Markovi¢ are transferred, adapted and included in the broader narrative of national history
and collective identity.

Starting from the theoretical frameworks of the culture of remembrance (Assmann,
2011, pp. 33-36), the analysis is focused on two complementary levels: tangible and spatial,
which include the infrastructure and spaces in which memory is preserved; both institu-
tional and ideological, which refer to the ways in which educational and cultural institutions
integrate certain historical figures in collective memory. Special attention is also dedicated
to the interpretation of Markovi¢’s legacy in various socio-political contexts.

The propositions of the research are also based on the classical works by Maurice
Halbwachs, who in his work Les cadres sociaux de la mémoire (1950) established the concept
of collective memory as a socially structured process, and by Pierre Nora and the concept
of lieux de mémoire (Nora, 1984), which emphasizes the significance of symbolic spaces,
institutions and monuments as materialized bearers of national memory. These theoretical
frameworks contribute to the understanding of the way in which Markovi¢’s conceptual
legacy turns into a cultural symbol and is integrated in the broader system of public memory.

The institutionalized memory of Markovi¢, expressed through naming public insti-
tutions after him and his inclusion in educational narratives, is a dynamic process in which
the historical person is transformed into a symbol of social value and ideological legacy. It
proves that the culture of remembrance is not a static system of preserving the past, but the
space in which there are constant negotiations about the meanings, identities and ideals.

The methodological framework of this paper is based on the interdisciplinary ap-
proach combining the historical analysis, cultural studies and concepts of the culture of
remembrance developed in the works of Maurice Halbwachs (Halbwachs, 1950) and Pierre
Nora (Nora, 1984). The analysis of the memory of Svetozar Markovi¢ is based on the
qualitative approach, with the application of the content analysis method of institutional
sources (institution names, monumental landmarks, museum exhibitions), as well as public
discourse interpretations.

The research corpus covers three groups of tangible and institutional bearers of the
culture of remembrance:

a) public institutions named after Markovi¢,

b) monumental landmarks (busts, monuments, memorial houses), and

c) urban spaces and toponyms (e.g., the former name of Jagodina - Svetozarevo).

The selection of these examples is based on their representativeness, historical visi-
bility and significance in the formative processes of public memory in Serbia. The select-
ed institutions and monuments are the most consistent and longest-lasting forms of the
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memorialization of Svetozar Markovi¢, and that is why they enable following the continuity
and change in the interpretation of his ideological legacy in different socio-political contexts.

The starting research question is: In what way do institutional and monumental forms
of public memory shape Svetozar Markovi¢’s place in the culture of remembrance among
the Serbs, and how is his legacy interpreted in different historical periods?

The paper is divided into three segments: the first refers to the concept and theoretical
postulates of the culture of remembrance; the second to the historical and biographical
contextualization of Svetozar Markovi¢, while the third segment gives an analysis of spe-
cific examples of his memorialization in institutions, educational institutions and public
space, as well as broader implications of these examples for understanding the culture of
remembrance in modern Serbia.

CULTURE OF REMEMBRANCE

The culture of remembrance is a complex and dynamic phenomenon which includes
ways in which societies remember and forget — both individually and collectively. The con-
cept of the “culture of remembrance” denotes the layer of remembrance that is not limited
to an individual level, but is transmitted through institutions, media, symbols and rituals.
In those terms, speaking of the “society remembrance” is inevitably metaphorical, because
communities do not remember as individuals, but construct and represent the past through
institutional and symbolic forms.

Jan Assmann (Assmann, 2011) proposes the following distinction between commu-
nicative and cultural memory: the former covers everyday memory within the living gen-
eration, while the latter is a strategically selected set of memories going beyond generations.

Within the theoretical examination, it is necessary to clearly distinguish the concepts
of memory, remembrance and cultural memory, which are often used as synonyms in
everyday language, but have different meanings in the scientific context.

Memory, first of all, refers to the cognitive process of adopting, preserving and citing
information, and represents an individual’s specific psychological ability. This is condi-
tioned by biological and mental mechanisms and constitutes the basis on which personal
experiences and identity are formed. In that respect, memory belongs to the domain of
psychological and neuro-cognitive research (Wang, 2021).

Remembrance, unlike memory, has a more pronounced social and narrative dimension.
It implies an active process of interpreting the past, in which individual experiences are
formed and articulated in line with social frameworks, language and cultural patterns. As
emphasized by Halbwachs (Halbwachs, 1950), an individual does not remember separately,
but always within “social frameworks of remembrance”, which means that remembrance is
largely conditioned by the affiliation to certain communities and groups.

Cultural memory is an institutionalized and symbolic form of memory which goes
beyond the frameworks of individual and generational experiences. According to Assmann
(Assmann, 2011), cultural memory includes selected perceptions of the past, which are sta-
bilized through material bearers (monuments, architecture, archives), institutions (schools,
museums, libraries) and rituals, and serve for preserving collective identity through longer
periods of time. It is not a spontaneous process, but a result of selection, interpretation and
symbolic articulation of the past.
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In that respect, the culture of remembrance is a broader framework within which
cultural memory is produced, maintained and re-examined.’ While memory belongs to the
domain of individual cognition, and remembrance to the domain of social communication
and interpretation, cultural memory functions as a stabilized system of meanings connecting
the past with the current social needs and values (Erll, 2011; Kulji¢, 2006).

The studies of the culture of remembrance are a new field which cannot be limited to
a single discipline, but implies a transdisciplinary and multidisciplinary approach in which
history, sociology, anthropology, psychology, as well as media and literary studies inter-
sect. According to Astrid Erll, this diversity of approaches precisely explains the wealth, as
well as the terminological non-uniformity of this field. In an attempt to establish a clearer
framework, Erll suggests that the culture of remembrance should be observed through
three dimensions: material (artefacts, media), social (people, institutions, rituals) and
mental (ways of thinking, mentalities). These dimensions, although analytically distinct,
in reality act together in the shaping of the culture of remembrance. At the same time,
the culture of remembrance functions at two levels - the individual level, which refers to
cognitive processes of remembrance of an individual always placed in the social context,
and the collective level, which denotes symbolic and media forms of the communities
constructing their past. While in the former case it is literally memorizing, in the latter it is
metaphorical, because societies do not “remember” literally, but represent the past through
media, institutions and rituals. Cultural memory, therefore, emerges in the interaction
of individual and collective, mental, social and material, which makes it a complex, yet
extremely fruitful field of research. Cultural memory has the potential to recruit the past
for the needs of the present, with the aim of national self-concept, legitimization of social
institutions or regulation of collective emotions (Erll, 2011, pp. 7-10).

Researchers point out that the very cognitive processing of memories is deeply con-
nected with culture, and that cultural elements shape all stages of memory - from percep-
tion, through reconstruction, to expression and socialization. This proves that memory is
not a personal activity of an individual, but a “culturally saturated” process (Wang, 2021).

One of the challenges in this field is the question of oblivion — how and why societies
forget. Science explores the dynamics of collective oblivion and transition from commu-
nicative to cultural memory. This is relevant because it shows that memory and oblivion are
two sides of the same process: what we call “memory” of society actually depends also on
what is not memorized (Candia, 2022). Therefore, sometimes, in contrast to the culture of
remembrance, there is oblivion as a natural process, present both at individual and collective
levels. It is different from conscious memory and remembrance because it does not entail
intentional investment of efforts in the preservation of information. Although oblivion plays
an essential role in the formation and maintenance of personal and collective identities,
this role was long neglected ion scientific research. Its significance was emphasized by
philosophers and psychologists (Nietzsche and Freud), as well as artists and writers, while
in the field of sociology, culturology and studies of the culture of remembrance, attention
dedicated to this phenomenon was rather limited (Vuc¢kovi¢, 2024, p. 1087).

> In this paper, the concepts of cultural remembrance and cultural memory are used in line with

the modern theoretical approaches, whereas the culture of remembrance is understood as a broader
framework of social practices of remembrance, and cultural memory as its institutionalized and
symbolic form.
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Todor Kulji¢, one of the most significant researchers of remembrance in the region,
has developed the concept of the culture of remembrance as a socially conditioned and
ideologically shaped process by which communities construct their perceptions of the past
for the purpose of legitimizing the present. In his studies, Kulji¢ points out that remembrance
is not neutral, but represents a result of the struggle for interpreting the past between dif-
ferent social groups and generations. He emphasizes that the culture of remembrance has
a function of integration - it unites the community around common myths and symbols
- but also a function of control, because ruling elites often direct through it the public dis-
course about the past (Kulji¢, 2006). He particularly stresses the role of ideology in shaping
“official remembrance’, which tries to suppress or marginalize “alternative memories” of
different social groups. In Kulji¢’s opinion, the culture of remembrance thus constitutes a
field of constant tension between remembrance and oblivion, in which relations of power,
generational changes and dynamics of social transformation are reflected (Kulji¢, 2011).

It is important to emphasize that the culture of remembrance has an ethical-political
dimension: who controls remembrance, how the culture of remembrance is organized,
who the approach is in favour of, and in what manner it affects the social order. In that
respect, cultural memories may constitute the space of resistance, as well as a reproduction
instrument of dominant narratives.

SVETOZAR MARKOVIC - HIS PERSONALITY
AND THE CULTURE OF REMEMBRANCE

Svetozar Markovi¢ (1846-1875) was born in Zajecar, in the Principality of Serbia,
and died in Trieste, at that time part of the Habsburg Monarchy. He studied technical
sciences in Russia and Switzerland, but did not complete formal schooling - due to his
political activism, he lost the government scholarship. After returning to the Balkans in
1869, Markovi¢ founded the People’s Radical Party and was actively engaged as a writer,
journalist and publisher, publishing numerous political and theoretical tractates in which
he criticized the authoritarian power and social injustices. His works were accompanied
by constant conflicts with the state institutions, which led to several court proceedings
and arrests, but also to the strong influence on his contemporaries and subsequent Serbian
political thinkers and reformers.

Moreover, Markovi¢ was exceptionally influential in literature as a critic who pro-
moted overcoming romanticism and introducing realism in Serbian literary tradition. In
addition, he advocated the ideas of social justice, anti-bureaucracy and economic self-gov-
ernment, but also those of international cooperation and solidarity among the Balkan
nations. Although he supported the Serbs’ struggle for the liberation from the Ottomans
and Austria-Hungary, he criticized extreme nationalist concepts. Markovi¢’s short life did
not increase his production, but it left a permanent trace in the shaping of Serbian social
thought, political critique and cultural discourse, so he became one of the most important
figures of the 19" century in Serbia (Ali¢i¢, 2013, p. 84).

The town of Jagodina in Central Serbia, located in the valley of the Velika Morava
River, has a long history of being named and renamed, which reflects the broader socio-po-
litical dynamics of the 20*-century Serbia. In written sources, it is first mentioned in 1399
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as Jagodna, the name which evolved through centuries to its current form (Petrovi¢, 2019).
After the Second World War, in the spirit of ideological changes and the cult of socialist
heroes, on 22" September 1946 this town was named after Svetozar Markovi¢, a socialist,
a journalist and a reformer who aspired towards the social ideal of equality and self-gov-
ernment (Pordevi¢, 2005). At the same time, in the old part of the Jagodina graveyard, a
monument was raised in Svetozar Markovi¢’s honour (Photo 4), as a permanent symbol of
new social and ideological values which the new order strived to establish.

The change of the town’s name was not a mere administrative measure but a symbolic
act of directing collective memory towards new values that the new order wanted to estab-
lish. The name of Svetozarevo functioned as a sign of political modernization and as a local
bearer of the ideology of socialism.* In the town’s architecture and urban development from
the 1950s, aspirations can be recognized to shape the space as a visual expression of the
new order: wide boulevards, public squares and cultural institutions that bore the names
of revolutionaries reflected the spirit of Markovic’s ideals (Petrovi¢, 2019). Through these
symbolic forms, the public space became a means of political pedagogy, while the name of
the town itself is a metaphor for the socialist project of the “new man”.

Today, the culture of remembrance regarding the period of Svetozarevo is multi-layered
and subject to re-examination. After 1992, when the town once again got its historical name
of Jagodina, the symbolic landmarks of the socialist period were slowly removed from the
public space. However, in the local museums and archives, that period is still recognized
as an important part of cultural history. The Local History Museum of Jagodina keeps the
tangible and intangible heritage of that epoch, reminding that “the cultures of remembrance
and oblivion” often act concurrently, and what used to be the official memory now becomes
the subject of cultural re-examination (Local History Museum of Jagodina, 2023).

Modern interpretations of Svetozarevo in the public discourse reveal interesting
ambivalence between nostalgia and distance. While one part of the population remembers
that epoch as the time of social solidarity and cultural progress, the others see it as ideology
instrumentalization. This clash of interpretations shows that collective memory, as written
by Petrovi¢ (Petrovi¢, 2019), is a dynamic process in which the past is reconstructed in line
with the modern identity needs. In that respect, “Svetozarevo” was not only the name of
the tow, but also a historical layer in its culture of remembrance, the place where ideology,
space and memory intersect.

In Serbia, numerous institutions and public spaces are named after Svetozar Markovi¢
- schools, libraries, streets and various institutions — which is a specific and visible form
of the culture of remembrance. Among the most representative examples of the monu-
ments cherishing the culture of remembrance regarding Markovi¢, the University Library
“Svetozar Markovi¢” stands out. In front of the library, in one of the most important places
in the capital, his bust stands as a recognizable symbol of public remembrance (Photo 2).

In addition to the bust in front of the University Library “Svetozar Markovi¢” in
Belgrade, the tradition of remembering Markovi¢ in Jagodina and its surroundings is visually
present through local memorial landmarks as well. There is information that in the old part

*  Changes in the names of cities in socialist Yugoslavia were part of a broader policy of symbolic

reconfiguration of public space and collective memory.
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of the graveyard in Jagodina there are memorial plaques marking the places where Svetozar
Markovi¢ and his brother Jevrem were temporarily interred before being transferred to a later
memorial ossuary, and that these plaques point to the personal and family context of their
life and death, which is not always visible through great public monuments or institutions.

In Jagodina, there is also the monument to Svetozar Markovi¢ from 1957 (Local
Institute for the Protection of Cultural Monuments Jagodina, 2020). The granite monu-
ment was sculpted by Aleksandar Zarin (Zarin, 1958). This monumental work represents
a permanent symbol of the memory of Markovi¢ and the values promoted by him, such as
social fairness, enlightenment and social engagement. The monument in Jagodina (Rhoto
3) integrates personal and collective aspects of the culture of remembrance, simultaneously
testifying about the efforts to achieve the new social and ideological order and to articulate
it through public space.

The construction of the University Library in Belgrade began in 1921 with the sup-
port by Carnegie Endowment and domestic donors and was ceremoniously opened in
1926. From the very beginning, the library played the role of preserving and maintaining
the literary fund, including rare books, manuscripts and personal libraries which used to
belong to eminent Serbian cultural and scientific figures (Mihajlov, 2010).

One of the most important libraries in Serbia does not only serve education and science,
but also acts as a relevant element of the culture of remembering Markovi¢ - once of the
most prominent Serbian thinkers and reformers. Preserving his name and his contribution
to the development of Serbian science, culture and education, the library becomes a place
of collective memory and a symbol of national identity, a reminder of the importance of
the Enlightenment and the continuity of cultural heritage in Serbia.

Although it is known that Svetozar Markovi¢ was born in 1846, his place of birth has
not been precisely confirmed (Maslesa, 1945, p. 5). Markovi¢ stated that Jagodina was his
place of birth and considered himself a Jagodina resident, while his sister Milica Petkovi¢
claimed that he was born in the village of Nisevci, where his father worked. At the same
time, according to the records of Kragujevac Grammar School, Markovi¢ was born in
Zajecar (Maslesa, 1945, p. 5). Despite these inconsistencies, today’s Zaje¢ar remembers
Svetozar Markovi¢ through one of its most important cultural institutions - the National
Library “Svetozar Markovi¢”, which was named after him in 1959 (since 1961, as the Home
Library “Svetozar Markovi¢”). With the tradition of more than one and a half centuries, it
is the oldest cultural institution in Zajec¢ar and acts as an important link in the preservation
of the written word and cultural heritage of the broader region of the Timok Valley. The
library not only provides access to the rich book fund and information, but it also actively
participates in the promotion of literature, education and cultural activities through nu-
merous programs, exhibitions and encounters with readers.

In the library yard, there is Svetozar Markovi¢’s bust as an important monument
element in the public space of his place of birth (Library of Zajecar, 2024). The bust was
originally placed as part of the memorial complex which symbolically connects Markovic’s
personality with the buildings and institutions which preserve his name. The sculpture de-
picts Svetozar Markovi¢s face in a realistic manner, with the pronounced features reflecting
his intellectual depth and the character of the outstanding thinker and reformer. This form
of memory - placed in the immediate vicinity of books and knowledge - serves as a visual
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reminder of Markovi¢’s contribution to Serbian social though and cultural tradition, while
also enabling visitors to connect the name of this library with the specific tangible landmark.

Connecting the institutional and monumental bearer of the culture of remembrance
shows how the local community in Zajecar articulates and preserves the memory of one of
its most prominent sons: not only through the name and work of the institution, but also
through the figural depiction and physical presence in the public space, thus contributing
to the formation of the continuous cultural and historical narrative.

Modern forms of the culture of remembrance regarding Svetozar Markovi¢ can be
seen not only in institutional and monumental forms, but also in the specific initiatives of
the funds and organizations. One of the examples is the Foundation “Svetozar Markovic,
which was established by the Socialist Party of Serbia and is run by historian Aleksandar
Rastovi¢. The Foundation “For Serbian People and State”, run by Tatjana Vuki¢, has given
valuable donations on several occasions to the University Library “Svetozar Markovic”.
Activities like these constitute a modern form of support and preservation of cultural
heritage, while at the same time promoting the written word and education in the insti-
tution bearing the name of this important Serbian thinker. In this way, foundations and
individuals contribute to the continued updating of Markovi¢’s legacy in the public space
and the symbolic landscape of Serbia.

Apart from the cultural institutions, an important role in preserving the memory of
Svetozar Markovi¢ is also played by numerous educational institutions that bear his name,
thus constituting living monuments of his work and ideas. Grammar schools and other
schools in Kragujevac, Jagodina, Ni$, Novi Sad, Belgrade and other Serbian towns testify
about the broad influence of this thinker and social reformer on different generations.

Elementary School “Svetozar Markovi¢” in Belgrade, in Hadzi Milentijeva Street,
formerly known as the Tenth Elementary School, has borne the name of this outstanding
thinker and reformer since 1951 (Elementary School “Svetozar Markovi¢”, 2024). With
time, the school has become an important educational and nurturing place, intended to
pass onto pupils not only academic knowledge, but also the values such as critical thinking,
social awareness and solidarity — precisely the ideas promoted by Markovi¢. In addition
to the regular curricula, the school also organizes a number of cultural, artistic and sports
activities, as well as thematic projects that recall Svetozar Markovi¢s legacy. In this manner,
the school represents the continuity of his ideological influence, enabling young generations
to become familiar with the importance of social justice and active citizenship.

Naming educational institutions after Svetozar Markovi¢ is more than an expression
of honour - it is a symbolic transfer of his enlightenment and emancipatory spirit onto new
generations. That is how schools become spaces of the culture of remembrance, cherishing
the values of the freedom of thought, critical consideration, social justice and civil respon-
sibility — the principles which were the foundation of his intellectual and political activities.

Of special significance is the fact that Svetozar Markovi¢’s name is connected exactly
with the institutions whose basic mission is education and formation of personality. Therefore,
his legacy is kept not only in museums, libraries or monuments, but also in the everyday life
of young people who through education and upbringing adopt the ideas of solidarity, social
engagement and responsibility to the community. In that way, the culture of remembrance
regarding Markovi¢ assumes a dynamic and educational dimension; it is not reduced to a
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commemorative act but becomes a permanent incentive for thinking about social values and
the individual’s role in the community (Markovi¢, 1999; Cvetkovi¢, 1996; Radujko, 2007).

As already mentioned, among the representative landmarks in honour of Svetozar
Markovic¢ is also his bust in front of the University Library in Belgrade. This memorial
landmark is an important element of the culture of remembrance and symbolic space
of knowledge. The bust was made by well-known Serbian and Yugoslav sculptor Stevan
Bodnarov, who has sculpted a large number of similar creations (Stevanovi¢, 1957).

Placed at the entrance to one of the most important institutions of Serbian educa-
tion, the bust recalls Markovi¢’s role of the fighter for national and civil rights, but is also
a symbol of the enlightenment ideals of the 19" century. Its place in front of the library is
not accidental - it connects the remembrance of the historical person with the space of
learning, free thought and cultural heritage, thus continuing the idea of knowledge being
the ultimate form of social progress, for which Markovi¢ himself strived.

In the old part of Kragujevac, there is a monument of culture that preserves the memory
of Svetozar Markovi¢ - the house in which he lived still represents important part of this
city’s cultural and historical heritage (Photo 1). Built in the first half of the 19 century; it
is a significant monument of the culture of remembrance, not only as an example of the
preserved urban architecture of that time, but also as a place which preserves the memory
of one of the most prominent figures of Serbia’s political and intellectual history (Cultural
Heritage Kragujevac, 2023).

This is a ground-floor house with a basement and a porch; there are five rooms on
the ground floor, while the basement is single-room and accessible from the porch. The
foundations and basement walls are made of crushed stone in lime mortar, and the above-
ground walls are made of brick.

Between 1873 and 1875, this house was the seat of the Kragujevac Social Press, in
which Svetozar Markovi¢, one of the founders of the socialist movement in Serbia, edited
and printed the journals Javnost (Public) and Oslobodenje (Liberation), as well as a number
of political and economic texts with a strong influence on the public opinion of the time.
Thus, the house has become a symbol of intellectual and social engagement of the 19*
century and one of the key places of remembering the development of modern political
thought in Serbia.

Today, it is the seat of the ethnographic display of the National Museum of Kragujevac,
as well as a memorial exhibition in honour of Svetozar Markovi¢ (National Museum of
Kragujevac, 2024), while his memorial bust is in the yard - a permanent reminder of the
role of an individual in the formation of social and cultural values of collective memory
(Cultural Heritage Kragujevac, 2023).

In Novi Sad, there is a house in which Markovi¢ lived during his exile (City of Novi
Sad, 2022). The house is situated in Zlatna greda Street No. 21. The memorial plaque on
the facade points out the historical importance of this space and enables passers-by and
visitors to feel directly the connection with Svetozar Markovic’s life and work.

We will also mention Svetozara Markovica Street in the old centre of Belgrade, in
Vradar, where at the corner with the Boulevard of King Alexander a café was opened and
named “Svetozar” after this outstanding thinker (Tourist Guide to Belgrade, 2023). This
café is an example of how Svetozar Markovi¢’s name has been accepted among the youngest
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generation of Belgrade’s citizens, with the note that in the same street there is also a me-
morial plaque reminding of his work and importance in Serbian history.

In addition to the tangible bearers of the culture of remembrance, such as libraries,
busts and monuments, it is also important to emphasize the intangible and media forms of
preserving the memory of Svetozar Markovi¢, which have had a relevant influence of the
public perception of his life and work. One of the most significant examples is the feature
film Svetozar Markovi¢ from 1980, directed by Eduard Gali¢, which represents a biograph-
ical depiction of Markovi¢’s life and ideas, with an emphasis on his social engagement
and theoretical opus (Avala film, 1980). The film was produced by Avala film, with Lazar
Ristovski starring as Markovi¢ along with the extraordinary cast that revived important
historical figures of that time.

Apart from the feature film form, Markovi¢ is also presented in the seven-episode
television drama series Svetozar Markovic released in 1981, based on the script by Momc¢ilo
Milankov and Milan Seéerovi¢, and produced by Television Belgrade and Television Novi
Sad. This series follows the developmental path of Markovi¢ as an honorary advocate
of socialist ideas and it covers key political and social contexts of the 19" century, thus
providing a historically documented, but also dramatically adapted reconstruction of the
period in which he lived and worked.

These media products - both the film and the series — have a multi-layered role in
the culture of remembrance: as visual narratives, they reach the broader audience, ena-
bling not only the documentation of Markovi¢’s intellectual and ideological profile, but
also experiencing it emotionally. That is why the critical and professional aspects of these
productions are important as part of memorial architecture going beyond the classical in-
stitutional forms and penetrating into the sphere of pop culture, thus ensuring the spread
of his legacy among different generations.

An important role is also played by the living cultural practices that preserve the
memory of Svetozar Markovi¢. One of the most representative examples are “Svetozar’s
Encounters” in Svetozarevo, a cultural and educational manifestation held until the 1990s,
when it was suspended for a longer period. The manifestation was renewed in 2007, which
points to the attempts of the local community to cherish a continued memory of Markovi¢
and his ideals.

In addition to this manifestation, the memory of Svetozar Markovi¢ is also preserved
by cultural and artistic societies in Belgrade and Novi Sad bearing his name and existing
since 1945, as well as the Cultural Centre “Svetozar Markovi¢” in Zrenjanin (Cultural Centre
of Zrenjanin, 2023). These forms of institutional and local cultural activities serve as live
guardians of memory, ensuring that his ideological and cultural legacy remains present in
everyday cultural life and is transferred onto new generations.

This practice is an important example of how the culture of remembrance is articu-
lated in the form of public events, which include the community, encourage education and
promote the values of social engagement.

Apart from the monumental, institutional and media forms, the memory of Svetozar
Markovic is also articulated through literary and biographical canons. One of the examples
is the anthology 100 Most Prominent Serbs edited by academician Dejan Medakovi¢ (1993),
in which Markovi¢ is included as one of the key figures of Serbian history and culture.
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Being included in such a publication is a sign of historical and cultural legitimization,
showing that Markovi¢’s personality and conceptual legacy are recognized as part of the
national narrative and public memory (Medakovi¢, 1993). These canons, in addition to
tangible monuments and educational institutions, contribute to the permanent formation
of collective memory and its articulation through generations.

Complete Works of Svetozar Markovi¢ are the most comprehensive edition of the
works of one of the most important Serbian political thinkers and social theoreticians of
the 19" century (Nedeljkovi¢ & Luki¢, 1985-1990). Published by the Serbian Academy of
Sciences and Arts and the Institute for Textbooks and Teaching Aids, this collection con-
tains 17 books in which Svetozar Markovi¢s political, economic, social and philosophical
works, as well as letters and public performances, are collected. Edited by academicians
Dusan Nedeljkovi¢ and Radomir Luki¢, this publication enables researchers and students
to follow the development of Markovi¢’s ideas within the context of the social and political
life in Serbia and Europe at that time. Moreover, Complete Works have great relevance as
a teaching aid because they offer a systematized insight into Markovi¢’s thoughts about
social justice, economic equality and the role of intellectuals in the formation of society,
which makes them an invaluable resource for all those dealing with the history of Serbian
political thought and social movements.

Predrag Proti¢’s book Memory and Non-oblivion (Proti¢, 2022) brings a modern ap-
proach to the analysis of Svetozar Markovic’s life and activities. In the text dedicated to this
important thinker, Proti¢ explores the way in which Markovi¢’s work on the idea of social
justice has remained relevant nowadays as well, highlighting the aspects of his personal
courage, intellectual engagement and social influence. This book, apart from its historical
overview, also brings a reflexion about the permanent significance of Markovi¢’s ideas for
modern Serbian society, indicating how his legacy may be used as an inspiration for current
political and social initiatives. Proti¢’s text is a valuable contribution to modern literature
because it connects historical facts with the interpretation of their long-term importance,
enabling the reader to understand both personal and collective influence of Svetozar Markovi¢.

At the session of the Serbian Sociological Society held at the Teacher Education
Faculty of the University of Belgrade in December 2025, on the occasion of the 150*
anniversary of Svetozar Markovi¢’s death, at the initiative of Professor Slobodan Antoni¢,
justified by Markovic’s particularly large sociological contribution in the work Serbia in
the East — written when Svetozar was only 26 years old - it was decided to name the award
for the best doctoral dissertation from the field of sociology in Serbia and Republic Srpska,
granted biennially by this representative sociological association, after Svetozar Markovi¢.

The recipients of this award will form a complex network of memorialization which
ensures simultaneous preservation, articulation and consideration of his legacy in different
historical and social contexts.

CONCLUSION

Svetozar Markovic¢ takes a unique place in Serbian intellectual and social history as a
thinker whose ideas of social justice, education and moral responsibility have left a deep trace
in the national consciousness. For more than one century, his personality transited from the
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historical sphere to the symbolic one, becoming integral part of the culture of remembrance
among the Serbs. It is exactly in that transit from the biographical to the memorial level
that the space is created for different interpretations and adaptations of his legacy to the
new social and ideological circumstances. Through institutional and monumental forms
of cultural memory - from the toponym of Svetozarevo to the University Library “Svetozar
Markovi¢” in Belgrade and the bust in front of it — Svetozar Markovi¢’s personality and work
have become permanently present in the public space and symbolic landscape of Serbia.
Such visibility testifies about the process in which memory is transformed into cultural
capital: through space, architecture and institutions, Svetozar Markovi¢’s ideas receive a
new life and a new context. Markovi¢s legacy, although rooted in the social circumstances
of the 19" century, receives a dimension of timelessness in the culture of remembrance.
In different political and cultural periods, his figure has been interpreted as a symbol of
social equality, popular enlightenment or critical intellectual consciousness. The ability to
reinterpret his personality shows the vitality of the culture of remembrance and its role in
the continued formation of collective identity. From that perspective, the public institutions
and the monumental forms dedicated to Svetozar Markovi¢ constitute more than merely
commemorative marks: they are active media of cultural memory, the spaces in which
the past and the present encounter in the process of symbolic revival. Svetozar Markovi¢
remains one of the rare Serbian thinkers whose influence has gone beyond the borders of
historical time, continuing to act as a moral and intellectual landmark of modern society.
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Crnuxa 1: Kyha Csetosapa Mapkosnha y Kparyjesiy yrBpheHa je 3a KyntypHo 5odpo
— CIIOMEHUK KyNnType, PellerseM 3aBojja 3a HayYHO IIpOyYaBabe CIIOMEHNKA KY/IType
Beorpap, Op. 69/48, opy 17. 1. 1948. KareropucaHa je kao f00po Off 13y3eTHOT 3Hauaja
7. 4.1979. rogune, Cnyxdenu rmacauk CPC, dpoj 14/79. / Photo 1: Svetozar Markovic’s
house in Kragujevac was declared a cultural good - a monument of culture according to
the Decision of the Institute for Scientific Research of Monuments of Culture, Belgrade,
No. 69/48 of 17 January 1948; categorized as a good of exceptional significance on
7 April 1979, Official Gazette of the SR Serbia, No. 14/79. Available at: https://www.
kulturnonasledje.com/ku%C4%87a-u-ulici-svetozara-markovica-br.-23.html

1348


https://beogradskonasledje.rs/izdvajamo/unive-ryitetska-biblioteka-svetozar-markovic
https://beogradskonasledje.rs/izdvajamo/unive-ryitetska-biblioteka-svetozar-markovic
https://doi.org/10.5937/socpreg58-52373
https://doi.org/10.1146/annurev-psych-070920-023638
gvozd
back

gvozd
nazad


Socioloski pregled | Sociological Review, vol. LIX (2025), no. 4, pp. 1323-1352

4m HA3AL

@ BACK

i
Crnuka 2: bucra Csetosapa Mapkosuha ncnpern YHUBep3UTeTCKe
dudnuoreke xoja HocK weroBo uMe. Paj Bajapa CreBana bopnaposa. /
Photo 2: Svetozar Markovi¢’s bust in front of the University Library
named after him, sculpted by Stevan Bodnarov. Available at:

https://beogradskonasledje.rs/izdvajamo/univeryitetska-
biblioteka-svetozar-markovic
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HAPOLHA BIALA HAPOIHE PENYBIIHKE CFBHJE -

22 CENTEMBPA 1946 Ton. ,‘ 49y

CBETO3HPY MﬂDKOBHf\Xi

BENTHKOM FOPLLY 3H CTIOBOLY B BE3ABHCHOCT CPTICKOT mnnn

JTYQOHOLIN COLUTAIHIMA ¥ CPBHTE HHA ERT[KIHI?
HEHNAPY BPATCTBA H JEHUCTBA JVTOCTOBECKIX HAPOLE

1846-18%9 «
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Cnuxa 3: bakmwa - Cnomenuk Csetosapy Mapkosuhy Ha jaroguHckoM rpodisy,
nopurHyT 22. centemdpa 1946. rogyHe oBogoM 100-roguIImyIie BETOBOT
pobema. / Photo 3: The Torch - Monument to Svetozar Markovi¢ at Jagodina
cemetery, built on 22 September 1946 on the 100" anniversary of his birth.
Available at: http://www.jagodina.freeservers.com/htm/licnosti/toza.htm
dotorpaduje feTapa Ha CIOMEHNKY cHUMMO Mapko Mapkosuh
/ Photos of the details on the monument were taken by Marko Maljkovi¢.
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Crnuxa 4: Cnomennk Cetosapy Mapkosuhy kox KynrypHor 1ienTtpa y Jarogusmn.
/ Photo 4: Monument to Svetozar Markovi¢ near the Cultural Centre in Jagodina
Available at: http://bojanstevanovic.blogspot.com/
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