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JPYIITBEHM KOHTEKCT HACU/bA
Y POMAHY BECHMIO BOPUCJIABA IIEKTRA’

Caxerak: Tema paja je MOTMB Hacu/ba Kao IpYIITBEeHe I0jaBe y poMaHy becHuso
Bopucnasa [Texnha. McTpaxyje ce cTelleH KibVKEBHOT IIOCPEIOBatbha PYLITBEHOT IUTakba
Hacba, Y BUALY UIEMe O BberoBOj MHXePEHTHOCTI M IIPOd/IeMaTn30Bama CUTYyalja y
KOj/IMa Ce YMHM JIa je OHO HeM3OeKHO MIIN YaK fla Haumasy Ha ofodpaBame. Vcimryje ce
U yJIOTa OffHOCA TI0jeAMHIIa U IpyTie y MaHU(eCTalVji Hacuba. Y APYLUITBEHNM HayKaMa
¥ XYMaHUCTUIY HUCY peTKe MCK/bYuuBe MepCIeKTUBe Ha JbYACKY IPUPOLY YOKBUPEHe
PYCOOBCKMM U X0OCOBCKMM ITpucTyHoM. COIMOTIONIKA aHa/MN3a Y pafy TeXM pacBeT/ba-
Balby jeHOCTPAHNUX IIOI7Iefla Ha JbYACKY IPUPOLY U MUTalbe NVBIIN30BAHOL IPYLITBA,
yKas3uBameM Ha aMOMBa/IeHTHU CTATyC HACU/ba Y BAHPENHNM CUTYaljaMa 11 ofpehernm
IPYLITBEHNM KOHTeKCTUMa. Ca KIbIDKeBHOTEOPHjCKOT aclleKTa, aHA/IU3YPa Ce aePOpOM Y
KapaHTUHY Kao MeTaopa IpyIITBa y KPU3H, Te yaora XuTpoa Kao mompurita dopde 3a BIIacT,
HOIMTIYKA Hec/arama, MehyeTHiuKa ann 1 mndHa paspadyHaBama. [Ipodrnemarusanuja
371a IIyTeM MOTUBA F€HEeTCKOT MHXKewepuHra u ofdernor Bupyca becnuno npudmmkasa
TPafMLMjU KPUTHKE APYLITBA y HayYHO(DAHTACTUIHOj KibIbKeBHOCTH. LInb papia je mc-
TpaKUBambe CIOKeHe TUHaMuKe nsMebyy mojennHIa, BAHPETHUX CUTYalMja 1 Ay TOPUTETA,
KOja IOTOflyje pelaTUBMU3aLUjI 3HaUYeha Hacu/ba 1 (haKTopa KOju JOIIPUHOCE Her0BOM
IpUXBaTamy, Ha Koje ynosopasa [lexithes pomaH.
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Cany, kojy je druHaHCHpano MUHIUCTapCTBO HayKe, TEXHOJOIIKOT pa3Boja 11 MHoBanuja Perrydmuke
Cpduje. Hasus paga je ,,JJpyiuTBeHr KOHTeKCT Hacusba y becruny Bopucnasa ITeknha®, u usnoxen
je y BUJIy yCMeHOT caoniTera Ha MebyHaponHoj koHbepeHIujn ,,Je3MK U IpyLITBEHEe HayKe y
KOHTAaKTy: 13a30BM MHTepaucuunanHapuoctu (Punosodcku pakynrer y Hosom Capy, 5. 10.
2024). [leo TexcTa Koju ce THde AeMHMIIMje HaCU/ba KAo [10jMa IPBOJMTHO je HAacTao 3a oTpede
uspaje JOKTOpcKe aucepTanuje koayropke Kpucrune Ilejkouh, Eéonyyuona itieopuja Hacuma: ka
KoHcunujenitinom odjamrerny (opdpamene 2023).
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YBOJI

Poman Becnuno bopucnasa Ileknha crraja y iena Koja MoeMMIITy ca BETMKIM UfejaMa
eroxe, Te ce Beh Ha IPBM IIOITIE[ MOXKe YMHIUTH /1A HUje HeYMEeCHO Ha Ihera IPUMeHUTH
COLIMOJIONIKE Teopyje MHade IpUMeb/IBaHe Ha CTBAPaH CBeT (4ecTo 0OnMKoBaH ofpeheHom
IPUYOM — IUCKypcoM). YOCTAIOM, CaMa YMETHOCT Ce Ha JbY/CKO ,KyITYPHO MUIIbEbe
u noHamae ofgrocu” (Ziki¢, 2022, str. 1280). OunrenHo je 1a 0BO 3amakarme HAPOUUTO
Ba)XKI1 3a ayTopa becnuna xaj ce uMa y BURY fa je ,Ilekuh KibVOKeBHOCT BUEO Ipe Kao
Me/Ilj 3a BIACTUTO [IPOMMIIbAEb€ CBETA, HETO K0 Ay TOHOMHY JIe/IATHOCT KOja je cama cedn
mwp” (Vladusié, 2012, str. 236).

Mako becHuno TeMaTn3yje pasHe od/Ke /by/ICKOT OHaIIama, puMehyje ce fa je
Hacube Kao APYIITBEHA 110jaBa Y leMY 3aCTYyIUbeHO y 3HauajHoj Mepu. Crora je y oBoM
pagy npruMermeH MHTePAUCHUIUIMHAPHY IPUCTYII KOjU KOMOUHYje KEbVKEBHY U COLU-
OJIOLIKY aHA/IN3Y fiefla, C HOCeOHMM OCBPTOM Ha TeMY Hacuipa. [IpucTyn nogpasymena
CUHTe3y mocTojehux Teopuja yHyTap OBUX 0O/1aCcTM, KO U HUXOB [UjaJIOT C [JeJIOM, C
IYJbeM MCIIUTHBAba PA3INYUTHX IUMEH3Mja HacW/ba U IbUXOBYIX IIOC/IEUIIA Ha NPYLITBO.
Y TOM KOHTEKCTY, caM pOMaH MOYKe Ce CXBaTUTI KaO MUCAOHU IPYLITBEHN eKCIIePYIMEHT
U IpyMep KPUTUYKM HACTPOjeHe HaydHe paHTACTHUKe, KOja MpodeMaTusyje BasKHa Apy-
IITBEHA [UTaba.

Coumornoka aHamisa becHuna CBpXOBUTA je jep pOMaH MCTPaXyje MOPeKIIo, 3Ha-
Jere U CBOjCTBA HACU/ba KOJ MOjefMHIIA U Y APYLITBY, IITO Ce MOXK€e CMATPaTIL II0CedHO
peeBaHTHUM JaHac, ¢ 083upoM Ha pacTyhe cykode u TeHsuje Ha MeyHapogHOM HUBOY.
Y nyxXy MHTepIMCUMIUIMHAPHMX MICTPAXKMBaIba, TOPeS, IOPUHOCA 3HAMEHUTOT CPIICKOT
Iycla pa3dyMeBalby TeMe Hacuba, CMaTpaMo fia IIPUMeHa COLMONIOLUIKIX TeopHja BOAK U
Iyd/beM pacBeT/baBalby HEHOr MeCTa y BeroBOj MOeTHIIN, Y KIbVDKEeBHUM HayKaMa.

MucaoHM eKCIIepMMEHT

Becnuno je 3Ha4ajHO 3a COLMONOTH]jY U PYIITBEHE HAYKe jep ce MOXKe TOCMaTpaTn
Kao MUCAOHM PYIITBeHN eKcriepruMeHT. To He du d110 MMOHMPCKY MOKYLIAj Aa ce oxpebe-
Ha KIbJDKEeBHA Jie/la II0CMaTpajy Ha oBaj HaunMH. Moxe ce pehit fja ,,COLMOIIONIKO YNTabe
KIJDKEBHOT fena [...] omoryhaBa fja ce mumrdeBa IpojeKiyja Iocneauiia MHTepIpeTpa
V3 yI7Ia IPETXOAHNUX COLMOMOMIKIX aHa/IN3a, KA0 HACTABAK ‘CTBAPHOCTH APYIUM Cpefi-
crBuma” (Vladusi¢, 2012, str. 236). MucaoH1 eKCIIepUMEeHTI MHOTO Cy Matbe 3aCTYI/beHN Y
IPYIUITBEHNM HayKaMa, Hero y ¢puaosoduju, pusuiy, anu 1 ApyruM IpUPOSHUM HayKaMa,
MaKo IpefcTanbajy MohaH amar HayuHe nuMmarnHanyje (Betta & Swedberg, 2021). Kopucau
Cy M jep Cy y APYLITBEHNMM HayKaMa Ja/IeKO Marbe 3aCTYIUbeHN PeaHy eKCIIEPUMEHTI, 113
00O IMO3HATHX eTUYKIX PA3/IOra, HOTOTOBO Kaf CY Y IUTAby eTUIKIY CIIOPHE [PYIITBEHe
cutyanyje Koje mogpasymenajy Hacube (Greenberg & Folger, 1988). [ledunncare MucaoHor
eKCIIepUMeHTa USVCKYje SpIDK/bUBY (G1UI030CKy pacpaBy 1 Hije IPeIMeT OBOT paja,
koju he ce cTora ocmamary Ha jefHOCTABHY ileUHUIIN)Y IIpeMa KOjoj MUCAOHY eKCIIepH-
MEHT Y COLIMOJIOTHjM IOfpa3yMeBa 3aMIII/batbe APYIITBEHNX CUTYalMja M OKOTHOCTI
odjarmeHnx Ipeko ofpebete Teoprje, kKao 1 OUeKMBaba O APYIITBEHNM MCXOMUMA TAKBUX
oxonrocty (Hill, 2005). IIpema ToMe, MOXe ce 3aK/BYYUTH [ja CY OHU TTOCedHO 3HAYAjHU
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KaJ| IpyIITBEHEe CUTYyallyje IOfpasyMeBajy moBpebuBame IOPYTUX Tj. HacUbe, I7ie Huje
Moryhe 1 eTMYKY OIIPaBIaHO CIIPOBECTY PEaTHU eKCIICPYMEHT.

CxopnHo ToMe, [TekuheBo fieno Mo>ke ce IOCMaTpaTy Kao MICAOHY €KCIIEPVMEHT Jie-
Ta/bHO 3aMUII/bEHNX HACW/THMX JPYHITBEHNX OKOTTHOCTH U BbUXOBUX Mcxofa. OKOMTHOCTH
ce OfJHOCE Ha CUTYaliijy 3aTBOPEHOCTY HEKOMMKO CTOTMHA XW/bafla JbyIM Y KaDAaHTMH Ha
JIOH[IOHCKOM aepofpoMy XUTPOY, 3apa’keHNX OITACHYM BMPYCOM KOj/ M3a3UBa arPECUBHO
MOHAlIAkbe ¥ CMPTHU UCXO[,.

Hayuna ¢panTacTuka u conmonoruja

Bynyhu fja BUpyc omucaH y fiely He HOCTOj| Y PeaTHOCTI, U1 ayTOP T'a YOKBUpYje ¥
HayYHM VH>KEHEePUHT, MOXKe Ce CMaTPaTH Jia POMaH CafipXXI OfIMKe HayyHe paHTaCTUKe
(Hirschman, 2018), 111T0 OTKpeIUbYje U KibIKeBHOTeopujcKa muteparypa (Aleksié, 2004;
Pijanovi¢, 1991). XKanpoBcko ofipeberse je peneBanTHO jep ce HayuHa paHTaCTMKa cMaTpa
3a ,,[IOJINTOH JbY/CKMX VJIeja O COIICTBEHOM MOCTOjamy |...] Mofien madopaTopujcKux ycmoba
3a pasMaTparbe pasmmunTuX [...] naeja o oom ceery” (Zikié, 2022, str. 1266), 1 kao TakBa
MO>Ke JJaTV Ba)KaH JJOIPUHOC [PYIITBEHO] HAYLN.

Hajnpe, HayuHa (aHTacTKa MO>Ke TOMOhM OCBeT/baBamby APYIITBEHUX ITpodieMa 1
CTBapHOCTM KPO3 KOHCTpyMcatbe BedepoBux nneanunx tumnosa (Weber, 1989) ogpehennx
IpymTBeHux gorabhaja, cuTyanmja, ofHOCa M OKOTHOCTH. 3aTUM, HayYHa (paHTACTUKA HYAM
IpYKa3 CTBAPHOCTU KPO3 KOHTPAUMbEHNYHO CTakbe Koje ce 710 cajja Huje JOTOfUIO Y pe-
anmHoctn. Tpehe, HayuHa aHTacTMKA [jaje aTepPHATMBHE BU3Yje APYIITBA M APYLUITBEHOT
XUBOTA. YeTBPTO, a/ITepHATVBHE BU3Uje APYIITBA MOTY JOIPUHETY 3aMUIIbaby Ipa-
BeJIHUjer APYIITBA ¥ YKa3UBakby Ha OMIMje IpyIuTBa Koje Tpeda nsderasaru (Hirschman
etal., 2018).

KoHTpaunmeHNYHO CTambe WIH CLIeHapyj KOjU ce 0 cajia y PeaTHOCTH Hifje OTOfVO, a
4UjU je IPYKa3 CTBAPHOCTY TTOHYyDeH, jecTe KapaHTIH y KOjeM Ce Ha/la3y HeKOMUKO CTOTVHA
XU/baja /by Ha aepofpoMy. Takas 3aMMII/beHN KapaHTUH MOXKe Ce CMaTpaTy BaHpef-
HOM JIPYLITBEHOM CUTYall1joM y K0joj Cy /byau npunyhern Ha Sopdy 3a IpexnB/baBame,
ycrIeq dera je BepoBaTHoNa 3a pa3Boj Hacuba Beha, 4ak 1 ako ce M3y3Me YMICHNIIA [ CY
3apa)keH! BUPYCOM KOjU 13a31Ba HACU/THO ITOHAIIAbe.

OmcaHy anTepHaTUBHY BU3UjY APYLITBA KapaKTepHuIle arpecUBHOCT Tj. YIPaBoO
GUKTUBHM BUPYC deCHITA KOjI 113a3MBa arpecBHO MOHAIIakbe U cMpT. [Ipu onmcuBamy
OBe BM3Hje IPYIITBA YKa3aHO je Ha MHOTe HeTIpaBJie: COLMja/IHy HejelIHAKOCT KOja He WIII-
JyesaBa HU y KAPAHTUHY, HAYMH (QPYHKIMOHMCaba IONMULMjCKIX, BOJHUX U MEAULIMHCKUX
IPYIUITBEHUX OpraHa, OPraHM30BaHO Hacube. Vmak, Ha Kpajy cBU (IPUBUIETOBAHN 1
IeIpMBUIETOBAHN) Jejie 3ajefHNYKM MICXOJl CMPTH Off BUPYCa M YHUINTEHA aepoipoMa
3aje[HIYKMM CHaraMa CBeTCKUX BeIMKIUX CUJIA.

CoumoromIKy aHaM3y MOTHBA HAacH/ba Y POMaHy IMOTPedHO je HajIpe KOHTEKCTYalu-
30BaTI OCBPTOM Ha KIbJKEBHOTEOPMjCKY MUTeparypy. KibiKeBHOTEOPIjCKOM aHaM30M
yTBpbyje ce MecTo 1 3Ha4aj MOTVBA HaCU/ba Y HAPATUBY, U jaCHO OTKPUBAjy aCIIeKTHU KOji
HaJiM/Iase eCTeTCKy paBaH (pUKIVOHAIHE TBOPEBUHE U 3ajIa3e y I0J/be MHTEPECAHTHO 32
COLIMOJIONIKY aHATN3Y.

323



Capa H. 3gpaskosuh, Kpucruna C. Ilejkosuh, [JpyuilieeHu KOHIeKCili HACULA Y POMAHY...

KIbVDKEBHOTEOPUJCKA AHAJIVI3A
MOTVIBA HACUbA Y BECHMIIY

Y KibJDKeBHOTEOPUjCKOM TyMauemy, CMaTpa ce ja MOTUB Hacusba y becHumy yMHOroMe
IpoM3/Iasy U3 MUTCKUX elleMeHaTa poMaHa. MebyTumM, mokasyje ce ga Mako cy MUTCKM 1
HayYHO(DAHTACTUYHI MOTVBY YIOTPed/beHN y (He MICK/bYUUBY 2/ M3y3€THO BaXKHY) CBPXY
UCTpaXKVBama I10jaBe Hacusba KOJI IOjefiVHIIA U TPpyTie Y becHuy, oBaj MOTUB MOTUPUKYje
/MU HaI/IallaBa KapaKTepMCTHKe U MUTA U >KaHpPa, ponsBojehn Tako HoBa 3HaueHa
MHTEePeCaHTHA U3 COLMOJIONIKE MePCIEKTHBE.

Hajnpe, MoTVB Hacusba 1ojaBibyje ce y amysujaMa Ha XpUITNaHCKY MUT O ATIOKaJIUIICH.
JHTepTeKCTYanHa Be3a C HOBO3aBeTHUM OTKPOBEHEM ,,JIMa Y/IOTY [a eNMAeMIjy decHIIa
OMIICaHy Y POMaHY TPAHCIIOHYje C MEeAUIMHCKe Ha MUTCKY paBaH BEUNUTOT CyKoda fodpa n
3ma” (Lazi¢, 2013, str. 55). [Topen TeMaTcKO-MOTMBCKe PaBHI, ¥ TOIIOHUMY (ApMareioH) 1
onomactuka ([Tanujen, adpujen, 3Bep) anynupajy Ha Amokamuicy. Mehytnm, mo3nTrBH
aCIeKT APEBHOT MUTa — oficyAHa modesia bora — mpeodpaxasa ce, JOK ce HeTaTUBHI, Kpaj
cBeTa, enadopupa (Matijevi¢, 2010). HarnanraBameM MOTHBA HaC//ba, OPUTMHATTHY MUTCKI
HPeUIoXKaK M3MEHbeH je, TaKo Jla BUIIIe He TTocpefyje uyeje modesie 1odpa 1 cTBaparba HOBOT,
dosper cBeta (mpymrBa), Beh ce neprneTyupa cnmka XuTpoa Kao XpOHUYHO CYKOO/bEeHOT
yHyTap cede, Ha pasmn4nuTe HAYMHE.

Ha Tom Tpary, Hedecka dopda catane n anbena OTkpoBera TpaBecTHpaHa je y becHuny
y dopdu usmeby Iadpujena, yoBeka, u lllapoH, decHor 1mTeHeTa, Y KaHAIN3ALVjU VICIIOF,
aepofipoMa; 3a PasIMKy off SMdMUjcKOT IMpefIoNIKa, McXox dopde OBJie je HeU3BeCTaH,
cBegodehn o ckercu npema nodepuBocty 371a (Lazié, 2013). Mehyrtum, naxo Tadpujen
Ty Sopdy He moduja, OH je, 3a PasIUKY Of OCTA/INX JTUKOBA, ¥ He IyOU; jeAVHY MpPeXUBI
enuzieMujy, HesapakeH. Iberos ik je Buillecsiojas; cyrepuiiie ce ja je ORderiu mauujeHT
ICUXMjaTpUjCKe YCTAHOBE, i Ce alyfupa 1 Ha MOTYhHOCT Jia 3ampaBo jecTe apxaHben
TaBpuno. VIMyHOCT Ha BUPYC je MOXK/Ia MEVIIMHCKA aHOMaJINja, a MOXKAa IPeyCcIoB
od3HamuBama ,B0dpe BeCTH, 1 caM cafipxkaj Te Bectu. Kako duyo, Tymaderba mberoBor
JIMKa HaCTIamajy ce jeflHo Ha APYyTo, dyayhn fa paloHamICTYKY CBET aepofpoMa CMaTpa
nymunoM TadpujenoBo HausIes, HACYMIUYHO TIOHAIIIAbe, TTaroCT, OfICYCTBO Ljba 1 IIOpUBa
3a caMoOJipXameM — Y MeTapOPIIKOM CMICITY, CXBaTa Kao JIYAUIO OfICYCTBa ,,0ecHMIa,
HacunHoctu (Vladusié, 2020).

C 0d3mpoM Ha To fa je Tadpujen Tex Moryhm BecHUK, Ha ONMIITEAPYLUITBEHOM IIAHY
S0XaHCKO IPYCYCTBO OpUTHHATHOT TeKcTa OTKpoBema n3ocraje. [IpomacT Huje mocmara
of1 bora, Hero je off YoBeKa, Te KOMMKO TPaje Y0BEK, TOTMKO TPaje U 3710 Koje HOCH ca COOOM.
HoBu cBeT Koju 3aMemyje cTapy, HeMUHOBHO Ipomnasiajyhu, Huje des 37ma, de3 Hacuba.
Bornecr mocraje MeTadopa 371a, 1 BUPYC decHITA TOIpYMa (paHTa3MarOpUIHOCT OCTBAPEHY
»y KapaKTepy JMKOBa [...] Kao oflyBeK IPUCYTHA, TeHETUYKN yKOpereHa 0codMHa Koja je
CaMo eKCIUIOAMpaa, Karanusupana nojaoM rhabdovirus-a [...] Ha kpajy ce peanusyje
Kao CMHOHMM 3a OIICecHjy, yHyTpalumy Haron” (Boskovi¢, 2010, str. 72).*

*  Jlaxo je oBa KOHCTaTallija yMHOTOMe Ta4yHa, IOCToje n3ysenu. Mehy peTknma Koju He ucro-

/baBajy HACU/THO ITOHAIIIAE je 1 JIUK ,,yModonHor” (Buposutor) [adpujena koju He pasyme yo-
SdudajeHo /bYACKO ,0ecHUIO, anmu ce cripujatebu ¢ geojunsioM Cjy Koja je ,HaXXaaocT, ¢ geceT
rozuHa Beh moceyioBana 1 He3aBUCHOCT JyXa, 3a KOjy TBPJie fia II0YMBA Y TeMe/bUMa CBaKe yCIIelIHe
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OrncecBHOCT OKapaKTepycaHa Kao ,0ecHa” y pOMaHy OffHOCHU Ce Ha HeIlOKONed/bUBY
IpUBpPXKeHOCT ofipeheHoj uaeju (Koja yak Moyke OUTHM M3BOPHO €TUYKY OIIpaBJaHa MIN
CaMO M3BOPHO ,,IOTMYHA, HIIP. aKO je JbyAcKa npupoya daaidHa, IITa Cripedasa fja ce
oHa MopiuduKyje), de3 003Mpa Ha HeraTUBHe IOC/IeuIIe IO cede, IpyTe, INPY 3ajeqHNULY,
IPUPOJY U YOBEYAHCTBO. Y TOM CMIUCITY, MeTadopa ,decHMIa” CKOpo ce MOXKe U3jeHauNTI
C Hacu/beM Kao 110jMoM. TBp/OraBocT 1 e3003UPHOCT y pOMaHy OuBajy ,,KaXKibeHe  J10-
TATHVM, TOCPEIHO M3a3BaHUM, HaCH/beM, Te XMTPOY MOCTaje KaAeu0CKOII ICIIo/baBamba
arpecuje, Kako MHTepIIepCOHA/IHE, TAKO U IPYIIHE.

Vcrpaxyjyhu mpupozy, HOpeKyIo 1 TeXXMIITe KOIeKTUBHOT deCHIIa (HACUITHOCTI),
[Texnh nspnde xputuxy ogpehennx apyurrsennx mojasa. MOTHB HOIUTUYKOT CYKOda y
POMaHy Ofipas3 je IpefaroKaTUIITUIKOT CTaba CaBPEMEHOCTH y K0joj Blasia MehyeTHunuKa,
HAI[MOHA/THA U BePCKA HETPIIE/BMBOCT, KOja YeCTO MPETH fla CKIU3HE ¥ TOTanNTapu3aM
(Baturan, 1989; Lazi¢, 2013). Ha tom Tpary, Tatjana Pocuh je cranosniura fia je becnuno
napadosia 0 TAKBOM CTalby CaBpeMeHe 3allafHe LuBiym3anyje. MehyTum, oHa je Munberma
Za je pOMaH J CBEJOYaHCTBO O IIOTYOHOCTY BPEJHOCTH MOTPOIIAYKOL JPYIITBA, IbeTOBOT
HOTYMIbaBaha IPUPOJiE Y KOPUCT LITO OpiKe pasMeHe MHPOpMaIuja, pode 1 /byAn, K0joj
Hapypa BUPY/IEHTHOCT My THPAHOT BUPYCa, IPef Y1jOM PAIMFHOIINY IMperba /by OCTajy
HemohHu (Rosi¢, 2009). IIpema M. Pagynosuhy (1985), oBa ¢ppeHeTMYHOCT MOLIePHOT YO-
BeKa [TPOM3/Ia3! U3 MMIIepaTIBa CTBaparba PalyiOHaIICTUYKI YCTPOjeHOr paja Ha 3eMIbM,
ocmodobenor /pyackor doa, IITO Ce MOXKe CXBATUTH KA0 TOTA/IMTAPAH 13pas ,,0ecHe”
XyAme 3a HeMoryhuM, uspas HalyluTama BUIIEBEKOBHE BPEIHOCTU CaMONOTBphuBama
Kpo3 natwy. lllTaBuire, y/by/bKaHOCT Y TEXHOIOUIKY UVIBUIM3ALIUjy U CTaB O HeHO] dec-
IIOTOBOPHOj MCIIPAaBHOCTH 0dertexxeHn ¢y deckomirpomucHouthy (,,0ecHmtom”), dSynyhu ga
UMIDIMLUPAjy Ipere TaKBe HMBIJIM3alyje [0 CBaKy LieHY, Y TeXIbI [ja ce aricopdyje u
oHo 1To he M. Jlojanuria ofgpenutu Kao ,Henocnymny ¢gopmy” (Lojanica, 2011, str. 133).

AepozipoM XuTpOy ce y TOM CMUCITYy MOKe CXBaTUTHU Kao CMOOI 1 13pa3 decKoM-
IpOMIUCHe MaTepujamicTidke nusymmsanyje (Rosi¢, 2009) koja TeXxXn cBeodyXBaTHOCTIL.
VicToBpeMeHO, IpeficTaB/ba IMMUHAIHN IPOCTOP n3Meby mosasumra u ogpefuITa,
IPOCTOP HEM3BECHOCTM KPO3 KOjy Baska IITO dpyke mpohu ma du ce ycmocraBmia jacHoO-
ha n curyprocr (Lojanica, 2011) 3a kojuMa MOA€epaH Y0BeK TONMMNKO Xyan. [TyTHunnma
KOj¥ 3aBpIIle Y KApaHTHMHY OBaj Wb je ocyjeheH u ocTajy 3apodmenn y mumdy; nsdnjame
enuyieMuje cyde/baBa CBeoOyXBaTaH 1 Beh MOTEHINjaTHO OTlacaH TPAaHNIHY TPOCTOP
ca HeMOCIyuHOM (GOpMOM BUPYCa, unja ,2uHuITpanuja [...] yrpokasa toranusyjyhy
IpaKcy cucTeMa-goMahnHa [...] aepofpoMy Haje cTaTyc IMMUHATHOL APYLITBA Y KPU3HOM
tpansunnonoM nepuogy’ (Lojanica, 2011, str. 133-134). V TpaH3MI[MOHOM [JPYLITBY
TOMa3M 10 ypyllaBama BPEFHOCTH KOje Cy IIPETXOIHO BaKMJIe, ITO JOBOAY [0 MHITN-
leHaTa HacM/ba U3 CaMOBOJbe TIojeanHara. [TapanenHo, MOCTOju CHaXKHA, JbYACKOj BPCTH
MHXEPEeHTHa, oTpeda 3a CTBapameM MOHOBHOT pefia /la 811 ce M3alIIo U3 CTamba Xaoca 1

LMBU/IN3ALINje, TIPe Hero IITO [0CTaHe HeycrielnHa 1 npomazgHe” (Pekié, 2021, str. 42). HbeH mpyr ¢
aepofpoMa, iedak AZ[praH, OBaKO OIJCYje MOHAIIabe KOje Ce y POMaHy CeMaHTU3Yje Kao ,decHm-
10”: ,oppacin ¢y Hemoryhu. Yac hyrbusny, dac pasgpaxenn. Temko je pasnnkoBary dojecHe of
3upaBux [...] Ebemy cBu nsrnemajy donecuo” (Pekic, 2021, str. 306). Y3 onuc HauBHe bydaBu nsMmeby
AppuaHa 1 BeroBor IIca, HapaTopoBa IIepLeNIja fielle HABOAM Ha IIUTatbe O CTABY O MHXEPEHTHO]
(He)HACM/THOCTH JbY/CKE IPUPOTIE.
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numuHaaHocTH (Lojanica, 2011). Y ,,0ecumny” enugemuje, ,peny’ ce MOXe mpuderaBari
»110 CBAKY I[eHY , IITO CTBapa IUVIOJHO T/I0 3a OpTaHM30BaHO Hacuke. ViMajyhn y Buay
IPYLITBEHO-TICUXONOUIKI KOHTEKCT, jacHO je 3amrTo Ilekuh ykasyje Ha Heycnex cBakor
paLMoHaIHOT mpKcTyna y dopdu npoTus 3apase Ha aeponpomy (Radulovi¢, 1985). Cam
BUPYC HacTaje Kao pesyaTaT Hay4YHOT eKCIepUMEHTa, Te ce CKnusHyhe us paumoHaaHor
y upanuoHaHo (,0ecHo”) Ha HUBOY APYLITBa, IpodaeMarusyje u y muky ap Ppenepuxa
JIndepmana. Hocehu nagumak ,Mecuja’, OH TeXM 1a, YMECTO AYXOBHO, Ipe0dpasy Y0BeKa
¢dusuuky, nonasehu ox MatepujamcTiyke npemuce (Matijevié, 2010).

Ympaso y nmuky gp Openepuxa JIndepmana cycpehy ce moeruyke paBHM MUTa ca
HayYHO(AHTACTUYHUM e/leMeHTMa poMaHa. J/IndepMaH He ycrieBa fja mpeodpasyu 4oBeKa
de3 yHUIITaBaa OHMX 0COOMHA 3a KOje ce cMaTpa Jja YoBekKa 4rHe yoBekoM (Perié, 2007),
Te je KPO3 IHheroB MK PasopeH MUT O ClIacewy ojeanHIa u 3ajenuniie (Matijevié, 2010).
MebyTnM, Kao WTO ce IIOCPeACTBOM MOTIBA HACU/ba, ¥ BUJY JBYACKIX XXPTaBa HAYIHUX
eKcIepuMeHara Koju ¢y 3a J/Iudepmana ,,Hy>KHa” KOJIaTepaIHa IITeTa, MeCUjaHCKOM MUTY
Ipujaje CyIpOTHO 3HaYeHe, TAKO Ce KPO3 Hacu/be apTUKYINIIY Vi HayYHO(PAHTACTUIHI
ACIeKT ’eroBor ka. OH IpefCcTaB/ba THII ,,3/I0T TeHuja’, 4ecTor y oBoM xaHpy (Aleksié,
2004). Kao y cnyuajy aHTUXepOja, aHTMMeCHje, HEOCET/bUB je Ha MaTepujanHe U JbyACKe
JKPTBe CBOjuX Iofyxsata. MehyTum, y 0BoM crrytajy, Ta 0eCKpyIIyIO3HOCT paljiOHAIN3ALjY
IPOHAJIA3) Y aIICOMY TUCTUYKOM IofpehnBamy HayYHOM pasBojy 1 casHamy. [TocpencTBoM
»3JI0T TeHuja’, MIcall HayyHe paHTaCTUKe U3pUde KPUTUKY MHTeIeKTyalHe TOPLOCTI I
nporpeca 1o cBaky 1eny (Aleksi¢, 2004; Ziki¢, 2022). Hayunn uneann SeckpymynosHor
ydemaka C jeflHe CTpaHe y CYIIPOTHOCTH CY C IPUPOJIOM YoBeKa, koju, [Tekuh ymosopasa,
y KpU3HMM CUTYallMjaMa Ha/lMKyje 3Bepl U He MCIo/baBa paryoHanHocT. C pyre cTpaHe,
cBojoM cyposourhy T ujeany ofpakaBajy HACUIHOCT KOjy Y0OBEK UCIIO/baBa U Y [PYTUM
opuinKaMa. 3/ reHuje je Tako y ounMa HayIHO(aHTACTIIHOL MICIIA U BUIIE U Matbe
JOBEK Y OJJHOCY Ha OCTare Jbyfie.

MoTuB omacHOT, MyTHpPaHOT Bupyca opderior u3 madoparopuje takohe je dppe-
KBeHTaH y Hay4Hoj panTacTunu (Aleksi¢, 2004). [Tpumeheno je ma myranuja Bupyca y
Becusy y3poKyje HACMITHOCT OeCHUX IpeMa 3[IpaBuMa U YAPY>KUBaIbe Y 4OIOope IPOTHB
BIX, IITO HUje JOKYMEHTOBAHO Y CTBAPHUM CiTydajeBuMa rceher decumna, te Anexcuh
TO CMaTpa HayYHO(pAHTACTUIHOM Haarpagmom. OHa ce MOXKe pasyMeTH CIIpaM 3Hadaja
KOj/ MOTMB HaCW/ba 3ay3UMa Y aHTPOIIONIOIIKOM ¥ COIMONIOIIKOM yCMepemhy pOMaHa.
W edexTn cepyma npoTus decHMIa MOTY Ce CXBAaTUTY Ka0 HayYHO(AHTACTUYHY YIIPABO
Ha [0/bY HACITHOCTY; PeLIMIIVjeHTH, Opef HaJ/byCKe CHaTe, MICIIO/baBajy U arpecujy
HACTasy Kao pe3y/iTar CIIoja arpeCUBHOT BUPYCa 1 arpeCUBHOT YOBeKa.

ITexntheBo nopTpeTnCame HACUIHOCTH Y becHusty yKiama ce 1 y UIMpy TeHACHI)Y
U3paKaBarba MIU3aHTPOIICKVX upeja y HayuHoj dantactuy (Pijanovié, 1991). Hedunmmyhn
MU3aHTPOIN)Y Ka0 ,HEIIOYMHCTBA KOja Ce BUJIE KA0O UMIEjHO U IPAKTUYHO OfICTYIIAhE Off
XyMaHUCTUYKOT IUCKYPCa, OJHOCHO Kao CTBapHa COIVIOKYATYPHA [eBUjaliuja y OfHOCY
Ha MPOK/TAMOBaHa Ky/ITypHa Hadena 1 BpeiHocTu” (Zikié, 2022, str. 1265), YKuxuh enado-
pUpa a y Ta OfiCTyIama CIajia HAHOIIeHhe MaTHhe MHANBUAYN V/VIN HEKOM KOTIeKTUBY.?

*  JKuxuh npodnemarusarnujy oBe mojase yodasa y Ilexuhesoj Adinanitiugu, koja cenu 3a becnunom

y aHTHyTONNjCKOj Tpuoruju. CMaTpaMo fla ce 3aK/bydIiM O Hay4HOj (paHTaCTUIIM YOIIIITE, a 110~
cedHO 0 AfinaHifiugu, MOTY IPUMEHNTH Y aHaMU3M becHusa, ¢ 093MPOM Ha IOETHYKE 1 MOTUBCKE
aHajIorMje OBUX Jiefia.
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Yomureno roBopehn, y Hay4HO(paHTaCTUIHUM AeMMa Ce MU3AHTPOIIHA CKIOHOCT 4eCTO
IpeCTaB/ba Ka0 NHXEPEHTHA YOBEKY, y3 APyre MaHe MOy T KBAP/bUBOCTU U CEOMIHOCTI
(Ziki¢, 2022). V13 oBe TiepcrieKTBe IOTMYHO C/IEMY /1032 HETIOBEP/bUBOCTY IIpeMa yIoTpedu
HayKe OJf CTpaHe TOT ¥ TAKBOT J0BeKa. MM3aHTpOIICKa IIepCIeKTHBA pacBeT/baBa I IpyTe
YyecTe IIpeOKyNanuje HayyHe ¢paHTaCTUKe, Ka0 LITO Cy KPUTUYKY OJHOC IIpeMa caMoj
TEXHOJIOIMjY U TeMa I7IodaHe OMOJIOLIKe KaTacTpode, KojuMa je IpoxkeTo LecHusno, ako
y3MeMo y 0d3up 3amaxkarma Aa XuTpoy mnpefcrasba cBeT y ManoM (Aleksié, 2004; Lazid,
2013; Lojanica, 2011; Peri¢, 2007; Pijanovi¢, 1991; Rosié, 2009; Vlahovi¢, 2020).

JemaH of MexaHM3aMa KOIEKTUBHOT HAHOIIEHa 314, IPEIIO3HAT y HAy4HO] (haHTa-
CTHIIN, jeCTe MOCTYIIAK ,Ofipyrojadyera’; HyTeM KOjer ce CBOjCTBO JbY[ICKOCTH IPEICTaB/ba
kao Mepuno JJodpor u npunagnoctu Hama, oK ra oHZa IpYry Koju cliafajy y He-Mu
CUTYpPHO He mocenyjy kao kBammret (Ziki¢, 2022). OBo yBeperbe CITy>KI Kao OIpaB/iambe
3a HaHOIIEHeE TaTkhe U OffpMIaibe Of OATOBOPHOCTH 3 IbY jep MaTia APYIMUX Huje UCTO
IITO I ,,HalIa” HaTa. [llTaBuiie, y TAaKBOM KOHTEKCTY MI3aHTPOIINja Ce MOXKE JOXKIBETI
Kao M3pas IpUBP>KEHOCTHU CBOjoj 3ajeuniiy, dyayhu fa ce cnpoBopu ¢ omrpaBaHuM, BU-
IIMM [[M/beM OTK/Iatbatba OACHOCTH I yrposkaBajyher dpakropa no konexrusurert (Zikié,
2022). EkcTpeMHO ofjpyrojadere BOAY YHUIITEbY [Ipyror, 1 Ha KOHI[Y TOTaIUTapU3MY,
AHTVMXYMAHUCTIYKO] TEKOBVHM KOja IIPefICTaB/ba ONMACHOCT IO OIICTAHAK JbYAICKE BPCTE.
Pa3Boj morabhaja ma Xurpoy oBo pedrrexryje Ha Mukponpumepy. Onpyrojademne ce Mo>xe
pasyMeTH Kao acleKT OPTraHM30BaHOT Hacu/ba Koje he ce, 3ajefHO ¢ MHTepIePCOHATHIM
Y TPYIIHMM HacW/beM, IIyTeM pelleBaHTHUX NIpUMepa I3 pOMaHa Jja/be aHa/IM3UpaTu Ipy-
MEHOM aKTYETHMX COLMOIOMIKIX TeOPHja.

COLMOJIOIIKA AHAJIN3A
MOTVBA HACUWJbA'Y BECHMIIY

Y OKBUPY COLMOTIONIKE aHAM3€e Hacu/ba y bechuy, n3aBaja ce HEKOMMKO IMMEH3N]a,
Meby kojuma cy oppebene odpalene n KibV>KeBHOTEOPIjCKOM METOLOTIOTHjOM 1 IOMEHY Te
y nperxofHOM nperneny. O sHadaja cy: muTambe (He)HaCWIHOCTH JbYICKe IPUPOJE, IIPO-
dneM rpymucama, APyIITBEHNX Pas/NKa, HejeTHAKOCTY 1 KceHododuje TOKOM KapaHTHHa,
VHTEPIIePCOHATHOT HacKba 11 IpodieM opraHn3oBaHor Hacusba. HaseseHe TeMe Mory ce
TIOZIBECTH TIO]] 1Ba OCHOBHA ITUTamba. [IpBO IMTame OIHOCK ce Ha Be3y n3Meby /byzcke mpu-
pore 1 arpecuBHOCTH. Kao IITO je HaBeieHO Y KIbJKeBHOTEOPHjCKOj aHA/IM3M, 3aMUIIbEHI
BUPYC deCHIIA MOACTIYe arpecBHOCT. MebyTyM, 1 OH HCIIO/baBa arpeCMBHOCT IIpeMa
4OBeKY, 13a31Bajyhu Koy 0dosesnor cTafujyMe y3HEMUPEHOCTH, CTPaXa, XUIePaKTUBHOCTH,
arpecMBHOCTHU, KOHBY/I3Nja, HAlla/[a, U30IIaY€HOCTH ¥ CMPTHU. Y KOjOj MEPY arpeCUBHOCT
JbYIM Ha aepOIpOMy IoTIde off S0/IecTy, a y K0joj uMa Apyru y3pokx? JIpyro, ocTassba
Ce IUTabe KONIMKO je HEOIIXO/IaH HacK/IaH OfITOBOP JP>KaBHUX OpPraHa pefia y BAHPENHUM
CUTyalyjaMa Koje IofipasyMeBajy IMpetbe BUpyca KOji M3a3uBa arpeCMBHO IOHAILIAbe.
Y Becnuny ce mpuKasyje HeIOXKe/bHa OKOTHOCT je[THOCTPAHOT OJTrOBOpa Ha/I/IEKHUX Y
BUJy HaCM/ba ¥ MUKBUJALIMja:

»IlocTymak koju je mpenBubao Ouo je KIMaCUYHO jeTHOCTAaBaH:
1. bonecHuuy oz SecHWIA ce TMKBUAMPAJY.
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2. JINKBUAMPA]jy Ce U OHM KOJ, KOj/X Ce Ha OeCHIIIO CaMO CyMIba.
3. JIuxkBupanmju ce, Takobe, IIOfIBpraBajy CBM OHM KOJ| KOjUX Ce Ha SecHmno He
CyMHba, a/Ii Koju ce noHaajy decHo” (Pekié, 2021, str. 476).

Ha du ce pasymesna CJI0>keHOCT U My/ITUAVIMEH3MOHA/IHOCT HACW/ba, KaKBa je Ipel-
cTaBj/beHa U 'y becHusy, HEOIIXOAHO je 0djaCHUTI OCHOBHE II0jMOBE Y Be3) C HaCU/beM Y
APpYyLWITBEHUM HayKaMma. I10jMOBM KOju Cy KOHIIENITYya/IHO II0BE€3aHY C HACU/bEM, @ YECTO Ce
U TIpEKIaIIajy y APYIITBEHNM HayKaMa, jecy Cykod u arpecrBHOCT. Cykod Mo)Ke TIpeficTa-
B/bATM MHAMKALIV]Y 38 HaCW/be, alii Hacube He Mopa duty mocnenuua cykoda (Imbusch,
2003, str. 18). Muoru cyxodu peuraBajy ce u de3 Hacupa (Schefl, 1994, str. 34). Hame,
arpecUBHOCT Ce IIpeMa HajjeJHOCTaBHUjOj fe@MHULUY OfHOCY Ha HellpUjaTe/bcKo u/
WY HACMJTHO TIOHANIabe TIpeMa [pyroMe/IpyTiMa, Kao U Ha CIIPEMHOCT 3a Haraf, Mian
cyouaBame (Wrangham, 2018). Ba>xHo je HarylacuTy fia He IIOCTOju onuTenpruxsahena
HeduHUIMja HACW/ba I ia Ce IIOjMOBY HACW/ba I arPECUBHOCTY Y€CTO KOPUCTE I KaOo
cunonnmu (Parrott & Giancola, 2007). YKONIUKO ce [PYLUITBEHN XXUBOT IIOCMAaTpa Kao
MHOIITBO MHTEPaKI[}ja KOje MOTy OUTI KOOIlepaTuBHe, a/ITPYUCTIYKe, /I U arpeCUBHE
n HenpujaTesbcke (Alexander, 1974, str. 336; Rubenstein and Rubenstein, 2003), ougna ce
Hacm/be MOXKe iepUHICAT Kao IIOHAIIAe KOje je YCMepPeHO Ka (COIICTBEHOM) HAHOIIEHhY
mrere, noBpebuBamy /v yducrsy gpyrora u/wm gpyrux (Pejkovi¢, 2023).

Y Cc10)XeHOM [IPYIITBEHOM CBETY II0CTOjU BETIMKY dPoj Bapujaliyja HACHTHOT IIOHA-
IIaba, a/Ii TPY OIIIITe KaTeropuje Hacusba jecy (1) Hacube ycMepeHo IIpeMa caMoM cedi,
(2) uHTepIIepcoHanHO Hacwbe U (3) KOJEKTUBHO Hacwbe. MaHudecranmje npsor jecy
camonoBpebuBamwe n(nmm) camoyducTBo. VHTepIiepcoHaTHO HAC/be MOXKe OUTH OYM-
BEHO Yy IpUBaTHOj chepu (Iopopuia) u jaBHOj cdepi, a MaHUPeCTYje ce Kao GU3NUKO,
CEKCyaJTHO M IICUXIMYKO HACWbe, aJli U1 3aII0CTaB/bakbe Nin ofdanusame. OHO MoXe duTn
ycMepeHo Ha nosHaHuke u Ha crpanie (WHO, 2021). Konexrtusno Hacupe ofpeheno je
dpojeM aKTepa Kojy €y YK/by4eHH Y HACU/bE, jABHOCTY OfBHUjatba M CTEIICHOM OpraHusawyje.
BennunHa rpyme BaXkHa je 3a gedyHUCabe OBOT TUIIA HacK/ba 1 Mopa npehu oxpebhern
dpoj jep je y CyIIpOTHOM ped O MHTepIIepCOHATHOM Hacwby y 3ajeauiy (Imbusch, 2003).
[TpuMepy KONMEKTUBHOT Hacuba jecy modyHe, MaCOBHM HACU/IHY [IPOTECTH, PeBOIyLNje,
(rpabanckm) patoBu, Tepopusam, reHouuz UTH. [lopes Tora, OHO je MOBe3aHO ca MaKpo-
APYILITBEHVM HUBOOM — MHCTUTYIMjaMa, OpraHu3alujaMa ¥ Ip>KaBHMM allapaToM, Te
300T TOra y COIMOTIOIMjY PeOBIIafiaBa CTaB Jid je OHO MHXEPEHTHO Ipyraduje y OfHOCY
Ha MHTepIepcoHaaHo Hacube (Malesevié, 2010).

Hacwpe je jenna of /by/icKUX yHUBep3anuja. He mocToju /byAcKo ApymTBO y KOjeM
y Mamwoj unu sehoj Mepu HUCY IpuUCyTHU MHTepIepcOHaMHN 1 MebyrpynHu cykodu,
(dusuIKa 1 ceKcyasHa arpecyBHOCT, yOUCTBA, aJI) ¥ MEXaHNM3MU 32 IbUXOBO PeTy/IICarbe
(Brown, 1991). PasnuunTyt TUIIOBM HacU/ba CACTaBHU CY H€O LPYILITBEHOT )XMBOTA JBYAN
Off Iep1ofia IpancTopuje u SUIN Cy IPUCYTHU Y CBUM Pa3BOjHUM (pasaMa JbYACKUX APY-
IITaBa, Off JI0Balla-CaKyIbada IO CaBpeMEHNUX MOJIepHMX fipymTaBa. MebhyTnm, mocroje
pas/MKe y KapaKTepUCTMKaMa paToBamba y OHOCY Ha (ase APYLITBEHOT pa3Boja. PaTon
y OPYLITBMMA JIOBAlla-CaKyI/bada OfBIja/II Cy Ce ¥ MAambUM IPyHaMa I ca je[fHOCTaBHUM
opyXjeM IOIyT dofexa, KOI/ba, IyKoBa U cTpena. HajyowsyuBuja pasnnka y paToBamy
JIOTOZIVIIA Ce Y CTIOKEHUM MPEAVMH/YCTPUjCKIM IPYIITBUMA, KOja Cy PasBU/Ia HAIIPETHU]Y
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BOjHY T€XHOJIOTHjy U CAMMM THM PATOBH CY IIOCTA/IM 3HATHO CMPTOHOCHM)Y ¥ OFHOCY Ha
npeTxofHe ApyuTBeHe dase (Sanderson, 2014, str. 192).

Y okBupy pacrpase 0 MCTOPUjH /bYACKOT HaCK/ba M OLHOCY JbYACKe IPUpPOje
arpecMBHOCTH U3[BOjUIIE CY Ce [iBe Tpaauiuje: pycooscka u xodcoscka (Keeley, 1996,
str. 15). PazmrunTe Teopuje y [pylITBEHNM HayKaMa OC/Iambajy ce Ha HeKy Off OBe IBe
tpaguuuje. [Ipema pycooBCKOj TpaguIiuju, JbYACKY IIPEL HICY OV HACVTHY 1 HACHbe
HIlje MHXEPEHTHO JbyACKOj pupoznn. Pyco (Rousseau, 1755; 1992) je cMaTpao #a cy /pyau
pobennu crnodonHu U jemHaKy, a fja je HUBMIM3aLMja Ta Koja UX je uckBapwia. Tako fa je
IPUPOJHO CTabe Y0BeKa fja Oyzie odap U [UB/bY, TOK je UBIIN30BAH Y0BeK Hecpehan n
HemopaaH. [IpeMa X00COBCKOj TpaANIVjI, HACU/bE je HEOIIBOjUBO Off JbYACKE IPUPOJE, a
OHO Ce BpeMeHOM CMarbIBajIo 300T pa3Boja ApXKaBHOT ayTOPUTETA I IPYTUX OpraHa Koju
MMajy MOHOIION Haj HacubeM. Xodc (Hobbes, 1651; 1914) je cmatpao ga cy pyau poheHn
»3M1 U Ia je KOHQIVIKTHO CTarbe HOPMA/IHO CTambe JPYLITBEHOT )XMBOTA.

VYKO/IUKO ce OBe [Be TPafuiinje MOBEXY Ca APYLUITBEHO KOHCTPYUCAHUM KaTeropu-
jama godpa u 3a, HajIIay3adWTHMja IPETIOCTaBKa jecTe fja Cy JbYAM CIIPeMHMU Jla YMHe
u godpa u JolIa Jera, Te ga ce pabajy aMopaHu, a Kpo3 IpyLITBEHY XUBOT usrpabyjy
Mopante Hopme (Svendsen, 2010, str. 81). [Jakse, /byfcKa MCTOPHja je TTOKasana fga cy
JbYAM CIOCOOHM 32 arPECUBHO U KOOIIePaTUBHO MOHAMIAe ncToBpeMeHo (Barash, 2013).
JIBa T arpecMBHOCTH jeCy IPOAKTUBHA (MHCTPYMEHTA/IHA, IPEFATOPCKA) U PeaKTUBHA
(nmnyncusHa, ogdpamdena) (Wrangham, 2018, str. 246). 3a /pyfe je u KapaKTepUCTUYHA
YAPY>KeHa [TPOaKTHBHA arPeCUBHOCT KOja Ce MCII0/baBa KPO3 er3eKyliuje, paToBe, Macakpe,
POOOBIACHUIITBO, TUHYOBAbE, PUTYATHO yOujarbe, IIOUTUUKE YICTKE, IOTOPe U ApyTre
snoynorpede Mmohn (Wrangham, 2019). TaxaB Buj Hacusba jecTe U lexyMaHu3yjyhu xapaH-
tuH y [TexitheBoM poMaHy Koju je OCTBApyO YCIOBE 3a IpyIcame, KceHohodujy, nHTep-
IIePCOHATHO HaCWbe, a/I) I OPraHM30BAHO HACWU/be OpraHa MpUHYyHe (BOjcKe U IOUIje).
VcnopaBare HACHJIHOT IIOHAIIAbA 3aBUCH U Off KOHTEKCTA APYLUITBEHOT XXUBOTA. /byan
ce Apyradmje MOHAIIA]y ¥ HOPMA/IHOM IIVBY/IHOM >KUBOTY 1 Y BAHPEJHOM VIV PAaTHOM
cramy (Malesevi¢, 2022). C 0d3upom Ha To ja je y Becnuny mpodneMaTi30BaHO YOBEKOBO
I[IOHAIIIAbE I Y CBAKOAHEBHIIM OKOJTHOCTHMA (KOje IMIIYeBa MMarnHamumja odeexxaBa Kao
HEHOPMasHO, de3 0031pa Ha HABMKY U PYTUHY), KAPAHTIH KOjU HAJMKYje BaHPETHOM
CTarby HEMVHOBHO M3a31Ba JOAATHO HACH/IHO ITOHAIIAbe:

»Ilopoania je Ha MHGUIMPAHOM aePOPOMY — CBe BUIIIE HATUK KOH(Y3HOM doju-
IITY, 4Mju Cy GPOHTOBY Y HEIPECTAaHOM IIOKPETY — d11/1a jolI jefyiHa Ooy3aHa 3alITHT],
aKo He off SeCHIIIA, Off KOTa 3aIlTUTE HeMa, CBAKAKO Off 3[JpaBUX Iy THUKA, KOjU Cy Ce CBe
yIajypMBIje IoHamamm Kao jga cy nodecuermn” (Pekic, 2021, str. 459).

O ToMe ja je KapaHTUH BaHPEJHO CTakbe KOje MIMa PasIndiTe HeraTuBHE APY-
LITBEHE ITOC/IEANIIEe CBefloYe U OPOjHM OALM O MACOBHOM KapaHTUHY IIMPOM CBeTa
TokoM Brpyca COVID-19 y HoBujoj ncropuju (Chu et al., 2020). Maxo je oBaj KapaHTUH
110 CBOjOj OPTaHM3ALMOHO] CTPYKTYPU PA3AMYUT Off KAPAHTUHA Y POMaHY, 3aTO IITO y
BbeMy BelIMKI Opoj /by/y Huje 110 3aTBOPEH Ha jeTHOM MECTY, HeTo Cy OM/IU 3aTBOPEHN y
CBOjUM JJOMOBMMa C YKyhaHMMa, UIIaK je yTUIa0 HAa MEHTAIHO 3[{PaB/be JbY/U U IbUXOBO
noHaame. IIpodnemu Koje je KapaHTIH TOKOM KOBJJA 13a3Ba0 jeCy OPACT PYIITBEHUX
HejeHAKOCTH, ONaarbe JOCTYITHOCTY XpaHe I IIOpacT poiHO-3acHoBaHor Hacuba (Chu et
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al.,, 2020), Hacupa y mopoauru (Mazza et al., 2020) 1 MHTepIIepCOHATHOT HACH/ba YOIIIITE
(Hatchimonyji et al., 2020).

Y Becruny je BeoMa ieTa/bHO 3aMUIL/bEH U ONVCAH KapaHTVH Ha a€POJPOMY, Kao I
K/IaCHa, PacHa, ETHMYHA, BEPCKa M OPOAMYHA IPYIIMCakba U NOfe/le Y HeTOBOM IIOYeT-
HOM cTajujymy. HeonBOjuB cerMeHT TaKBe CUTYyalllje jecTe MepUUINpPambe JPYror Kao
HelpujaTesba 1 II0jaBa KceHopoduje. Y [PYLUITBEHNM HayKaMa IIOCTOjU MHOLITBO PajjoBa
0 kceHooOMju KOja je IPUCYTHA Y CBUM [e/I0BJMa CBeTa U CACTABHU je [ie0 Hacuba U
BemKor dpoja cykoda (Campbell, 2003; Wimmer, 1997). Crpax of Apyror u gpyradujer je
u cactaBHU feo IlekuheBor kapaHTHHa, y KojeM Jjo/1asu fio Beh moMeHyTOr ,,0ffpyrojaderma”
(Ziki¢, 2022) Ha pasmmunTum HuBouMa. Ha Bepo0CTOjaH HauMH OMMCAH je KOHTMHYUPaH
Ppas3Boj cTpaxa, HaHMKE U Haci/ba KPO3 Pas3/IM4NTe BUOBE TPYMNICatba ITpeMa CIMYHOCTI.
HapaBHo, y KpajmeM cTaiyjyMy KapaHTMHA U TaKBe I'PyIe HecTajy. VIHTeprepcoHanHo
Hacube KYJIMUHMpa y TpyIHUM dopdaMa Ha )XMBOT ¥ CMPT IIOJCTAKHYTUM eTHUYKUM
pasnmukaMa (n3meby JeBpeja u Apamna) Ha MapKMPaaMIITY aepompoMa:

LV ¢y op ayromodnia o ayromodua, Kao of xOyHa 10 kOyHa MyCTuHbCKe
MaHe Off KOje JIM 3aBICH OIICTAHAK, Ka0 [ja Cy TeK M3 13 MUCHPCKOT CY>KatbCTBa, 13
TMIHE eBPOIICKIX IeTa, VICIIOJ TaCHNX TyIIeBa KOHI[EHTPAI[VIOHNX JIOTOPa, 4 TeK caja ce,
Kao xpawusa dyb) moxurn ¢ Tamora Tybe nmpomaiieHe UCTOPIje, CAMO 3a OBaj aePOIPOM,
camo 3a oBy HOh, camo zia Haby u yHuure Peydera Aduepa u Mupnam Maxmyr, ma ia ce
MMpHa Cplia 1 UCITykbeHe Aylie Bpare y Humrapmio~ (Pekic, 2021, str. 466).

Jasbe, opraHn3oBaHo Hacu/be Y becHu 1y OBHOCH Ce Ha pearoBarbe OpraHa IIpUHYfe
y KapaHTUHY — ode/lekaBabe 3paBuX 1 OO/IeCHNX, youjarme dOECHNX, Kao U MOTIIYHO
YHUIITEHE aepoApoMa Ha Kpajy Off CTpaHe BeMMKuX cua. leguHmcame oprannsoBaHor
Hacmba y COLMOsIoTHju Hajuernhe ce mosesyje ¢ Bedeposum oppehemem npxase (Weber,
1919/1970). lepuHmcana je Kao eHTUTET KOjU ¥IMa MOHOIIOT HaJl IETUTYIMHOM YIIOTpedoM
HaCcWba, LITO UMIUIMIIUPA Jia je M caMa JipyKaBa HaCU/IHA TBOPEBJHA, KO eHTUTET MOCey-
jyhu mpaBo wm mernTuMmTeT 1a HACU/bE CIIPOBOAY IIPEKO CBOjUX OpraHa (d1pokpaTcKor
amapara, IIonunije, Bojcke uty.). Takobe, gprxaBa je opraHM3oBaHa 110 MPUHIUITY OZHOCA
momyHanuje; ogpehenn byau nmajy Moh wm foMuHMpajy Haf pyruM /pynuMa (Weber,
1919; 1970). V Becnuny, u caM KapaHTMH U CBe Mepe Ipefy3eTe Y Be3! C UM y OBOM
CMICITY IPeICTaB/bajy CIIpoBoherbe OpraHI30BaHOT HACKUbA.

YIpkoc HaBeleHMM KapaKTepUCTUKaMa, OfHOC IIpeMa AP>KaBU 00e/IexXeH je 10-
OpOBOBLHMM WM MIPUBYUTHO JOSPOBO/BHIM IIPUCTAHKOM jep OHAj HaJ| KOjIM Ce yIpaB/ba
TIOILITYj€ MM je IPMMOPAH JIa IIOIUTYje ay TOPUTET OHOT KOj) HaJl BbMM YIIPABJba Tj. OHOT
KOjeM Cy JaTa Ha pacllojarame JTeTMTIMHA CpefcTBa 3a ynoTpedy cue (Weber, 1919;
1970). Ha oM Tpary, y becHusny je HaBefieHO [ia Cy HeKV My THULM IIOAP>KaBajM CTPOXKe
Mepe KOHTpOJIe Ha aepOfpoMY jep ¢y uM ynusaie ocehaj curyproctu (Peki¢, 2021). Hexn
ayrtopu (Barbalet, 2021) kputukyjy Bedeposy fedunnnmjy y KOHTeKCTY HacH/ba 1 CMaTpajy
Jla He HaIJIalllaBa JOBO/BHO pa3uKy n3Meby (1) gp>kaBe Koja ce OpraHM3aLMOHO CACTOjU
Off ToNNIINMje, BOjCKe ¥ TIPaBOCY/IHOT arapara, 1 (2) Bajie Koja ce OTHOCY Ha IMOMTUTUIKO
BobhcTBO KOje je 0dnmkoBaHO dopdoMm u cykoduma. OBa pasnnka je HOCedHO BaKHA Y KOH-
TEKCTY IIpYMeHe CUJIe WIH ,,JIETUTYIMHOT Hacujba® Koje Hajuelrhe He IpuMerbyje BIajia HETo
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jemMHIUIIe IPXKABHOT arapara (IpaBOCY[HM CUCTeM, TTONnIMja, Bojcka) (Barbalet, 2021).
Jlakse, OpraHn30BaHO MM KOJIEKTMBHO HacK/be je IIOBE3aHO Ca JPYIITBEHUM CTPYKTY-
pama (Malesevi¢, 2010) 1 Moxe ce Ha3BaTU yAPY>KeHOM IPOAKTUBHOM arpecuBHouthy
(Wrangham, 2019) y xojoj Behu dpoj /bynu ydecTByje kako du octBapuo oxpebenn nmm
qnje mocrefuIie jecy moBpehuBame nmm yducTsa Ipyrux.

OBakaB TUII OPTaHM30BAHOT HACU/bA UM YA PY>KeHe IPOaKTUBHE arpeCUBHOCTHI
Ha/Ia3¥IMO 1 y ONMCHMA Jle/IoBakba OpraHa pefia y KapaHTUHY aepofipoMa XUTpoy, Koju
Cy HaJIOKVI TIPWIMYIHO HACKIHE Mepe odeexkaBama 3[[paByX 1 OOJIECHUX /by, Kao 1,
HAIIOCTIETKY, IJIXOBY TMKBU/IALIV]Y.

»Koopy1HaIja KOHTPOIHMX aKTMBHOCTI y d0pOu IpoTuB decHma je Kibyd ycIre-
xa. 3aro je Beh npsu maparpad MPIUI npensubao ga crpareruja npeserunje dyme y
IerOBIM PyKaMa, a [Ia Ce er3eKyLuja MoBepy CIeljaTn30BaHNM TMMOBIMA ‘eIMeMN-
o7tora’ 0 KojuMa je HaMepaBao HelITO KaCHMUje ONIINPHYje TOBOPUTH.

Hapepun naparpadu daum cy ce 0d0aBe3HOM perucTparijoM sfpaBux 1 dore-
cHyx. Ha cBakor cTaHOBHMKA KapaHTVHA M3/1ajy ce 110 B¢ KAPTOHCKe 3HAUKe, IIOMYT He-
o Behe ncehe Mapkuiie, koje ce Hoce Ha ehuma u rpynuma. Peructparnuja ce odHaB/mba
CBAKOT jyTpa 11 BakK! 10 HapeIHOT. bes e HMKO He MO)Ke IIpey3eT! THEBHO CIIeOoBabe
XpaHe, HIt ocTanux norpeda. HeperncrposaHiu ce cMaTpajy stray win ‘TUB/BYM /byfyMa’
u Tpetupajy ce kao donecun” (Pekié, 2021, str. 475).

Ormuic opraHn3oBaHOT HacK/ba IIpefouaBa HeMoh mojeiHala ClipaM OpraHn3oBaHe
IpMCHUIIE TPYIe, YCTIeN CUCTEMCKUX OTyKa HafIZIeXHUX OPTraHa, 3all049eTHX OJ/IyKOM O
CaMOM KapaHTHHY, 3aTUM JIMKBUAALMjOM OONECHMX U OHUX Ha KOje ce CaMo CyMba Jja
cy dorecHM, ¥ Ha Kpajy IOTIYHUM YHUIITEHEM aepofipoMa Off CTpaHe BOjHIUX OpraHa
BENMMKUX CBETCKMX CHJIA.

3AK/bYYAK

YcrenHa mpuMeHa COLMOTIONIKIX Teopyja Ha aHamu3y becHusna TOBOPK y IIPUIIOT
Todpo CIIpoBeeHOM MUCAOHOM eKCIIepUMEHTY Y fieny. Ilekuh je mpukasao Hacube Koje
je, de3 003upa Ha To ma 1 ce mojepuHar paha godap, Mou WM aMopaaH, yBeK o
IIPUCYTHO Y JbYACKOM IPYLITBY, IITO je y POMaHy U3PaXKeHO U aly3MjaMa Ha MUTCKY
nportoct. Mehytum, ganexo ox momupssuBor, becHuso 3ay3umMa KpUTUYKIU CTaB IIpeMa
0BOj BEYHO] I0jaBH, YK/Iamajyhu ce Tako y Tpaguiyjy HaydHO(DaHTACTUIHMX [jeia Koja
ce MOT'y pasyMeTy Kao 13pa3 HeopjodpaBamba HelloK/Ianama QYHKIVOHNCalba [PYLITBA C
ETOBYM IIPOK/IAMOBaHVIM BPeIHOCTUMA; M3paXkeHa CKeIlca IIpeMa YOBeKY IIPOU3JIa3u
13 IOXKMB/baja OfICYCTBa XymMaHocTu y crBaproctu (Ziki¢, 2022). Hacynpot yBpexxenom
muiybewy o IleknheBoM cTaBy npema /byICKOj IPUPOJY, HA OCHOBY ofipeheHux fetapa
y TeKCTy BecHuna, yodeH je CyITHIaH OTKJIOH Off MJieje MHXepeHTHEe HaCUTHOCTH, Te OU ce
Mmorio pehu ja kapakTepysanyja geqjux IMKoBa ayTopa IpudiKaBa pycOOBCKO]j LIKOJN
Munubera. Ha ToM Tpary, Mazia je BaHpeJHO CTarbe BayKaH KaTaM3aTop HapaTyBa O HaCUbY,
micar; ckpehe maxmy Ha TO [ja CaBpeMeHO APYLITBO, 1 de3 enuyemije, He ,BaCIuTaBa’
JoBeKa TaKo fia He dyfe ,decan’, HapoTuB. Vzeje, mpaBuIa u mpegpacyse Koje y beMy
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BJ/IajIajy HOIPUHOCE TOM ,0ecHWTy (HAaCMIHOCTH), M MOXKJIa ra 1 y3poKyjy. Ha koHmy,
€ 003MpOM Ha TO [la POMaH XXNUTOIIle pasHe IPYUITBEHe T0jaBe (HIp. HEKOHTPOCAHN
cTpax 1 0eCKOMIIPOMMCHOCT TPYIIa, MCIIPA3HU MaTepyjanTn3aM, MHTEeKTYaaHy TOPAOCT
0 IUTaY /bYACKe IpUpofe 1 ypehema ApynITBa, BemTauke MOfeNe ¥ TOTMYKe TPelKe
Koje JIpyror nuiaBajy XyMaHUTETa), 3aK/bydyjeMo Jia IIOCTOj! MIMPOK MPOCTOP 3a fla/ba
COLIMOJIONTKA UCTPAKMBAha OBOT POMaHa, Te /la 1 CaMO /IO MOXKe JJATH JOIPIHOC COIfM-
OJIOIIKMM Ca3HAMbMMA, YKOMMKO Ce TIOCMaTpa Kao MUCAOHM eKCIIEPUMEHT.
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INTRODUCTION

The novel Rabies by Borislav Peki¢ belongs to those works that polemicize with grand
ideas of the epoch, and that is why at first sight it may seem inappropriate to apply to it
the sociological theories otherwise applied to the real world (often shaped by a certain
story, or discourse). In any case, art itself “refers to human cultural opinion and behav-
iour” (Ziki¢, 2022, p. 1280). It is obvious that this observation refers in particular to the
author of Rabies, taking into account that ,,Peki¢ saw literature as a medium for his own
perception of the world rather than an as an autonomous activity which is a goal in itself”
(Vladusi¢, 2012, p. 236).

Although Rabies deals with the topic of various forms of human behaviour, it can be
seen that violence as a social phenomenon is present on a large scale in the novel. That is
why an interdisciplinary approach is applied in this paper, combing literary and sociological
analyses of the book, with a special overview of the topic of violence. The approach implies a
synthesis of the existing theories within these areas, as well as their dialogue with the work,
aimed at exploring different dimensions of violence and their consequences for society.
In that context, the novel itself can be understood as a social thought experiment and an
example of critically-inclined science fiction the topic of which are important social issues.

The sociological analysis of Rabies is purposeful because the novel examines the
origin, meaning and characteristics of violence in individuals and society, which may be
considered extremely relevant nowadays, having in mind increasing conflicts and tensions
at the international level. In the spirit of interdisciplinary research, apart from the eminent
Serbian writer’s contribution to the understanding of the topic of violence, we believe that
the application of sociological theories also leads to a deeper elucidation of its place Peki¢’s
poetics, in literary sciences.

A thought experiment

Rabies is important for sociology and social sciences because it may be seen as a social
thought experiment. It would not be a pioneering attempt to see certain works of literature
in this manner. It may be said that “sociological reading of a work of literature [...] ensures
the interpretation of the writer’s projection of consequences from the perspective of previous
sociological analyses, as a continuation of ‘reality’ by other means” (Vladusi¢, 2012, p. 236).
Thought experiments are much less present in social sciences than in philosophy, physics
or other natural sciences, although they are a powerful tool of scientific imagination (Betta
& Swedberg, 2021). They are also useful because real experiments are much less present
in social sciences, for well-known ethical reasons, particularly in relation to the ethically
contentious social situations that imply violence (Greenberg & Folger, 1988). Defining a
thought experiment requires a careful philosophical debate and it is not the subject of this
paper, which will rely on the simple definition according to which a thought experiment
in sociology implies imagining social situations and circumstances explained through a
certain theory, as well as the expectations regarding social outcomes of such circumstances
(Hill, 2005). Therefore, it may be concluded that they are particularly important when
social situations imply hurting others, i.e., violence, where it is not possible to perform an
ethically justified real experiment.
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Accordingly, Peki¢’s book may be seen as a thought experiment of meticulously
conceived violent social circumstances and their outcomes. The circumstances refer to
the situation of several hundred thousand people being quarantined at Heathrow Airport
in London, due to being infected by a dangerous virus that causes aggressive behaviour
and a fatal outcome.

Science fiction and sociology

Since the virus described in the novel does not exist in reality, while the author puts it
into the frame of scientific engineering, the novel may be considered to have the characteristics
of science fiction (Hirschman, 2018), which is also corroborated by the literary-theoretical
references (Aleksi¢, 2004; Pijanovi¢, 1991). The genre determination is relevant because
science fiction is seen as “the grounds for human ideas of own existence [...], a model of
laboratory conditions for considering different [...] ideas about this world” (Ziki¢, 2022, p.
1266) and, as such, it many significantly contribute to social science.

First, science fiction can help in the elucidation of social problems and reality through
the construction of Weber’s ideal types (Weber, 1989) of certain social events, situations,
relations and circumstances. Second, science fiction offers an image of reality through the
counter-factual situation that has never occurred in reality before. Third, science fiction
provides alternative visions of society and social life. Fourth, alternative visions of society
may contribute to imagining a more just society and to pointing to those society options
that should be avoided (Hirschman et al., 2018).

The counter-factual situation or scenario that has never occurred in reality before,
whose image of reality is offered, is the quarantine with several hundred thousand people
at the airport. The quarantine conceived in this manner may be considered an emergency
social situation in which people are forced to fight for survival, and that is why the likeli-
hood of violence development is higher, even if we put aside the fact that they are infected
by a virus causing violent behaviour.

The described alternative vision of society is characterized by aggression, i.e., the very
fictitious rabies virus which causes aggressive behaviour and death. In the description of
this vision of society, many injustices are indicated: social inequity that does not disappear
even in the quarantine; the method of functioning of political, military and medical bodies
of society, and organized violence. Nevertheless, at the end all of them (both the privileged
and unprivileged ones) share the common outcome: they die of the virus and the airport
is destroyed by joint efforts of great world powers.

The sociological analysis of the motif of violence in this novel first needs to be con-
textualized in an overview of the literary-theoretical references. The literary-theoretical
analysis determines the place and importance of the motif of violence in the narrative and
clearly unveils the aspects which exceed the aesthetic level of a fictional creation, entering
the field that is interesting to a sociological analysis.
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THE LITERARY-THEORETICAL ANALYSIS
OF THE MOTTIF OF VIOLENCE IN RABIES

In the literary-theoretical interpretation, the motif of violence in Rabies is considered
to derive largely from the mythical elements of the novel. However, it turns out that although
mythical and science-fiction motifs are used in Rabies for the purpose (not exclusive, but
extremely important) of exploring the phenomenon of violence in the individual and the
group, this m motif modifies and/or emphasizes the characteristics of both myth and genre,
thus producing new meanings interesting from a sociological perspective.

First of all, the motif of violence appears in the allusions to the Christian myth about
Apocalypse. The intertextual connection with the New Testament Revelation “has a role
of transposing the rabies epidemic from the medical to the mythical level of the eternal
conflict between good and evil” (Lazi¢, 2013, p. 55). Apart from the thematic-motif level,
toponyms (Armageddon) and onomastics (Daniel, Gabriel, Beast) allude to Apocalypse.
However, the positive aspect of the ancient myth — God’s crucial victory - is transformed
while the negative end of the world is elaborated (Matijevi¢, 2010). By emphasising the
motif of violence, the original mythical c is changed so that it no longer mediates the ideas of
victory, good and of the creation of a new, better world (society), but there is a perpetuation
of the picture of Heathrow as being chronically conflicted within itself, in different manners.

On that trail, the heavenly fight between the Satan and the angels in the Revelation
is transformed in Rabies into the fight between Gabriel, a man, and Sharon, a small rabid
dog, in the sewer pipes under the airport; unlike the Biblical transvestite, the outcome of
this fight is uncertain, testifying about the scepticism regarding the vincibility of evil (Lazi¢,
2013). However, although Gabriel does not win the fight, unlike other characters, he does
not lose either; he is the only surviving the epidemic intact. His character is multi-layered;
it is suggested that he is a runaway patient from a mental institution, but there is also an
allusion to the possibility of his actually being Archangel Gabriel. His immunity to the virus
may be a medical anomaly or a precondition of announcing “the good news” and even the
content of the news. In any case, the interpretations of his character rely on each other, since
the rationalist world of the airport sees madness in Gabriel’s allegedly random behaviour,
gentleness, the absence of an aim, and a survival instinct — metaphorically understanding
as madness the lack of “rabies”, or aggression (Vladusi¢, 2020).

Since Gabriel is only a potential herald, the heavenly presence of the original Revelation
text is omitted at the general social level. Doom is not sent by God but by a man; as long
as a man lasts, the evil he carries along will also last. The new world replacing the old and
inevitably failing world is not without evil, or without violence. The disease becomes a
metaphor for evil, while the rabies virus assumes a phantasmagorical quality achieved “in
the nature of the characters [...] as an ever-present, genetically rooted quality which merely
exploded after being catalysed by the emergence of the rhabdovirus [...], is finally realized
as a synonym for obsession, an internal instinct” (Boskovi¢, 2010, p. 72).

*  Although this statement is mostly true, there are exceptions. Among the few characters who do not

express violent behavior is also “mad” (clairvoyant) Gabriel, who does not understand the ordinary
human “rabies”, but still becomes friendly with a girl called Sue, who sadly, at the age of ten, already
has both the independence of the spirit, claimed to lie in the foundations of each thriving civilization
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Obsessiveness characterized as “rabid” in the novel refers to unwavering commitment
to an idea (which may even originally be ethically justified or only originally “logical’, for
example, if the human nature is faulty, which prevents it from modification), regardless of
the negative consequences for oneself, others, broader community, nature and humanity.
In that respect, the metaphor of ,,rabies” may almost be equalized with violence as a notion.
Stubbornness and recklessness in the novel are ,,punished” by further, indirectly caused,
violence, and Heathrow becomes a kaleidoscope of manifestations of aggression, both
interpersonal and collective.

Exploring the nature, origin and focus of collective rabies (aggression), Peki¢ express-
es criticism of certain social phenomena. The motif of political conflict in the novel is a
reflection of the pre-capitalist state of modernity in which ethnic, national and religious
intolerance prevail, often threatening to turn into totalitarianism (Baturan, 1989; Lazi¢,
2013). In that respect, Tatjana Rosi¢ thinks that Rabies is a parable about this state of the
modern Western civilization. However, she thinks that this novel is also a testimony to
the destructive values of consumer society, its subordination of the nature for the benefit
of ever-faster exchange of information, goods and people, matching the virulence of the
mutated virus, which leaves people helpless with the rapidity of its spread (Rosi¢, 2009).
According to M. Radulovi¢, such frenzy of modern man derives from the imperative of
creating a rationally organized heaven on Earth, freed from human pain, which may be
understood as a totalitarian expression of the “rabid” eagerness for the impossible, an
expression of abandoning the centuries-old value of self-affirmation through suffering
(Radulovi¢, 1985). In fact, being lulled in the technological civilization and the position
about its unquestionable probity are marked by uncompromisingness (,,rabies”), since
they imply the expansion of this civilization at all costs, in an attempt to absorb something
determined by M. Lojanica as a “disobedient form” (Lojanica, 2011, p. 133).

In these terms, Heathrow Airport can be understood as a symbol and expression of
an uncompromising materialist civilization (Rosi¢, 2009) striving towards comprehensive-
ness. At the same time, it represents a liminal space between the departure point and the
destination, the space of uncertainty through which one should go as quickly as possible
in order to establish clarity and safety (Lojanica, 2011) so eagerly wanted by modern man.
This goal is thwarted to the passengers who end up in the quarantine and they stay trapped
in a limbo; the epidemic outbreak confronts the overall and already potentially dangerous
border space with the disobedient form of the virus, whose “infiltration [...] threatens the
totalizing practice of the host-system [...] and gives the airport the liminal society status in
the transitional crisis period” (Lojanica, 2011, pp. 133-134). In transitional society, there
is a collapse of the previously applicable values, which leads to violent incidents caused
by the individuals self-will. Simultaneously, there is a strong need, inherent to the human
species, for recreating the order for the purpose of exiting the state of chaos and liminality

before it becomes unsuccessful and fails” (Peki¢, 2021, p. 42). This is how her airport friend, a boy
called Adrian, describes the behaviour semanticized in the novel as “rabies”: “Adults are impossible.
At times silent, at times irritated. It is difficult to tell the sick and the healthy apart [...] All of them
look sick to him” (Peki¢, 2021, p. 306). Along with the depiction of the naive love between Adrian
and his dog, the narrator’s perception of children leads to the question about the position of inherent
(non)aggression of the human nature.
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(Lojanica, 2011). In the “rabies” epidemic, “order” can be resorted to “at all costs”, which
creates a fertile soil for organized violence. Having in mind the socio-psychological context,
it is clear why Peki¢ points to the failure of every rational approach in the fight against the
contagion at the airport (Radulovi¢, 1985). The virus itself is a result of a scientific exper-
iment and the shift from the rational to the irrational (“rabid””) at the level of society is
also problematized in the character of Dr. Frederick Lieberman. Liberman, also known as
“Messialy’, strives to transform man physically and not spiritually, starting from the mate-
rialistic premise (Matijevi¢, 2010).

It is exactly in the character of Dr. Frederick Lieberman that the poetic levels of the
myth encounter the science-fiction elements of the novel. Lieberman does not succeed in
transforming the man without destroying those characteristics which are considered to
make him a man (Peri¢, 2007), and through his character, the myth about the salvation of
the individual and the community is destroyed (Matijevi¢, 2010). However, just as through
the motif of violence, in the form of human victims of scientific experiments which are con-
sidered “necessary” collateral damage by Lieberman, the Messiah myth is given the opposite
meaning, the science-fiction aspects of his character are also articulated through violence.
Lieberman is a type of “evil genius”, frequent in this genre (Aleksi¢, 2004). Just as in the case
of an anti-hero, an anti-Messiah, he is insensitive to the material and human sacrifices of his
undertakings. Still, in this case, his unscrupulousness finds rationalization in the absolutist
subordination to scientific development and knowledge. Using the “evil genius” character,
a science fiction writer expresses the criticism of intellectual pride and progress at all costs
(Aleksi¢, 2004; Ziki¢, 2022). The scientific ideals of an unscrupulous scientist on the one
hand are opposed to the nature of the man who, as Peki¢ warns, resembles a beast and does
not show rationality in crisis situations. On the other hand, in their brutality, these ideals
reflect aggression shown by man in other circumstances as well. Thus, in the science fiction
writer, the evil genius is both more and less a man in comparison to other people.

The motif of a dangerous, mutated virus escaping from the laboratory is also frequent
in science fiction (Aleksié, 2004). It has been noticed that the virus mutation in Rabies causes
the aggression of the rabid to the healthy and uniting in packs against them, which has
not been documented in actual cases of dog rabies, so Aleksi¢ considers it science-fiction
upgrading. It may be understood in relation to the significance of the motif of violence in
the anthropological and sociological orientation of the novel. The effects of the anti-rabies
serum may also be understood as science fiction exactly in the field of violence; apart from
supernatural strength, the recipients also express aggression resulting from a combination
of the aggressive virus and the aggressive man.

Peki¢’s depiction of aggression in Rabies fits into a broader tendency of expressing
misanthropic ideas in science fiction (Pijanovi¢, 1991). By defining misanthropy as “mis-
deeds seen as idea-based and practical deviation from the humanist discourse, or as an
actual socio-cultural deviation from the proclaimed cultural principles and values” (Ziki¢,
2022, p. 1265), Ziki¢ elaborates that these deviations include the infliction of suffering on
an individual and/or a collective.” Generally speaking, in science fiction, the misanthropic

5 Ziki¢ observes the problematization of this phenomenon in Peki¢’s Atlantis, written after Rabies

in the anti-utopian trilogy. We believe that the conclusions about science fiction in general, and
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tendency is often shown as inherent to man, with other faults such as perishability and self-
ishness (Ziki¢, 2022). From this perspective, it is logical to have a dose of mistrust towards
the use of science by that man and such man. The misanthropic perspective additionally
elucidates other frequent preoccupations of science fiction, such as the critical attitude
towards technology itself and the topic of global biological disaster, which permeate Rabies,
if we take into account the observations about Heathrow is the world in miniature (Aleksi¢,
2004; Lazi¢, 2013; Lojanica, 2011; Peri¢, 2007; Pijanovi¢, 1991; Rosi¢, 2009; Vlahovi¢, 2020).

One of the mechanisms of collective infliction of evil, recognized in science fiction, is
the procedure of “dehumanization’, through which the quality of humanity is presented as
a measure of the Good and the affiliation to Us, while some others, who belong to the non-
We, definitely do not possess this quality (Ziki¢, 2022). This belief serves as a justification
for inflicting suffering and renouncing responsibility for it, because the suffering of others
is not the same as “our” suffering. Moreover, in this context, misanthropy may be seen as an
expression of attachment to one’s community, since it is applied with a justified, higher goal
of removing the danger and the threatening factor to the collective (Ziki¢, 2022). Extreme
dehumanization leads to destruction of the Other and, in the end, to totalitarianism, an
anti-humanist legacy which poses a danger for the survival of the human species. The
development of the events at Heathrow reflects this in a micro-example. Dehumanization
may be understood as an aspect of organized violence which will, together with interper-
sonal and group violence, through relevant examples from the novel, be further analyzed
by applying the currently valid sociological theories.

THE SOCIOLOGICAL ANALYSIS
OF THE MOTTIF OF VIOLENCE IN RABIES

Within the sociological analysis of violence in Rabies, several dimensions stand out,
some of which are also processed by the literary-theoretical methodology and mentioned in
the previous overview. Of importance are issue of (non)aggression of the human nature, the
problem of grouping, social differences, inequality and xenophobia during the quarantine,
interpersonal violence and the issue of organized violence. The above-listed topic may be
categorized within two basic questions. The first question refers to the connection between
the human nature and aggression. As already stated in the literary-theoretical analysis, the
imagined rabies virus encourages aggression. However, it also manifests aggression towards
the man, causing different stages in the infected person: apprehension, fear, hyperactivity,
aggression, convulsions, bouts, depravity and death. To what extent does the aggression
of the people at the airport come from rabies, and to what extent it has another cause?
Second, a question arises as to the extent of the necessity of a violent response of state
law enforcement bodies in emergency situations regarding the spread of the virus causing
aggressive behaviour. Rabies shows the undesired circumstance of a one-sided response of
the competent authorities in the form of violence and executions:

particularly about Atlantis, may be applied in the analysis of Rabies, having in mind the poetic and
motif analogies of these books.
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“The envisaged procedure was classically simple:

1. The ones infected by rabies are executed.

2. The ones only suspected of being infected by rabies are also executed.

3. Those who are not suspected of having rabies, but act rabid will also be subject
to execution” (Peki¢, 2021, p. 476).

To understand the complexity and multidimensionality of violence, as shown in
Rabies as well, it is necessary to explain basic concepts related to violence in social scienc-
es. The concepts theoretically related to violence and often overlapping in social sciences
are conflict and aggression. Conflict may be an indication of violence, but violence is not
necessarily the consequence of conflict (Imbusch, 2003, p. 18). Many conflicts are resolved
without violence as well (Scheff, 1994, p. 34). Moreover, according to the simplest defi-
nition, aggression refers to hostile and/or violent behaviour to other/others, as well as to
the readiness for attack or confrontation (Wrangham, 2018). It is important to emphasize
that there is no generally accepted definition of violence and that the concepts of violence
u aggression are often used as synonyms. (Parrott & Giancola, 2007). If social life is seen
as a multitude of interactions that may be cooperative, altruistic, but also aggressive and
hostile (Alexander, 1974, p. 336; Rubenstein and Rubenstein, 2003), violence can be defined
as behaviour directed towards (own) infliction of harm, injuring and/or killing the other
and/or others (Pejkovi¢, 2023).

In the complex social world, there is a large number of variations of violent behaviour,
but the three generally accepted categories of violence are: (1) violence directed towards
oneself, (2) interpersonal violence, and (3) collective violence. The manifestations of the
first category are self-injury and/or suicide. Interpersonal violence may be committed in the
private sphere (family) and in the public sphere, while it is manifested as physical, sexual and
mental violence, but also as neglect or rejection. It may be directed towards acquaintances
and strangers (WHO, 2021). Collective violence is determined by the number of actors
involved in violence, public occurrence and the degree of organization. The group size is
important for defining this type of violence and must exceed a certain number; otherwise, it
is interpersonal violence in a community (Imbusch, 2003). Examples of collective violence
are rebellions, violent mass protests, (civil) wars, terrorism, genocide etc. Moreover, it is
related to the macro-social level - institutions, organizations and the state apparatus, and
that is why there is a prevailing attitude in sociology that it is inherently different from
interpersonal violence (Malesevi¢, 2010).

Violence is one of human universalities. There is no society without a larger or smaller
scale of interpersonal and inter-group conflicts, physical and sexual aggression, murders,
as well as mechanisms for their regulation (Brown, 1991). Different types of violence are
integral part of man’s social life and have been present in all stages of the development of
human societies, from hunter-gatherers to today’s modern societies. However, there are
differences in the characteristics of warfare in terms of the stages of social development.
Wars in hunger-gatherers societies were waged in smaller groups and with simple weapons
such as daggers, spears, bows and arrows. The most conspicuous difference in warfare
occurred in complex pre-industrial societies which developed a more advanced military
technology, thus making wars substantially deadlier in comparison to previous social stages
(Sanderson, 2014, p. 192).
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Within the debate about the history of human violence and the relationship between
the human nature and aggression, two traditions can be distinguished: Rousseauesque and
Hobbesian (Keeley, 1996, p. 15). Various theories in social sciences rely on one of these two
traditions. In Rousseauesque tradition, human ancestors were not violent and violence was
inherent in human nature. Rousseau believed that people were born free and equal, but that
they were made bad by the civilization (Rousseau, 1755; 1992). Therefore, it is man’s natural
state to be good and wild, while the civilized man is unhappy and immoral. In Hobbesian
tradition, violence is inseparable from the human nature, but with time it decreased due
to the development of the authority of the state and other bodies with a monopoly over
violence. Hobbes believed that people were born “evil” and that the state of conflict was
the state of social life (Hobbes, 1651; 1914).

If these two traditions are connected with socially constructed categories of good and
evil, the most plausible assumption is that people are ready to do both good and bad deeds,
and that they are born amoral, while they build moral norms through social life (Svendsen,
2010, p. 81). Namely, the history of humanity has shown that people are simultaneously
capable of aggressive and cooperative behaviour (Barash, 2013). Two types of aggression are
proactive (instrumental, predator) and reactive (impulsive, defensive) (Wrangham, 2018, p.
246). Characteristic of people is also joint pro-active aggression which is manifested through
executions, wars, massacres, slavery, lynching, ritual killing, political purges, camps and other
forms of power abuse (Wrangham, 2019). This form of violence also includes the dehuman-
izing quarantine in Peki¢’s novel, which created the conditions for grouping, xenophobia,
interpersonal violence, as well as organized violence of law enforcement bodies (army and
police). The manifestation of violent behaviour also depends on the context of social life.
People behave differently in normal civilian life and in the state of war (Malesevi¢, 2022).
Since in Rabies man’s behaviour is problematized in everyday circumstances as well (which
is marked as abnormal by the writer’s imagination, regardless of the habits and routine), the
quarantine which resembles a state of emergency inevitably causes further violent behaviour:

“The family at the infection-stricken airport — which is becoming more and more
similar to a confused battlefield with the fronts moving incessantly — was the only reliable
protection, if not from rabies, from which there is no protection, but certainly from healthy
passengers who increasingly behaved as if rabid” (Peki¢, 2021, p. 459).

That quarantine is a state of emergency with different negative social consequences is
also proved by numerous data about the mass worldwide quarantine during the COVID-19
pandemic in recent history (Chu et al., 2020). Although this particular quarantine is by
its organizational structure different from the quarantine in the novel because in it a large
number of people were not closed in the same place, but in their own homes with their
family members, it still affected the people’s mental health and behaviour. The problems
caused by the COVID-19 quarantine are increasing social inequalities, reduced availability
of food, and growing gender-based violence (Chu et al., 2020), family violence (Mazza et
al,, 2020) and interpersonal violence in general (Hatchimonyji et al., 2020).

In Rabies, the airport quarantine is also meticulously imagined and described as class,
racial, ethnic, religious and family grouping and divisions in the initial stage. An inseparable
segment of this situation is the perception of the other as an enemy and the emergence of
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xenophobia. In social sciences there is a large number of papers on xenophobia which is present
in all parts of the world and is integral part of violence and many conflicts (Campbell, 2003;
Wimmer, 1997). The fear of the other and different is also integral part of Peki¢’s quarantine,
in which the previously-mentioned “dehumanization” occurs (Ziki¢, 2022) at different levels.
The continued development of fear, panic and violence is described in an authentic manner
through various forms of grouping by similarity. Of course, in the final stage of the quarantine,
these groups also disappear. Interpersonal violence culminates in group fights for life and
death, encouraged by ethnic differences (between Jews and Arabs) in the airport parking lot:

“They went from one car to another, just like from one bush to another of dessert
manna, on which their survival depends, as if they have just come out from Egyptian
slavery, from the darkness of European ghettos, under gas showers in concentration camps
and only now, like nourishing mould, they have risen from the dregs of the failed history
of the others, only for this airport, only for this night, only to find and destroy Reuben
Abner and Miriam Mahmud, and then to return to nothingness with peaceful hearts and
fulfilled souls” (Peki¢, 2021, p. 466).

Furthermore, organized violence in Rabies refers to the response of the enforcement
bodies in the quarantine — marking the healthy and the infected, killing the infected, and,
in the end, total destruction of the airport by the great powers. The definition of organ-
ized violence in sociology is most often associated with Weber’s determination of the state
(Weber, 1919/1970). It is defined as an entity with the monopoly over the legitimate use of
violence, which implies that the state itself is also a violent creation, as an entity with the
right to legitimacy of implementing violence through its bodies (the bureaucratic appara-
tus, police, army etc.). Moreover, the state is organized by the principle of the domination
relations; some people have power or domination over other people (Weber, 1919; 1970).
In Rabies, the quarantine itself and all the measures undertaken about it are, in these terms,
the implementation of organized violence.

Despite the above-listed characteristics, the attitude towards the state is marked by a
voluntary or allegedly voluntary consent, because the one who is ruled respects or is forced
to respect the one who rules, i.e., the one who has at disposal the legitimate means of using
force (Weber, 1919; 1970). On that trail, in Rabies it is stated that some passengers supported
more stringent control measures at the airport because they instilled a sense of security
(Peki¢, 2021). Some authors (Barbalet, 2021) criticize Weber’s definition in the context of
violence, asserting that he does not emphasize sufficiently the difference between (1) the
state whose organization consists of police, army and judiciary, and (2) the government
which refers to the political leadership shaped by fight and conflicts. This difference is
particularly important in the context of the use of force, or “legitimate violence”, which is
most frequently not applied by the government, but by the state apparatus unit (judiciary,
police, army) (Barbalet, 2021). Therefore, organized or collective violence is connected
with social structures (Malesevi¢, 2010) and may be labelled as joint pro-active aggression
(Wrangham, 2019) in which a larger number of people participate in order to achieve a
certain goal whose consequences are injuring or killing others.

This type of organized violence or joint proactive aggression can also be found in the
descriptions of the functioning of the law enforcement bodies in the quarantine at Heathrow
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Airport, which order rather violent measures of marking healthy and infected people, as
well as, their execution in the end.

“Coordination of control activities in the fight against rabies is the key to success.
That is why the very first paragraph of the Martial Rabies Prevention Law envisages that
the prevention strategy should be in his (Lawford’s) hands, while execution should be
in charge of specialized teams of ‘epidemiologists, about which he intended to speak in
detail a little later”

The following paragraphs deal with the mandatory registration of the healthy and
the sick. Each person in the quarantine is given two cardboard badges, somewhat larger
than dog stamps, which are carried on the back and on the chest. The registration is per-
formed every morning and is valid until the next morning. Without it, no one can take
daily rations of food or other necessities. The non-registered ones are considered stray
or ‘wild people’ and treated like the sick” (Peki¢, 2021, p. 475).

The description of organized violence shows individuals” helplessness against the
organized force of a group due to the system decisions of the competent bodies, starting
from the decision about the quarantine itself, via the execution of the sick and those only
suspected of being sick, and, finally, total destruction of the airport by the military bodies
of the great world powers.

CONCLUSION

The successful application of sociological theories in the analysis of Rabies speaks in
favour of a well-performed thought experiment in the book. Peki¢ depicts violence which,
regardless of whether an individual is born good, bad or amoral, has always been present in
human society, which is also expressed in the novel through allusions to the mythical past.
However, far from being reconciliatory, Rabies takes a critical stance towards this eternal
phenomenon, thus fitting into the tradition of science-fiction works which may be under-
stood as an expression of disapproval of the mismatch between society’s functioning and its
proclaimed values; the pronounced scepticism towards man derives from the experience of
the absence of humanity in reality (Ziki¢, 2022). In contrast to the widespread opinion about
Pekic’s position towards human nature on the basis of certain details in the text of Rabies, it
is possible to observe subtle distancing from the idea of inherent violence, so it might be said
that the characterization of children characters brings the author closer to Rousseauesque
school of thought. To that end, although the state of emergency is an important catalyst
of the narrative about violence, the writer draw attention to the fact that contemporary
society, even without epidemics, does not “bring up” man to be “rabid”, but quite to the
contrary. The ideas, rules and biases prevailing in it lead to such “rabies” (aggression), and
perhaps even cause it. Finally, taking into account that the novel stigmatizes various social
phenomena (e.g., uncontrolled fear and the uncompromising group, empty materialism,
intellectual price regarding the human nature and society organization, artificial divisions
and logical mistakes which deprive the Other of humanity), we can conclude that there
is broad space for further sociological research of this novel, and that the work itself may
contribute to sociological findings if observed as a thought experiment.
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