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YMETHOCT U TABY - IIPECEK KPO3 UCTOPUJY
N KOMYHUKAITJA CA APYIIITBOM***

Adiciipaxii: Pap ce 6aBu TabyoM Kao HEOABOJHBHM CBOjCTBOM AMKOBHHX YMETHOCTH
KPO3 HCTOPHJy, KOjH 4eCTO MPECYAHO oapelyje KapakTep [0jeAUHAYHE eII0Xe, KYATyPe HAK
cruaa. Ha opabpanuM npuMeprma U3 BUIIE CTBAPAAAYKUX PA3A00AA, PEAUTH]A U [IUBHAU-
3aruja, IIOKasyje ce Aa je pylueme Tabya CaCTaBHH A€O Pa3BOJHOT MPOIIECa y YMETHOCTH M
HaYMHA KOMYHHMKAIIHjeé YMETHOCTH Ca OKPYXXemeM, Tj. ADYIITBOM y IIHPEM CMHCAY, a He
CaMO AEAOM APYILITBA KOje je 3aMHTepPeCcOBaHO 3a yMeTHOCT. IIpeacTaBseHH npumMepy Tabya
OAHOCE Ce KaKO Ha 0A20Mp TeMa M MOTHBA, TAKO ¥ HA CaM KPEaTHBHH MPOLIEC Y HerOBUM
pasamuntiM pazama. Takole, ykasyje ce Ha pa3Boj CBeCTH O IOCTOjarby Tabya 3aKmydHO Ca
(mocr)MopepHOM yMeTHOmY, TA€ Cy BPUXOBO HETAaTHBHO BPEAHOBAbE H PYLIeHe Ha H3Be-
CTaH HAYMH II0CTaAN 00aBe3e CTBapaAana.

Kryune peuu: Taby, ymerHOCT, XprhaHCTBO, APYLITBO, KOMYHHKALI¥ja, IPOBOKALIHja.

YBOA: IIOJAM TABYA

YMeTHOCT je AYTO CAY’XXHAA KaO MEAH]j 32 MCTPaKHBambhe, U3a3UBambe M KOMYHHKA-
LMjy APYLITBEeHHX Tabya — TeMe Koje Ce CMaTpajy 3abpameHIMa, YBPeASHBEMA AU ADY-
IITBEHO HelpuxBaTsUBIMA. Kpo3 Busyeane, meppopMaTuBHe i CUMOOANIHE IIPEACTABE
yMeTHHIM ce 6aBe Taby TeMaMa Kao IITO Cy CEKCYaAHOCT, CMPT, IOAMTHKA U PEANTH)a,
decTo mpoBoLMpajyhu eMOTHBHE U HHTeAeKTyasHe peaknuje. OBaj pap HCIUTYje Kako
YMeTHOCT QpyHKIHMOHHIIE KA0 CPEACTBO 32 KOMYHUKALH]y Ta0ya, rae Ce M3ABajajy coLu-
OAOIIIKE, AaHTPOIIOAOIIKE, PEAMTHO3HE U IICHXOAOIIKE IIepCIeKTHBE.

AaHac je 1ojaM @ady yHUBep3aAHO pamupeH, npuxsaheH 1 pasyMmHB, HAKO je be-
rOBO IIOPEKAO BHIIEe HEro AOKaAHO: Ca IIOAMHe3HjcKor ocTpBa Tonra, rae raje 1771.
ropune 3abeaesxxno enraecku mopernaosay Llejuc Kyk (James Cook). Tapa u Tamo,
Taby je 3HauMO ,HemTo WTO je 3a6pameno” (Cook 1821). Oray ncuxoanaaunse, Cur-
myHA ®poja (Sigmund Freud), wecto ce 6aBuo Temom Tabya, a HoHajBUILE y CBOjOj
kiusu Toiiem u wady. VIako je meros IPUCTYII IHPOK, U3 CIIOMEHYTe KbKre H3ABAjaMO
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®pojaoBo Bubeme Tabya: ,I'raBHa KapakTeprcTHKa Tabya je 3abpaHa: OHO WITO je 3a0pa-
weHo (TabynpaHo) npuBAaYM U 0A6Hja y ucTo Bpeme. CymTHHa Tabya AeXHU y HecBe-
CHMM HAaTOHUMA U XenaMa, 2 )heroBa Moh npousuaasu us ambusasennuje (ABOjHOCTH)
syackux ocehama® (Opoja 2014: 10). Emua Auprem (Emile Durkheim) To motsphyje,
AAM 32 YTa0 TACAUIITA Y3UMa APYIITBO, 2 He TojeauHIia. Mako He Aaje ersakTHy pAepunu-
LMjy, CyMUpabeM BberoBUX CTAaBOBA AOAA3HMO AO 3aKAYUKA AQ je Taly je 3abpaHa Koja
IITUTU CBETO OA OITACHOT AOAMPA Ca IPOPAHUM — TO je CHCTeM ITPaBUAA KOJUM Ce peAr-
THja CIIPOBOAH Y TIPAKCY, 4 FheT0Ba YAOTa je A OCUTYPa AQ CBETO He H3rybOu cBojy moh u
Aa podaHo He OyAe YHHIITEHO TOM MOhH, jep Cy TO ABa ITOTITYHO OABOjeHa cBeTa. Taby,
AaKAe, HHje caMo 3a6paHa; OHO je ¥ 3alITHTHUIKYA MEeXaHU3aM (Dirkem 1982). Aaxae,
Taby je BeKOBMMa aKTyeAHA TeMa y CBUM O0OAACTHMA XUBOTA: y PEAUTHjH, 0OMuajuMa,
APYIITBEHOM IOHAIakhy, 3aKOHOAABCTBY U — Y KYATYPH M YMETHOCTH.

TABY ITPEACTABE HOBEKA Y ITPACTOPHJN

3amnpaBo, nuTame Tabya aKTYeAHO je y CTBApAAAIITBY YaK U IIpe [oYeTKa UCTopuje.
Hawuwme, Beh HajcTapuja mosHaTa yMeTHHYKA A€Ad BPAO JACHO CBEAOUE O jeAHOM Tabyy. Y
nehMHCKOM CAMKApCTBY U CUTHO] CKYANITYPH ITAA€OAUTA, GayHa je IpeACTaBbaAHA BeOMa
peasucruyno (Gray 2010), y3 MUHIMaAHO cBol)eme, a K OHO je ACAUMHYHO U3HyheHo
OrpaHHYeHNM AUKOBHHM CPeACTBUMA U CBOjCcTBHMa KopumheHux MaTepujasa. Hacy-
IIPOT TOMe, HYACKA QUIYpa je CBECHO Kpajie CTHAU30BaHA, a Y4eCTO CACBUM I'eOMeTpH-
30BaHa, KAKO Ha 3UAHMM CAMKaMa, Tako H y ckyanTypu (Soffer et al. 2000). Csa je mpu-
AVIKA AQ je pasAor u30eraBama Ad Ce Y0BeK IIPUKAXKe APYTaunje, a He TAYHO U A€TaHoHO
caepehu — sxMBOTHIbE Cy CXBaTaHe reHEPUUKH, & AYAH AIIHO.

CAvKe MaMyTa, pyHACTHX HOCOPOTa MAM IehMHCKHX AaBOBA, OAHOCHO CKYATITY-
pe OH30Ha jecy ImpeACTaBe MaMyTa, pyHACTOT HOocopora, mehuHckor AaBa An 6u3oHa
Yoilutitie, KAKBU FOA AQ CY OMAU MECTO THX XUBOTHIA ¥ TAAAIIIHO] PEAUTHjH, BHIXOBO
CHM6OAMMHO 3HAYeHbe MAU yAOTA IHXOBUX CAUKA y MarujckuM papmama (Leroa-Guran
1991). Ca Apyre cTpaHe, peaAUCTHYHO IPEACTABAEH Y0BEK YBeK 61 AMYHMO Ha KOH-
KPEeTHOT II0jeAVHIIA, Te je TAKBO ,yABajarbe CAUKOM  CHCTEMAaTCKU H3beraBaHoO HaMep-
HOM CTHAM3aLAjoM U reoMerpusanujoM. Taj Taby HATYPaAMCTHUKOT IIPEACTABAAA
syackux 6uha BaKy Ha HeKUM MECTHMA Y CBETY YaK M AAHAC, IIOYEBIIH OA PAIIMPEHOTr
cyjeBepja Aa poTorpaduja ,y3uMa AYIIY ", HAH Eb€H A€O, OA OHOT KO je Ha Hh0j IPHKa3aH
(Marr 1990).

TABY HATE J)KEHE Y AHTHU4YKOJ I'P4YKOJ YMETHOCTH

Y aHTHYKO]j IPYKOj YMETHOCTH je AYTO IIOCTOjA0 illady HAlol seHcKoi iieAd, HAKO
HHUCY TTO3HATA IHCAHA CBEAOYAHCTBA O 3abpaHama Koje 6u To ciipeyaBase. Kyatypa my-
IIKe TOAOTHEbE je OHMAA pallMpeHa y PasHUM 00AACTHMA XMBOTA, PATHHIIM Cy Ha ceOu
HOCHAH CAMO A€AOBE OKAOIIA M OPY)Kje, @ ATAETHIAPH HH TO, 1A je OA APXAjCKOT MIEPHOAA
¥ HajPaHHjHX Kypoca MYIIKHI aKT 6HO HOPMaAHa CTBAp. AOK Cy XXeHe, T3B. KOpe, yBeK Orae
OAEBeHe OA TAABE AO IIeTe, TOKOM BHIIIE OA ABA BEKA, CBE AO IIO3HOT KAACHYHOT MEPHOAA
(Dillon 2002; Stieber 2004). A onpa ce ITpaxcutea (ITpagitélng) oaBaxuo Aa mpekpmm
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Taj Ta6y ca CBOjuM IpeAcTaBaMa Ooruibe AppoanTe (Corso 2007: 9). 3a Taj mpecepaH
HabeHo je sroAHO ompaBaame (KakBo je moHyAuo u Boruaean mMuoro Kacuuje): Adppo-
AWITA Ce POAMAQ Hara M3 MOpPCKe IIeHe ,HebecKor” mopeKaa, Kao MOCASANIIA KACTPUPaha
Ypana op crpane cuna Kpona (LJepmanosuh Kysmanosuh, Cpejosuh 1992).

IpaxcureaoBa AppoanTta Hije 61AA caMO CTaTya; OUAA je ADYIITBEHH U KYATYPHH
semmoTpec. CTaTya je M3a3Bara BEAUKY KOHTPOBEP3Y Y CTApOTPUKOM APYIITBY, AAH je
IIPEeACTaBAAAA U MIPEKPETHHMITY 32 MIOCTENEHO MPUXBaTambe XKeHCKOT aKTa KOjU IOCTa-
jeé AeO YMETHUYKOT KAHOHA, aAM YeCTO Ca Marhe MAU BUIIe OTBOPEHO KOMYHMI[UPAHOM
€POTCKOM HOTOM.

OBa eBOAyIIMja CaBpPIIEHO OCAMKABa IPOMEHe Y TPYKOM APYIITBY: OA CTPOTe jaBHe
MOPAAHOCTH KAACHYHOT [IeproAa Ka Behoj HHAMBHAYaAHOCTH M OTBOPEHOCTH XeAeHH-
CTHYKOT A00a, eAeMeHTe KOju Cy ¥ oApel)eHoj MepH yTHIaAn Ha AasH Pa3BOj YMETHOCTH
KOA HapoAQ KOjU Cy OUAU TI0A YTHIIAjeM XeAeHUCTUUKe KyAType. A Taj yrunaj ce ocehao
CBE AO PaHOT CPeAmEr BeKa.

PACITERE 1 OTKPOBEILE

Y HapeAHHM ell0XaMa ITOCTOjaAM Cy HeKH TaOyu IpUBPEMeHOT Tpajara, KOju Cy
[IOTOM IOTITYHO YKAOEHH, I1a Ce AQHAC PeTKO U cioMutby. Ha npumep, Paciiehie je Be-
KOBHMMa y xpuithaHCTBY He CaMO jeAaH 0A KAYYHHX HOBO3aBeTHHX Aorabaja Hero u Haj-
3HaYajHUjU cUM60A, a UaK, TOKOM uTaBor croaeha mocae Muaanckor eaukra (313.
rOAMHA) YMHH Ce A2 T2 HUKO HHje PUKA3a0 y AMKOBHMM yMeTHOCTHMA. [10 cBoj npu-
auny je KorcranTHHY BeAKoM 1 MOTOBMM BAAAAPHMA, KAO U3aCAAHUIIUMA Boxjum Ha
3eMmH, H3a31BAAA HEAATOAY KOHKPETHA BU3YaAU3ALiHja [leHTpaAHe XpHinhaHCke HAeje:
Aa ciM Bor moxxe ckoruaTn y Mykama Ha kpcry. Kapa cy ce npsa Paciieha mojasuaa, po-
6po ce masuao pa XpHCTOC Ha BUMA HIYHM He H3paxasa narsy. OHaj Ha CAOHOBAYHU U3
420. u3 bpuranckor mMyseja Bunie auan Ha Aa BununjeBor Yuusepsainoi wosexa Heroau
Ha Mcyca koju ymupe y natwu (Foletti, Gianandrea 2017: 139). Buao je notpe6uo po-
CTa BpeMeHa Ad Ce IPeKPIIX Taj HelucaHu Taby u mpeacTasu ca 60a Cuna Yoseunjer
Ha ['oarorm.

Jeaan canuan Taby je y xpumhaHckoj cpeAlbOBeKOBHOj YMETHOCTHU TPaja0 MHOTO
ayxe. Papu ce o OTKpoBemy JoBaHOBOM, TOCAEAOj Kibu3u CBeTor mucMa (aAu u 1mo-
CAeA0j KOja je ykaydeHa y KaHOH, HaKOH Ilepropa OKAeBama OA ABa-TpH Beka). Ha
3armapy ce OHO HAYCTPYje TOKOM 3PEAOT H IIO3HOT CPeAer BeKa, HaKO He Y MOTITyHOCTH
npe Hero wTo je Aa6pext Aupep HauuHHO cBoje 6akpopese (Grotte 1999). Y npaso-
CAABHOj YMETHOCTH, NaK, Aflokaiufica je UAyCTpOBaHa pBU ITyT y Pycuju, Tex kxpajem 15.
croaeha (CmuproBa 1988), Maaa HU [OCA€ TOTA HHje CTEKAA IOMYAAPHOCT y LPKBEHOM
caukapcrBy. [TocTaBsa ce OIPaBAAHO NMHUTAEE 300T Yera ce TO HUje AOTOAMAO paHUje
M 3aIITO ce ¢peHOMeH IIOTOM HHje HapouuTo npomupuo? OAroBOp Ha mera HaAa3H ce
y UBPCTOj M OPTaHCKOj crpe3u uaMel)y ucrounoxpumharncke, mpaBocAaBHe YMETHOCTH
u autypruje. Hanme, Hujepan aeo u3s kmure Oilikposersa He UUTA Ce HA AUTYPTHjH U He
KoMyHuImpa ca Bepuunuma. Tekcr Oilikposersa Huje (610) A0 LPKBEHHX CAYXOHU 360T
ucysuie GaHTACTHIHUX CAMKA KOje HYAU U 300T KOjUX Afl0KAAUIICA HU AO AQHAC HEIje AO
Kpaja mpoTyMadeHa.
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MOAEAM TTO3HOTI CPEAIBET BEKA

Y cpeameM Beky, 1 Ha VicToky u Ha 3amaay, II0CTOjao je MOPTpeT, YTAABHOM KTH-
TOPCKH, aAM I'a je II03HABAAA M CAKPAAHA YMETHOCT: AUKOBH Xpucra, boropoaue u
CBETHTEMA CY ¥ CBOjOj CyuITHHY HopTpeTy. [IpnankoM muxoBor ussolema, Mozandap,
JKUBOIIVCIIH, HKOHOIIMCIIH, CKYAIITOPY K MAYMHUHATOPH PYKOIIMCA CAEAAH CY OCBEAOUe-
He Y30pe, IOHaBbajyhu, y3 Marbe (1 MaxXoM CHIOHTaHe ) BapHjalije pellerna CBOjUX IIpeT-
XOAHHKA. VIAeja Aa O 5KMB JOBEK MOTA0 Ad IIO3HMPA KAO MOAEA 32 HKOHY CBETHTeMa O1Aa
je He3aMUCAMBA, CBe AOK Taj Taby M3HeHaAa HHje npekpieH. Yemxu cauxap Teopopuk
(Theodorik) je mamehy 1360. i 1365. roAuHe cAMKao maHeAe ca PeACTaBaMa CBETUTE DA
3a apa Kapaa IV y merosoj Kaneau Cseror Kpcra y Kapamrejuy (Fajt 1998). Onu ce
OAAHKY]y AO TaAa HeBH)EeHIM PeaAnsMoM, KATKaA Ha IPpaHUIH HaTypaausMa. CadyBaHu cy
u Heku T'eoAOpUKOBH IpTeXH, CTyAHje 32 $ruHAAHE Bep3uje, u3Mel)y ocTasor 1 HeOOHIHO
ymedatsusr anoctoA Ierap. ITpeTnocTaBka je Aa je elIKe MajcTOp, Meryh ce Ka 3aMKy
Ca CAMKapCKHM IIPUOOPOM Cpeo YCIIyT KPIIHOT CEAOT APBOCedy Ca CeKHPOM Ha paMeHy,
3ayCTaBUO I'a M CKULMPAO, jep My je jako ,amano“ Ha Cseror ITerpa (c tum mTo je cankap
CEKUpY 3aMEHHO BEAUKHM Kiby4eM, aTpU6yTOM OBOT allocToAa). 3a HeKe 0A AOBPIIEHHX
IIaHeAA IIPETIIOCTaBAA Ce A OX MOTAH IIPEACTABAATH AYTOIOPTPET CAMOT YMETHHUKA, IITO
je Y AOTapalImo0j yMeTHOCTH Takohe 6uao Hesamucauso. Ho, ako cy ose Teopopukose
HOBHHe U KpIlerha Tabya UIaK y AOMeHy BepoBaTHOhe, HeMa HUKAKBe CyMibe Ad je ppaH-
uycku caukap JKan @yke (Jean Fouquet) 1452. ropnse 3a jeAHy OATapCKy IIPEACTaBY
Boropopune Maekonurareasue kao Mopea y3eo aenotutry Amec Copea (Agneés Sorel),
ny6aBuuLy kpana Opaniycke [llapaa VII (Charles VII). Opae He camo mrTo je noTsphe-
HO AQ je 32 H3PaAy OBe ,HKOHe" IIOCAYKHAA KOHKPeTHA 0C00a, HeTo Cy 1 H300p MOAeAd U
u360p ukoHorpaduje, 6e3 cBeCHe HaMepe HAPYIHOLIA M YMETHHKA, 3AKOPAYHAU Y AOMEH
nposoxanuje (Ustiinipek 2015: 268).! Yunu ce, crora, A2 je cpearHoM 15. Bexa cpymeHo
BHIIIE OA jeAHOT Ta0ya, YMMe je IPaKTHIHO OO3HaeH HeCTaHaK BEPOAOCTOjHE UKOHE Y
YMETHOCTU pUMOKaTOANIKOr 3amasa.” Pyke je OBUMe MOCTABHO TeMEAE PEAAUIMY, KAO U
HOBOM IIPHUCTYITY IOPTPETY Ha eBPOIICKOM TAY KOjH je BAAAAO TOKOM peHeCaHce.

TABYN'Y NICAAMCKOJ YMETHOCTH

OBOM MPHUAMKOM He MOXKe 2 Ad Ce MaKap He IIOMeHe Taby KOjUM ce y IOTAeAY
IpeACTaBe SYACKe QUIYype OAAMKY)Y TPAAMIIOHAAHA jeBpejcKa M MCAAMCKA YMETHOCT
(Wolfram 2011). OH ce CymTHHCKH 3aCHMBA Ha AOCAOBHOj 3a6paHy IIpaByerha AMKOBa

1 Mako je u36op aa Boropoauria poo6uje auk Amec 61aa Xenra Ad Ce OBEKOBEYH YCIIOMEHA Ha HEAABHO
TIpe TOra PeMHHYAY ACTIOTHILY, OCTajy ABe Ipo6aeMaTuyHe Ynmbenute: 1) ae haxro, kao Mopea 3a Ae-
BHIIY TIOCAYKHAQ je 6ayaHmHa (Haxo je 6¥aa ,3BaHIIHA“ KpaseBa sybasHHMIa); 2) H36op Boropoamme
THIIa MAEKOTIMTATeAHHUIIE CUTYPHO je MMAO 32 Lifb A Pasroauty (M OBeKOBeu) ABeCHHO MOTpCje,
npu uemy je purypa MaapeHIja HAMEPHO [IOTHCHYTA Y CTPaHy KAKO MPH30P Ha beHe IPYAH He 61 610
HUYMM 3aKAOHEH.

2 Jom y XIV Bexy HeKM MajCTOPM MTAAMjaHCKe MHTEPHAITMOHAAHE TOTUKE 3HAAU CY AQ ,IIPEKUHY BU3Y-
eAHY KOMyHHKAIMjy u3Mel)y moraepa cBeTe AMMHOCTH Ha CAHMIIM U [IOTAEAA Y0BeKa HcHpep canke. Ha
CKOpO cBUM npepcTaBaMa Boropoauiie AMbpoha AopeHnernja, Ha mpumep, AeBHIia je ycMepHAa CBY
MaKEby Ha MaAor XPHCTa y Hapy4jy, HPakTHIHO ce oABpahajyhu o BepHuka u npersapajyhu ra y ma-
CHBHOT ITI0OCMaTpaya IPU30pa MajKe Ca AeTeTOM.
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u3 Apyre op aecer Boxjux sanosecrw, koje je Mojcuje (y ucaamckoj tpaannuju Myca)
AoHeo usabpanom Hapoay (Hsaaszax 20: 2-17). Y obe Tpasunmje creneH cnposohema
oBor Tabya je BApHPao KPO3 UCTOPHUjY U ¥ PA3AMIUTUM 00AACTHMA, ¥ 3aBUCHOCTHU OA
TyMauera ITIOMeHYTe 3aIllOBECTHU U 0A, Y CAY4ajy MCAAMA, XaAKCa KOjU Cy je AeTamHHje
KoMeHTapucaau. Tako cy, Ha mpumep, y OKBHPY PHMCKOT IJapcTBa HacTaAe U HeKe CHHa-
rore ca ¢purypaasnm npepacrasama (Hachlili 1997: 221).

Hcaamcka, HapounTO aparncka yMeTHOCT, IIpeMa CAMKaMa Ceé OAHOCHAA Ca HeTloBe-
pereM, 4ecTo u oTBopeHo HempujaTescku (Terry 2016), mTo je KOMITEH3UPAHO U3y3eT-
HO 6oratum pas3BojeM opHaMeHTHKe. Ho, mocTojasu cy usysenn, kao ITo je yMETHOCT
Hpana, Tj. [Tepcuje, cBakako 360r mocTojarba BUIIE 0A XIAAAY FTOAUHA IPEANCAAMCKE
AVMIKOBHE TPaAHIiHje ca QUIypaAHHM IpeACTaBaMa, Koje cy buae paspahene u gecro xo-
MyHHUIIUpaHe ca IOCMaTpavlMa U ApymTBoM. Ha HekuM upaHCKHMM MUHHjaTypaMa je 4ak
¥ cam popok MyxaMep IPUKa3aH, MaAa je HberoBo AuLe ocTaso Taby (ymecro mera ce
IpHKasyje Kpyr cBeTAOCTH). CANMHO KpIIere HCAAMCKOT Tabya RHUKOHUMHOCTH 3amaKa
Ce Uy CTBAPAAAIITBY HEKUX APYTHuX obaacr, nomyT Vcroune Anapoanje y Typckoj u
Moryacke Hupnje (Heilbrunn 2000).

TABY BFOI'OBOPCTBA: AECAKPAAMBAIIMJA HOTP AAMA

Pepoaynuje mo poepunuImju npeoxpehy HOCTOjehI/I CHUCTEM BPEAHOCTH, I1a CAMUM
THM U MHOTe Tabye Koju Cy 3a iera 61au BesaHu. ['aaBue MeTe PpaHiycke Oypsxoacke
peBoAyIHje OHAe Cy MOHAXPHja i PUMOKATOAMYKA LIPKBA, Hje Cy CAKPOCAHKTHOCT M Ca-
KPaAHOCT MOpaAe GUTH cpyleHe: KPYHHCAHe TAABe [IaAe Cy Ha THAOTHHH, CBEIITEHCTBO
je mporamaHo, IIpKBeHa HIMOBHHA OIAAYKAHA, 3 XPaMOBU OCKPHABAEHH. Y TOj AGCTPYK-
nuju, MehyTuM, youeH je jeAaH 3aHUMAUB, IITABUIIE KPEATHBAH IPUMep obpadyHa ca
TabynsupaHnM LpkBeHHM HpocTopoM. Hanwme, momro cy Po6ecnjep (Robespierre) u ja-
KOOUHIIM CXBATHAM A2 HAPOAY Tpeba IIOHYAUTH HEIITO KOHKPETHO, YMECTO AOTAAALIEbE
xprhaHcke peanryje, yBeaeH je 13B. ,Kyar Hajsumrer Buha® a 3a merosy unayryparu-
jy ucxopuuthen je mpocrop omycromrene kateppase Horp Aam y ITapusy. 3a Ty npuan-
Ky y XpaMy je HauHibeHa CAOXKeHa CLieHOrpaduja ca BEIITaYKIM OPAOM H BEreTaIjoM, U
H3BeAeHA IICEYAOPEANTHO3HA IIPEACTaBa ca paspal)eHOM KopeorpadujoM, KOCTUMUMA U
pexsusurom (Ozouf 1988: 83; Kennedy 1989: 197). ITopep pymema Tabya y oraeay
kopumherma cakpasHOT MPOCTOpa MoKe ce pehu Aa je unTaBa OBa IlepeMOHMjA HA HEKH
HA4YMH HajaBHAA IT0jaBy epdopMaHca u xenenunra. Ho, peaxiuja ¢ppaniryckor opymrsa
je 6mAa BeOMa MMOAe/SEHA — YTAABHOM HETaTHBHA. YMECTO AQ YjeAMHHU HAIHjy, KYAT je
nocrao cumboA Pobecnjepose oryheHocTn 0p peaaHrx mpobaeMa HAPOAA U 3HAYAJHO je
AOIIPHHEO HerOBOM CBpraBarby U IOTy0pelby Mecel] AAHa IIOCAe H3BOlerba IpeACTaBe.

MAHE: TABY 1 CBECHA ITPOBOKAITHJA

Eayap Mane (Edouard Manet) sehum peaoM cBoje KapHjepe HHje CAMKAO Yy UM-
IPECHOHHCTHYKOM MAaHHPY,® AU j€ OAUTPAO KioYUHY YAOTY Y HACTAHKY UMITPECHOHU3MA

3 MaHe ce IpeBaCXOAHO CMATpa MPUITAAHHKOM PEAAU3Ma, UHjH je HajUCTAKHYTHjH IIPEACTaBHUK, ['H-
cras Kyp6e (1819-1877) 1 cam npeTxoAHO cpymuo jeaar Taby. Haume, Ao0Tapamme ,UCTOPHjcKO”
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(360r cBOje AepuHUIIHje umiipecuje), TIa U BUILE OA TOTA — BETOBU jABHU HACTYIIH OMO-
ryhuan cy Tom noxpery (a kacHHje CTHAY) AQ YXBAaTH 3aMax M A2 AQHAC GyA€ yTAQaBHOM
onmrenpuxsahen kao noyerak mopepue ymernoctu (Cachin 1990). Haume, Mare je
cBojuM ,Aopydkom Ha Tpasu” u3 1863. (Tucker 1998: 25) nsassao cBojeBpCHH CKaHAAA
y aKkapeMCKuM U rpal)aHCKuM KpyroBuMa ppaHIifycke npecronurie. Beh 6u i cama mpea-
CTaBa ABe HAre KeHe Y APYIITBY ABOjUIle OOYYeHHX MyIIKapalla y eKCTepHjepy MOrAa
IPOM3BECTH AOBOASHO HEAATOAE,* aAH je CAMKAD, IOBPX TOTa, IIEHTPAAHY KEHCKY GUIYPY
IIOCTaBHO y M3a30BHY 1103y, IIOTA€AA IPKOCHO yITyheHOr mocMaTpady CAUKe.

CAauka je H3a3BaAa CKAHAAA Y PPAHITyCKOM APYILITBY, IIPEBACXOAHO 300r KOHTEKCTA
roae keHe OKpy)keHe MymKapriuma. Kputuuapu cy samepaau ayTopy mTo je opbariuo
upeasusanujy. Fberose purype Hiucy sere, MUTOAOIIKE HUTH IPAIINO3HE, AOK je BeroB
CAMKAPCKH CTHA CMaTpaH rpyouM u HepoBpmeHuM. OmITpe KOHTYpe, paBHA CBETAOCT U
HEAOCTAaTaK KAACHYHOT MOAEAOBamba (CPyMaTo) AOXKUBAABAHH Cy KAO HEBEIITHHA, a He
K40 YMETHIYKH U360D.

APpYILITBO je pearoBaAo TaKO KECTOKO, jep je YMEeTHHK IIOTOAKO Y CP3K BeTOBHX BPeA-
HOCTHU: IPUBHAHY MOPAAHOCT, TPAAULIN)Y U AOMHHAHTHH IPHUCTYI yMeTHOCTH. OHO mTO
Ce AQHAC CMAaTpPa peMeK-AeAOM MOAEPHE YMETHOCTH, TaAd je OMAO CMOOA cBera IITO je
OHAO MOTPEIIHO K OIIACHO Y HOBOj yMETHOCTH. A yIpaBo Taj ckaHAaA he yunnnTn Manea
jeAHHM OA POAOHAUEAHHKA MoAepHe yMeTHOCTH. Moxe ce pehu pa je MaHe oBuM AeaoM
Y CAMKapCTBO YBeO 0ili80peHy ip0osoKalujy Kao CPEACTBO 3a [TOMepabe IPAHMIIA, OAHOCHO
3a kpureme Tabya.’ Kao mocaeania tora, oa mera 1 HIMIpecHOHUCTa, BehuHa 3HaYajHIX
yMeTHuKa he Tabye KpmmTH CBeCHO 1 ca HaMepoM, Tj. oapeheHnM rumem.

MOAEPHA: PYIIEILE TABYA 1 TIOMEPAILE T'PAHUITA

Beh xpo3 mpBe mokpere U IpaBlje MOAePHA YMETHOCT je H3Pa3HAa CBOje Ha-
CTpOjeme Ad Ce YAALU OA AOTAAANIHHX YMETHUYKUX M €CTeTCKHX HOPMH, AQ MX IIOpeKHe
U A2 TIOCTaB»a HOBE. Y TOM IIPOLeCy HEMUHOBHO Cy PyLIEHH U HeKU TaOyHu Kpo3 ICH-
XOAOIIKe MeXaHU3Me cydAumayuje U kamapse, koje je Opoja 06jacHHO KPO3 CBOjy TeO-
PHjy A2 yMeTHOCT omoryhaBa CyOAMMAIIH}Y IOTUCHYTHX XKeha U CTPAXOBa Y APYIITBEHO
npuxsatsuse popme (Opoja 1908). ITokasyjyhu Taby TeMe HHAMPEKTHO — Kao MITO
Cy eKcrnAunuTHY Harosemraju Erona [luaea nau MpauHe u maaMeHe IPEACTaBe parTa
®pancucka loje (Francisco de Goya) — ymeTHUIH U TTy6AHKA AOKHBAABA]y KaTapay,

CAMKApCTBO BEAUKOT pOpMaTa IOAPAZYMEBAAO je AOCTOjJHE TeMe U3 PEAHTHje, MUTOAOTUj€, KAACHY-
He KEbIDKEBHOCTH 1 ucropuje. Kyp6e je, I1ak, OTBOPEHO M3jaBHO AQ Ce MOXe CAMKATH OHAO IITA M Ha
omuTe 3anpernemberse H3Aara0 AeAa BpXYHCKe H3PaAe M OTPOMHUX AUMEH3Hja KOja IIPeACTaB&ajy, Ha
HpHMep, Ce0CKe CaxpaHe HAM LIyMCKe Iiejaaxe ca cpHpahuma.

4 Ha ,Kounepryy nosy“ (1509) Hophonea (nan Tuuujana), kojum ce MaHe 3a cBOjy CAHKY HaAQXHyo,
Takohe Cy NPUCYTHe ABe Hare SKeHe U ABa 06yYeHa MYIUKAPIIA, AU Ce PAAH O AAETOPHjCKOj KOMITO3HU-
IIMjH KOja IMpocAaBsa XapMoHujy Yerupu EaemenTa (BoAa, Batpa, 3emma u BasAyx) 0A KOjHX je cBeT
cacraBieH.

S Maneosa camka ,Oaummnja“ Takohe mpumapa Kareropuju npoBoKaTHBHUX. M oHa je 3acHOBaHA Ha
HHU3Y KAACHYHHUX AexkelHX KeHCKHX aKTOBa, 0A »,Benepa“ Hophorea u Tunumjana, npexo Beaackecose
~Benepe ca oraepasom” u I'ojune ,Hare Maje®, oo Kyp6eoBrx Harux xxeHa y MaHHpPY peaansma. AKo ce
HEKAaKO H allCTPaxyje TOAOTHIbA, YCIIOCTaBathe KOMYHHKAIIHje IOTAeAOM Ca IIocMaTpadeM Ha , O AuMIH-
ju” xpmu Taby rpabancke npucrojHocTH.
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ocaobabame notucHyre emorusHocTu. Vcrpaxusama y Heypocrenucrunu (Chatterjee,
Vartanian 2014) cyrepuury A2 IPOBOKAaTHBHA YMETHOCT aKTUBHPA 06AACTH MO3Ta Koje
Cy moBe3aHe ca eMOTHBHUM obpahuBamem (amurpasa) u mopasHum pacyhusamem
(mpedponTasna xopa), cTBapajyhu Tensujy nsmehy npusaadera u oabujama.
YMeTHOCT KOMYHHIIMPA Taby KPO3 [ICUXOAOIIKY CyOAMMALIH]Y, COLIHjAAHY KPHTH-
Ky U KyATYpHY TpaHcrpecujy. YuecTByjyhu y 3abpameHOM, YMETHHUIIM HE CAMO AQ OA-
paxkaBajy ApyLITBeHe aHKCHO3HOCTH Beh 1 npouupyjy rpaxuiie auckypca. Tako cy ay-
tonoprperu ®pupe Kano (Frida Kahlo) orkpran 60a u cexcyarHOCT XeHa Ha Ha4MHe
KOjH Cy Ce CyTPOTCTaBAbAAU KYATYpHEM odekuBambuma. Conuonor Iljep Bypauje (Pierre
Bourdieu) cMaTpao je A2 yMeTHOCT QpyHKIMOHHIIE K20 06AACT KYATYpHE HPOAYKLIHje,
TAe Ce IIPeroBapajy AMHaMuKe Moh, rae yMeTHOCT Koja je Taby yecTo mokpehe jaBHy ae-
6ary, oTkpuBajyhu ckpusene uaeoaouke cykobe (Bourdieu 1993 ). Aurponosor Mepu
Aaraac (Mary Douglas) je cmaTpasa pa Tabyu AeUHHUITY KyATYpHE FPAHHIE, @ A2 YMET-
HOCT Koja KpIIM oBe rpaHuiie (HIp. AAAQM3aM 1 AHTHPATHH aTICYPAK3aM ) IIOCTOjU Ad 61
AOTIPHHEAA A2 Ce APYIITBO CyO4H ca CBojuM KoHTpasukumjama (Douglas 2002).
ATICTPaKTHO CAMKAPCTBO je ¥ BEAHKOj MEPU AOIIPUHEAO PylLIesy Tabya Kpos Gpopmy
KOja je ApyIITBeHO IpHXBaTAHBA. IbeHn npsu mpuMepu nmoTudy us Apyre perienuje 20.
BeKa. ATICTpakIizja 0abailyje OHO IITO Ce AO TaAQ TIOAPA3YMEBAAO — AA CAMKA Tpeba Ad
IpHUKa3yje HeITO KOHKPETHO U3 IocTojeher cBeTa MAM MMaruHaruje u3paxeHe Gpurypa-
nujom. Beh Ha akBapeanma u maarauma Bacuanja Kanpusckor (Bacuanit Kanaunckuit)
CpyeH je Taby o6aBe3HOr mpeaMeTa (@ U CapApKaja y KOHBEHLMOHAAHOM CMHCAY Te
peun) M CTBOpeH 0COOEHH CBET CAMKE, KOju ca ocTojehum, ciosammsum Hema jacHe n
HepBocMucAeHe Bese. ITocae Tpu pAeriennje mocrojama ancrpaximje Kaement I'punbepr
(Clement Greenberg) je ka0 meHe raaBHe LA€Be HABEO eAMMUHALIU]Y , HECYIITHHCKUX
KOHBEHIHja“, & TO Cy HAY3HOHH3AM, ACKPHIILHja, pelipe3eHTalHja i Haparuja. AAH, TO
je 610 camo ImoveTaK IoMepara IPAHUL, OCBajamba CAOOOAA U pyIIerba Tabya.
Hasepenu npumepu canka Opuae Kaso u Kanpunckor ce poaHac cMaTpajy cBet-
CKUM KyATYpHHM HacAel)eM, Hako cy y A0b6a HacTaHKa yTAQBHOM AOOHMjaAd HeraTHUBHe
kpuruke (a peTKe O3UTHBHE Cy yTAQBHOM GHA€ M3 yCKOYMETHUYKUX Kpyrosa). Hapase
hemo ce 6aButn npuMepuM caBpemeHe (yMeTHHYKe ) IpaKce Koja UCIATYje Taby 1 KOKe-
THpa ca BUM, a BUXOBY (yMETHHUKY) BpeAHOCT heMo IpemycTuTH cyAy BpeMeHa.
Bumem Mopuc (William Morris) u seros [TokpeT yMeTHUYKUX U 3aHATCKUX PAAO-
Ba (Arts & Crafts Movement), kao u Beuxe papnonune (Wiener Werkstitte) Kaumra
(Gustav Klimt), Xopmana (Josef Hoffmann) u Mosepa (Koloman Moser) HacTojaan
Cy AQ Ce PYYHOM M3PAAOM YHHUKATHHUX IIPEAMETA 3a CBAKOAHEBHY yIIoTpeby 60pe mpoTHB
obesanyeHe HHAyCTpHjcKe ipousBopte (Blakesley 2006; Witt-Dorring, Staggs 2017:
12-19). Mebyrum, Mapcea Auman (Marcel Duchamp) je cBojom ,donTanom” cpymmo
YCTambeHO MHLISeRe §d UHGYCTpUjcku tpou3segeHi ipegmerii He Moce SUitiu yMeiHuHKo
geA0: AOBOSHO je CaMO M3BAAUTH I'd M3 KOHTEKCTA M YIHHUTH HEYIIOTPeOASUBIM Ad 61 OH
xao seh cnipeman (readymade) nocrao ymernuako ocrsapeme (Lund, Wamberg 2019:
57—58). YcaeAHO je HU3 CAUYHIIX eKCIIEPHMEHTATA OA AAAE AO HEOAAAE, Ad O1 CBe KyAMH-
HHPAAO IIe3AECETHX TOAMHA IIPOLIAOT BeKa y OM3apHOM 0603xKaBamwy ,CTpMOT CTeleHu-
Ka“ Kao IIpeAMeTa Helo3HaTe u MucTeprosHe HameHe (Wilmot 2019). Ha kpajy je umax
yTBpheHo Aa je ped 0 TOCTOMmY 32 HOTe AOK Ce CeAH Ha Kao3eTckoj moau (Knight 2014).



8 Oausep M. Tomuh u Henag H. ITepuh

Y 0BOM Ipo1eCy, CUCTEMATCKH je AEMOHTHPAH iady CMUCAA — YMETHOCT, AAKAE, MOXKe
Aa 6yae GecMuCA€Ha, YaK U TOTITYHO anicypAHa. Kao nmpumep Mory ce HaBeCTH U ,ITaKo-
Bama“ pasanuuTHx objexara (Hemaukor Bynaecrara nan TpujymdasHe kanuje) u cTBa-
pamba mapa op Xpucra u merose sxene XKan-Kaoa (Baal-Teshuva 2001: 7-8), rae wak u
caM IIPOLIeC CTBAPAAAIITBA MOXKe FMATH aIlCypAHH KapaTkep. OTIIPHANKe Y HCTO BpeMe
CPYIIEH je U ifiady pasiukosared ymeiliHuka og geAd, CTBAPAOIia OA MATEPHjaAa, 3aXBa-
wmyjyhu ,TeAecHOj yMeTHOCTH, 4eMy Cy [IOHajBHIIe AOIpHUHeAr Mapuna Abpamosuh
(Westcott 2010), u ,,6euxu axrmorusam” (Badura-Triska, Klocker 2012).

CABPEMEHMU CBET U JEAUHU TABY

Pymrere TaOya je HACTABHAO AQ XKHBH H AeAyje 1 TOKOM XX BeKa, AAH Capd y PYKaBH-
IJaMa A€BMYAPCKOT HHTEASKTYaAU3MA M ANGepaAu3Ma 1 IOCTAAO CBOjeBpPCHa omcecnja (kao
IUTO je TO y yMeTHOCTH IPHCHAA Ha ,OPHIrHHaAHOCT" ). 3a LpKBy 1 XpumhaHCTBO ce cMa-
TPAAO Ad Cy TIOPKEHHU M Ha H3AKCAjy, IIa Cy MeTa pyllerma Tabya I0CTase OHe BPeAHOCTH
M HHCTHTYIjHje CEKyAAPHOT APYIITBA KOje CBOje IIOPEKAO MMajy y XpUIhaHCKOM HAU GHAO
KOM TPAAULIIOHAAHOM IIOTAEAY Ha CBET: AY0aB, YaCT, ACIIOTA, IOPOAHII, OTAIOMHA, Aelia.

AVKOBHA yMETHOCT je II0CTaAa U AOMEH U KOIIpOHAKje CPEAUHOM IPOIIAOT BeKa,
kaaa je [ljep Maunonu (Piero Manzoni) Hanpasuo yBeHU aHTUPAA YMEUHUKO08 UIMELT®
32 KOjU Ce U AQHAC He 3Ha OA Yera je HampasaeH, Aok je 1987. Aupapec Cepano (Andres
Serrano) ckyanrypy Pacneror XpucTa cTaBHO y CONICTBEHH YPUH U Ty aKIujy 3abeae-
xuo $pororpadujama (Casey 2000: 1-6), Mapx Ksun (Marc Quinn) canka 1o naatHy
H3METOM M OA HCTOT MaTepHjaAa MIPaBH CKYAITYpe, IIOpeA TOTra IITO je CepHjy CBOjUX
CKYAIITypa HAaIIPaBHO II0 OAAMBKY 3ACHOBAHOM Ha OCTAIIMMA MPTBHX XUBOTHUbA, X BHIIE
durypa cBoje raase op concrsene kpsu’, Aok Muau Bpayn (Millie Brown) nospaha y
6ojama u Tako crBapa cBoja Aeaa (Eralab 2019). Hekpoduanja je Beh mupoxo sacry-
I5EHA T3B. MAACTHHAIINjOM — U3AATaheM Y BHAY MY3ejCKHUX eKCIIOHATA ACAMMUYHO Ipe-
napupaHux Teaa npasux syau (Fonseca, Kliche 2007). Maja Cmpexap (Maja Smrekar)
je aobuaa npecrivky Harpaay Golden Nica for Hybrid Art na Prix Ars Electronica sa
CBOj IIPOjeKaT — BEIITAYKO H3a3MBatbe AAKTAIINje, AOjelbe MITeHeTa i, KOHAYHO, omAola-
Bame cBOje jajue heanje heanjom nca (Smrekar 2016), mTo 61 ce MOrAo MOABECTH TOA
nojam 3oo$uiuje nau 6ecrujasnoctu. A Porn Myxk (Ron Mueck) seh ropunama npasu
XUIIePPeaANCTHIKe CKYAIIType Y KOjuMa ca 6eCIIpUMepHUM HATYPAAM3MOM ,A€MHCTH-
duKyje” Tajue TpyaHOhe, pabara, ma u camy opojuas (Hurlston 2011). Cse oBe Teme cy
AO TIpe HEKOAHKO AelleHHja OUAM TaOyH.

YMECTO 3AK/pYYKA

Hcropuja yMeTHOCTH IIOKa3yje Ad CY PasANIMTH TaOyH OHAH IIperpexa 3a passoj
APYIITBA, KyATYp€ U YMETHOCTH, AaAU MCTO TaKO ¥ MHTEIPAAHH A0 KPeaTHBHOT IpoIieca
MHOTHX YMETHHKA, I1a ¥ yMEeTHUYKHX IToKpeTa. CTBapaAallTBO IOje AMHAYHHX KYATYPa,

6 https://www.tate.org.uk/art/artworks/manzoni-artists-shit-t07667
7 http://marcquinn.com/artworks
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IIMBHAHM3AIlMja U CTHAOBA HE BPEAHYj€ C€ CAMO OHHMM INTO j€ Y ’hMMa PEaAu30BaHO H II0-
CTUTHYTO, HETO U OHUM IITO je OHAO iHadyUsupao y CAy4ajy cBake KOHKPETHe L{BUAU-
3ariuje M KyAType, OAHOCHO oapeheHor cruaa.

Mumea ®yko (Michel Foucault) cMaTpa Aa ymeTHOCT Koja mpoBOLMpa MOKe A2
HOCAYXXH Ka0 IIPOCTOP OTIOpa IPOTHB AOMUHAHTHHX AUCKypca. OHa HapymaBa ycra-
/oeHe MCTHHE M OTKPHBA MeXaHu3Me MOhH Koju yIpaBsajy ApyursoM. IIpoBokaTusHa
YMETHOCT HHje CAaMO eCTETCKH YHH, Beh TOAUTIYKY YHH KOjH AOBOAH y IIHUTAEe OHO IITO
Ce CMaTpa HOPMAaAHUM, IPUPOAHUM MAM UCTUHUTHM. [IpoBOKaTHBHA yMETHOCT OTKpH-
Ba HeBHAMUBE IPAHUIIE APYLITBEHO IpHUXBaTAUBOr. Kasa ce ymeTHHK OrAymm o Tabye,
OH 3aIPaBO MUCLPTABa KOHTYPE AOMUHAHTHE MOPAAHOCTH U TUME j€ AOBOAU Y IIUTabeE.
ITposoxanuja y ymeTHOCTH je, mpeMma Pykoy, pesyaTar cykoba usmel)y ymeTHIIKOT AeAa
U APYIITBEHUX OUeKHBamba. AaKAe, IPOBOKAIMjA HUje Y CAMOM AeAy, Beh y oAroBOpy
ApymTBa Ha wera (Dyko 1997).

V3 HeKOAMIIMHE HABEACHHX IIPHMEPA BUAH Ce AQ je pyllere Tabya OA APYIITBA K
KPHUTHYapa AOKHBAABAHO Ko HEIITO AOIIe, YBpeAsHBO U ckapapHo. Ho, ncTo Taxo je
OHAO LIeeHO OA CTPaHe YMeTHHYKUX Kpyrosa. I1a umak, ybpsasame BpeMeHa y KojeM
JKHBHMO U XHIIEPIIPOAYKIIMja YMETHOCTH HaMehy muTame KpylijasHe IPHPOAE: LIITa je
mpeocraro? Aa yMeTHHYKO AGAO Y MOTHYHOCTH HecTaHe? Ila u To ce Aooroauao — ura-
Anjancku ymerruk apay (Francesca Garaua) H3A0XHO je H 9aK IPOAAO HEBHANHBY
(To ject, Henocrojehy) ckyanTypy, a notom u canxy (Bamidele 2021). ITocae cBera,
Moxe ce pehu Aa y caspemenoj ymeitinociiu Hocitioju camo jegau wady, a To je odase3a
pywersa inadya. OBaj Taby ce Ha HEKH HAYMH eTaOAMPAO KAO AOMUHAHTAH, 2 OHH KOjU
Cy ra AepUHNMCAAN ¥ KOMYHUIIMPAAY Y HETATUBHOM KOHTEKCTY Cy POTAAIIABaHU PETPO-
rPaAHMM, KOH3epBATHBHUM, 3A0CTAAUM U IITETHHM. Jep, aKO He II0CTOje TaOyH, OHAQ
ce GUTHO OrpaHMYABA IPEUCIUTHBAbE PA3AMIUTHX APYIITBEHIX HOPMU 1 eAeMeHaTa
PasMUIIAAHA U [OHAMAKA, KOje MpaBa (1 aHraXoBaHa) yMETHOCT MOPa AA MIMa.

CaraepaBame Tabya Kao MpOCTOr OrpaHuderma Koje Tpeba npesasuhu mo ceaky
LieHy CBOjCTBEHO je jeAMHO ONTHLM MoAepHe (1 mocTMopepHe) eroxe. Ha ipsu roraea,
OBO CXBaTame MPYKa BEAUKY IIPEAHOCT U oMoryhaBa HecrryTaHy CAOGOAY CTBapama.
Hcrospemeno, mehyrum, oHo je u Hajseha caabocr (moct)moaepHe ymeTHOCTH, KOjy je
U3 TOT pasAora HeMoryhe CUHTeTHYKU OOYXBATHTH U IJeAOBUTO [IPEACTABHTH. Jep, CBaKO
Kpureme Tabya je peAaTHBHA HeTraIluja, a pyllerme CBUX — alICOAYTHA. A TaKaB IPHUCTYII
Hy>KHO OTPaHMYaBa CTBAPAAAIITBO IPEAMETOM COIICTBEHOT ocropasaka. Crora, 6yayha
HHTePAMCIMIAMHAPHA HCTPOKUBAKa O MOTAA AQ HCTPAXKYjy KAKO AUTUTAAHA YMETHOCT
(HIIp. BeIITAYKOM MHTEAUTEHIIMjOM reHeprcaHe Taby CAMKE ) HACTaBha AQ IPeobAHKyje
OB€ AMHAMUKE.
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Oliver M. TOMIC
Nenad N. PERIC

ART AND TABOO - A CROSS-SECTION THROUGH HISTORY
AND COMMUNICATION WITH SOCIETY

SUMMARY

The paper deals with taboo as an inseparable feature of the visual arts throughout history, which
often decisively determines the character of an individual epoch, culture or style. Selected examples
from several creative periods, religions and civilizations show that breaking taboos is an integral part of
the development process in art and the way art communicates with its environment-society in general,
not just the part of the society that is interested in art. The presented examples of taboos relate both to
the selection of themes and motifs, and to the creative process itself in its various phases. It also points
to the development of awareness of the existence of taboos in conclusion with (post)modern art,
where their negative evaluation and breaking have in a certain way become the obligations of creators.

Keywords: Taboo, art, Christianity, society, communication, provocation.

Pap je npeaar 10. aBrycra 202S. roauHe, a HAKOH MUILbEHA PeljeH3eHaTa, OAAYKOM OATOBOPHOT
ypeaHuka Bamrruse, 0A06peH 3a mramiy.






